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Truly critical moviemakers are 
after color renditions that closely 
resemble the original scene. That’s 
why 16mm Anscochrome® film is 
made the way it is—to a perfec- 
tionist’s standards! It’s accurate, 
faithful to nature, sensitive to var- 


d 
perfectionist’s 
best 
friend Is 
his 


lomm 
ANSCOCHROME 


iations of light. And that’s why 
more and more critical movie- 
makers are using Anscochrome 
film. There are fewer exaggera- 
tions. Less tonal distortion. And 
greater dependability from roll to 
roll. Film speed? A controllable 


32. Available sizes? Standard rolls 
and magazines. If you haven’t yet 
used 16mm Anscochrome film, try 
a roll today. It’s a perfectionist’s 
best friend! Ansco, Binghamton, 
New York, A Division of General 
Aniline & Film Corporation. 





Your SIMMON OMEGA dealer 
is offering 


UPT0*100 4" 


for your old enlarger 


(regardless of make, model or condition) beg =e 


|? 


towards this new J ae 


SIMMON AUTOmega iB 
AUTOMATIC FOCUSING ENLARGER VIN 


(complete with new rare-earth high resolution Rodenstock enlarging lens!) 


Factory-locked 


A once-in-a-lifetime opportunity for precision alignment for | 
dark needie-sharp prints * > Rotates fully 
you to modernize your darkroom, ini. simmon auTomega On tae Gon 
j j D3V, complete with high 
trading in whatever enlarger you resolution Rodenstock 


own towards the OMEGA enlarger Jom”. *S3.0°ss ‘bine 

you have been dreaming about! your ot6 enlarger 

Switch to autofocus... facilitate 

composition, reduce eye strain, cut 

darkroom fatigue. Pays for itself in 

no time! Start enjoying all the ad- ~ Tas - 

vantages of the completely coordi- ee —_— a a en. 
nated OMEGA system of accessories = ° 

at once! Your dealer will be gener- 

ous with an unusual opportunity for SIMMON OMEGA Inc. 257 Park Ave. South, New York 10, N.Y. 
savings which ends November Gentlemen 


30th, 1961. € Have your nearest participating Omega dealer make me a trade-in offer on 
the following equipment: 


Y 


} Rush to me FREE 4-pg. detailed trade-in folder 
with interesting story of Simmon history. 
Get complete details from your 


franchised SIMMON OMEGA dealer 
SIMMON ceiwendbeethecunenanen: ] Send me complete 18-pg. enlarger manual, fully 


plete information and a trade-in illustrated with accessory systems and magnification charts. 


: estimate 
Name 


Address 
State 


SIMMON OMEGA, INC. ; OMEGA—SOLD THE WORLD OVER 
257 Park Avenue South, N.Y. 10, N.Y. 
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PAPER PROCESSING SET 


to make 1 litre 
(1 qt. 2 oz.) of 


le, sem > 


to make 1 litre (1 qt. 2 08.) of working solution / S50 set 


Contains 1 Pa V6o—PPa —PPa Il 
-set o_am~,€§, , 


Contains 1 package each: NPS I—N I—N Ill 





Now a Processing Set for America’s most exciting new film: o ae 


Now you can work with the fastest negative color film made (ASA 40). You can make your own prints in less than an hour, 
with a precise control of color never before possible. # The film, superbly balanced, is capable of capturing any color, no 
matter how subtle. And now with the two contrast grades of Agfacolor paper — normal and hard — you're assured these 
subtle color tones will come through...rich reds, electric blues, even the most delicate skin tones register with amazing 
clarity. # You'll find working with the new Agfacolor Home Processing Set a rewarding experience. You'll find it at your 
favorite dealer's. Ask him for new Agfacolor Manual, $1.00...or write: Agfa, Incorporated, 516 West 34th St., N. Y. 1, N. Y. 


PERFORMANCE CHARACTERISTICS 


FILM: Agfacolor negative material (gamma .75 to .8) and density after 10 minutes, for color correction after 25 min- 
normal Agfacolor paper are so balanced that they give utes of processing. = Excellent black and white prints can 
greater latitude during printing than competitive material. be made from Agfacolor negatives on any black and white 
= Agfacolor negatives have a clear base, making it possible paper. # Agfacolor paper developer does not stain hands or 
to judge the negatives for best filter selection during print- trays—no gloves required. # Agfacolor paper 

ing. # Processing time is relatively short—about 50 minutes requires no refrigeration, if storage area 

for film, 58 minutes for paper. # Agfa N-set—$3.60. does not exceed normal temperature. 

PRINT: Paper can be processed by safe light during first 10 # Agfacolor prints can be ferro-typed. 

minutes, then by white light. # Prints can be judged for = Agfacolor Pa-set— $6.00. 
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ROBERT J. GOLDMAN, APSA 


bs 9 rest dank Keports 


AT THE TIME this issue of the JouRNAL 
1961 Con- 
vention will have passed on into his- 
tory. To the well deserving recipients 
of Honors, I again extend my heartiest 
congratulations with the hope that the 
Society may continue to benefit by 
their continued interest and efforts. 
The Convention brought to a close 
President. 
administra- 
two 


reaches our members, the 


term of office as 
In retrospect the 
tion look back on a 
term which was marked by 


feeling of accomplishment, the final 


my first 
present 
can vear 


a certain 


= refurbishing and reconstruction of ow 
~ Headquarters, the establishment of the 


“People-to-People Committee” with the 
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resultant history-making first Interna- 
tional Exchange Exhibition with the 
USSR, the activation of the PFA Com 
mittee and participation in two PFA 
Exhibitions, and finally but not least, 
a membership which has reached a 
new all-time high. 

I wish to express my thanks and 
appreciation to my fellow officers and 
to the members of the Board of Di- 
rectors for their help and cooperation 
throughout the past two The 
association with this wonderful group 
of men and women has been an in- 
spiration to me both from the stand- 
point of team play and unity of action. 

Camera Club membership in ow 
Society is of the utmost importance, 
not only to PSA, but also to the thou- 
sands of Club members, both Society 
and non-Society members. Headquar- 
ters has been flooded with letters from 
clubs extolling the benefits of their 
membership in PSA and stressing the 
fact that without membership in PSA 
they could not possibly 
function. This is most encouraging and 
we hope that more and more clubs 
will enroll as members and give us 
the opportunity of serving them. 

There have been some changes in 
the roster of Board of Directors 
lo the retiring members of the Board 
I again express my thanks and appre- 
ciation, to the new members a hearty 
welcome with the hope that they will 
enjoy the association and find the work 
as rewarding as it has been to me 
It is with the greatest regret that | 
had to present to the Board the resig- 
nation of A. Millard Armstrong, APSA, 
as Editorial Vice-President. Millard, 
who had to resign due to the pressure 
of his business, will be greatly missed 
as an officer and Director. As Editorial 
Vice President during the past two 
years, he did an outstanding job for 
the Society. Shortly after taking office 
he was faced with the problem of 
finding a new Editor for the Journal 
due to the sad and untimely death 
of Don Bennett, FPSA. The Board of 
Directors, and I personally will miss 
his advice and counsel. I have ap- 
pointed Conrad Hodnik, APSA, with 
the approval of the Board of Direc- 
tors, to fill Millard’s unexpired term 
of office. 

Finally, a warm expression of appre- 
ciation to all for the confidence placed 
in me by electing me to a 
term of office as President, with the 
promise that I will devote my best 
and every efforts to the growth and 
welfare of our wonderful Society. 

AND DON'T FORGET SAN FRANCISCO 
AND THE GOLDEN GATE IN 1962! 

—Robert J]. Goldman 
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HOW WOULD YOU HAVE LIGHTED THIS PI RE 


4 
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PRESS PHOTOGRAPHER BOB FREE TELLS HOW HE WOUND UP 
A STAIRCASE ASSIGNMENT WITH G-E *5S FLASHBULBS 


“This is a ‘before’ picture — before the wrecking crews 

went to work,” writes Robert Free of The Cincinnati 

Enquirer. “They were getting ready to tear down the 

old Studio Building—a noted landmark in the Queen 

City. The assignment from my paper couldn't have 

been clearer — preserve the staircase for posterity. 
“When I arrived at the scene, the 

building was black as pitch—the elec- 

tricity had been cut off. The only light 

in the building came from the skylight 

atop the stairs. I was left with little doubt 

as to what I could use for lighting. G-E 

Flashbulbs were the only answer. 


“I placed my Rolliecord, loaded with 120 Verichrome 
Pan film, on a tripod and stopped the lens down to 
f/22. I then began climbing the stairs, painting my 
subject with light as I covered the 4 floors. I used 12 
G-E #5 Flashbulbs, 3 on each floor level. I find noth- 

ing can hold a candle to G-E Flashbulbs 
when you need dependable lighting.” 


GENERAL ELECTRIC PAYS $50.00 upon accept- 
ance of photographs illustrating difficult lighting 
problems you've solved with General Electric 
Flashbulbs. Send your picture with a detailed 
description to: Photo Lamp Department, General 
Electric Company, Nela Park, Cleveland 12, Ohio. 


GENERAL @@ ELECTRIC 
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Judging Prints—Melbourne Style 


Here’s a system that turns each judge loose to select his own show. It keeps 


outstanding examples of some types of work from being buried by compromise and 


favors unusual pictures which affect viewers strongly—one way or the other 


By ALLEN G. GRAY, APSA 


Hon. EFIAP, PSA Honorary Representative 


A NUMBER OF EXHIBITORS have 
written to the organizing committee 
isking for details and information on 
the method of print selection used at 
the Melbourne International Exhibition 
of Photography. As 
that this 
system is unique in 
the 
world, 


it seems 


exhibition 
other com- 
mittees may like a 
full run-down on 
the general know- 
how of the works 
To state a case 
and start at the be- 
ginning we estab- 
lish the following 
photography is an art 
form, and (2) the judges then are art 
critics. All we need is a form of a pic- 
ture selection in keeping with this ideal 
one which will allow 
original and 


Allen Gray 


principles ] 


in other words 
the recognition of creative 
urtistic endeavor 

The point-score system which seems 
to be so popular in American 
exhibitions is immediately ruled out be- 
aesthetic qualities are, for the 
most part, intangible. How 
award a set number of points for crea- 


many 


cCaUSO 
can one 
tive vision’ Technique can, of course 
be satisfactorily judged on the basis of 
sO many points out of ten because we 
can compare each print with what is the 
current ruling idea of technical perfec 
tion in print quality, although we should 
recognize that this ideal from 
time to time and also from country to 
country. However, in an exhibition of 
this standard practically all of the en- 
tries are of at least acceptable quality 
from the technical viewpoint 

What normally happen 
when three judges of different tempera- 
ment and background are asked to 
assess a collection of photographs on a 
point-score basis? We find that the 
mediocre works which do not impress 
the judges very much either one way 
or the other, score a medium number 
of points from each judge and conse- 
quently are exhibited. The print which 
one judge awards the full maximum, 


6 


varies 


seems to 


in Australia 


will quite often, because of the different 
outlook of the three judges, be awarded 
a near minimum by one of the other 
two judges and thus be rejected. A 
typical score card example from an 
American Salon: 
Judge 1 
Print A 6 
Print B 10 2 6 

With 19 points set for acceptance at 
this particular salon, print A is accepted 
and print B is rejected. As Judge No. 1 
is an outstanding international figure 
and regards print B as one of the best 
pictures in the show, then surely some- 
thing is amiss with the method of selec- 
tion. 

The next alternative is the “In, Out 
and Hold” method of scoring. Using 
the same judges and assessing the 
points in these terms we get: 

Judge 1 Judge 2 
Print A Hold Hold Hold 
Print B In Out Hold 

Under this method, Judge 1 and 
Judge 2 are going to have something 
of a battle over print B before a com- 
promise decision is reached. Print A 
may or may not be accepted, depend- 
ing on the number of prints in the hold 
pile and how the judges feel on attack- 
ing the prints at the next session. Usual- 
ly a lot of prints from this group get 
accepted because no one dislikes them 
very much, and the committee proudly 
presents to the public a selection of 
rather dull pictures. 

Do we want such an exhibition of 
technically perfect, classical examples 
of nothingness? The audience at such 
a show are not going to be moved 
very much—unless it is out of the door 
never to return. Do we want such a 
show? No, most emphatically not in 
Melbourne! Of course Australia is re- 
nowned for a rather queer lot of native 
flora and fauna, so perhaps you can 
assume the people are a little touched 
around these parts also for holding to 
such opinions 

We find that the three-judge systems 
outlined above only work well when the 
judges each have such capable and 
liberal views, together with a unity of 


Judge 2 Judge 3 
6 7 


Judge 3 


thought, that they can work together 
and still select a show with wide repre- 
sentation of all photographic schools. 
Such judges seem to be nonexistent, 
human nature being taken into account, 
and under these conditions we might as 
well use one judge. Why not one 
Judge? No doubt the use of one judge 
could present a stimulating and a lively 
exhibition giving full recognition to his 
particular school of thought. What hap- 
pens to all the other schools represented 
in the entry? Well, this is an interesting 
speculation—but so much for the one- 
judge system! 

No doubt, though, the use of only 
one judge does result in the best ex- 
amples of some types of work being 
selected—with the limitation that this 
will be restricted to the fields in which 
the judge is primarily interested. This 
gives us the thought that if a really 
stimulating and fresh approach is 
needed, then we could apply the one- 
judge system three times over. In other 
words, use three judges known to have 
completely different outlook, allow each 
to work quite independently, and ex- 
hibit all of their selections. This will 
mean that the best pictures of each 
type will be selected by a judge with 
known ability in a particular field; no 
compromise decisions will occur and 
the mediocre work will, in consequence, 
be eliminated. 

The viewer of the exhibition will 
now find work which is considered 
either very good, or on the other hand 
very poor, depending on which judges’ 
outlook is similar to his own, and at 
the least the mental processes of the 
audience will be stirred one way or the 
other. 

The mechanics of handling the Mel- 
bourne International Exhibition of 
Photography (as based on the 196] 
exhibition) were as follows. Altogether, 
2300 prints were received from 50 
countries. PSA recommendations were 
followed throughout in all particulars. 
The prints were all thoroughly mixed 
before presentation to the judges, so 
that work from one individual was not 
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Paul Petroff: Merico, Rolleiflex; Ilford F P3 


Prize Winner on | ILFORD FP3 


THE COMPETITION: The Saturday Review’s famous World Travel Photo Contest for 1960. 
THE COMPETITORS: 1,400 photographers, scattered around the world. THE ENTRIES: 10,200 
photographs. THE WINNER: Grand prize in the black and white category went to Paul Petroff 
of New York, well known scenic designer. THE FILM: Ilford FP3. Amateurs and professionals 
alike find FP3 a satisfying choice because of its fine grain, crisp definition and excellent con- 
trast. As for enlargements, there is nothing finer on the market. Try FP3 . . . and see the 


difference! 
ILFORD UNG. 37 west cstn street, new york 23, N.Y. rll end choot ola. 


IN CANADA: CANADIAN DISTRIBUTORS FOR ILFORD LIMITED LONDON: W.E. BOOTH COMPANY LIMITED, 12 MERCER ST., TORONTO 28 
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All small prints 
followed by the 
lighting conditions 


presente d in sé quence 


first 


unde I 


were viewed 


larger sizes 
which met minimum requirements and 
in the exhibition hall as 
Only three 


each waging 


matched those 
much as possible assistants 


were needed at session 


one to place the prints before the judg 
the others to record the decisions. The 
judging was conducted over three per 
working on Friday om 


third on 


judge 
m Saturday 
Saturday afternoon and evening 
Each judae ill of the 
submitted and was asked to select what 
we in his opinion the best 120 prints 
entered. This made the judge 
concentrate on the task and go over 
the prints a number of before 
finally decisions. No 


decision 


ods—one 
morning and the 


viewed prints 


re ally 


times 
making his 
resulted 
i panel ot 
together und 
studied as closely as 


could know 


voting, no om 


greater 


snap 
Suc h as are neces 
working 
ould be 
desired As no 
how the others were 
judge could 
on the final choice of 
than either of the Each 


jndac ther selected were im his 


Sary vith judges 


each print < 
juke 
have any 
nfluence 
pictures others 
what 
best 


were 


two pictures in the 
these 


M plaque respective ly 


pinion the 
entr\ ind awarded a silver 
ind bron 


What would happen may ask 
if all three selected the 


you 


inde Ss Same 


120 prints and picked the same two 
prints for the awards? If that happened, 
then that Melbourne had 
been able to present the greatest ex- 
hibition of 120 prints of all time! What 
occurs in practice is that the outlook of 
our art critics (more polite term tor ow 
judges) is so different that each of them 
is more likely 
pletely different group of prints, and 


I would say 


to select almost a com- 


we wind up with a total around about 
the 300 mark. Invariably 
award results in 
this, of 
possible 
On_ the 
mediately posted by airmail, the results 


the choice of 
winners six medals— 


course, being the maximum 


report cards which are im- 


of the judging are designated: A3 (ac- 
A2 (ac- 
judges and Al 
judge), or X (re- 
jected by all three judges 

It is apparent that under this system 
we can enjoy most of the advantages of 
the single-judge method and stiil retain 
the wide viewpoint which comes from 
A significant feature 
judging is that 
usually the silver plaques go to prints 


cepted by all three judges 
cepted by 
accepted by 


two 


one 


using three judges 
of this approach to 
which are selected by only one judge 

The judges seem to enjoy operating 
in this manner, the public likes the show 
large at- 
work to 


this is indicated by the 


find 


and 


tendance Everyone can 
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his personal taste, be it classical or con- 
temporary, coupled with a degree of 
controversy. That the exhibitors ap- 
prove is indicated by the record entry 
each year of operation of the exhibition. 
We thus seem to have arrived at a 
situation in which everyone is satis- 
fied. All, that is, except the committee 
of the exhibition which has not yet 
been able to devise a comparable meth- 
od of judging the color slides which can 
be operated so efficiently and with the 
same relative ease. Perhaps some other 
salon has some bright ideas in this 
direction. We would be grateful for 
them. . 


EASTERN ZONE NEWS 


Editor: O. S. Larsen 
70 Strawberry Hill Ave 


Travel-slide Sets Judged 


The entries in the 1961 PSA travel- 
slide set competition were judged in the 
rooms of Cleveland Photographic Society 
on Sunday, August 6. So numerous were 
the slide that the judges worked 
from nine in the morning until after seven 
in the evening, assisted by relays of pro- 
jectionists. Early in the afternoon a group 
of women members and spouses served a 
buffet while coffee, snacks 
soft drinks were available all day 


Stamford, Conn 


sets 


dinner, and 
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tion. Reservations can now be made to 
insure the best seats by contacting the VSP 
tion and sound reproduction. The judges Benefit Chairman, Mrs. C. K. Hubbard, 
all members of CPS, were Herbert M , 7 1l West 57th Street, New York 19, N. ¥ 
Howison, APSA, Elva Hunting and John , On Tuesday, Dec. 26, VSP has re- 
C. Moddejonge, APSA served a block of mezzanine seats for a 
Cleveland Photographic Society, a char- matinee at the Radio City Music Hall 
ter member of PSA, will next year ob- For anyone with small fry to treat, the 
Plans are in > | annual Christmas Show at Radio City 
including the beautiful story of the Na- 
tivity, colorful stage sets and a top fea- 
occasion a venerable ade tor a camera ture film will be welcome news Reserved 
club.—Allyn K. Thayer reporting seats go fast, so an immediate check to 
VSP will assure a delightful holiday after- 
noon for youngsters of all ages. Tickets, 
including contribution, are $5 and $3.50 
Moddejonge, APSA, Herbert M. Howison each and are available at Volunteer serv- 
gether Nov. 19 at the Robert Treat Hotel and Elva Hunting. Projectionist is An Ice Photographers, 111 West 57th Street 
drew E. Barna, while Elmer H. Mueller New York 19, N. ¥ 
Newark. Len Evenson of Oceanport is iad cette with Ge temsing, Photes 
president of this 29-club organization. To atte: ts Ben 2 thee. . New Stereo Activity 
the full program of clinics, etc. has been 
idded a Beauty Contest to select “Miss tionwide hospital rehabilitation photogra- 
NIFCC 1961 Among the featured pro- phy programs The Tuesday ouaden Dew 
grams are Alterations Made Here by Mrs = performance of Sail Away.” the new 
Nan Justice, Portraiture by Leon Hirsch Noel Coward musical comedy starring 
und Improve Your Slide Shou manship by Elaine Stritch at the Broadhurst Theatre 
Frank Pallo, APSA. Chairman Gus Schil in New Youk. wit bencit VSP. Book 
ling of Springfield, N. J. is assisted by a lyrics and music are all by Mr. Coward 
committee composed of Sam Budahazy who also will direct this, his first Ameri- 
Charles Hull and Frank Brunner. Regis com mutes chane 1004. The ostties is a 
tration for the affair including Dinner is Mediterranean cruise ship and the cast 
$4.75.—Charles A. Mueller reporting includes Jean Fenn, James Hurst, Patricia 


Tracy C. Wetherby, APSA, represented 
the PSA and superintended the projec- 


serve its 75th Anniversary 
the making for a number of suitable pro- 


grams throughout the year to mark the 


, The judges of the PSA Travel Slide Set 
NJFCC Annual Convention contest, conducted at Cleveland Photo- 


The New Jersey Federation of Camera graphic Society, were (from left) John C 


Clubs, Inc. will hold its annual get-t 


\ group ot photographers in the Great- 
er Washington area are giving some seri- 
ous thought to forming a stereo photog- 
raphy club this fall. The first meeting 
will be held in early October when an 
interesting 3-D program is planned. If 
there is sufficient interest at that meeting 
the group will be formalized. Anyone 
interested should communicate with My- 
ron Hendee, 4617 B-36 Street So., Arling- 
ton 6, Va 


Hart d Virg a Gilmore vith sets b : 
Two VSP Benefits Olives Genith eS , A New York State Weekend 


Volunteer Service Photographers has VSP has reserved a block of orchestra Emma and Adolph Kohnert, APSA, of 
scheduled two benefits in December to seats ranging in price from $35.00 to Amenia, N. Y entertained Dave and 
iid the organization's more than 40 na $20, including a tax-deductible contribu- me for a weekend and afforded us just 


tray you play like a record! 


NEW KODAK CAROUSEL PROJECTOR parades 80 slides 
across your screen with one loading. ® Round tray loads like a 
piggy bank. ¢ Changes like a record. ® Never, never jams. It’s the 
revolutionary new advance in color-slide projection. 


The more you know about photography... the more you will count on Kodak For details 
’ 


EASTMAN KODAK COMPANY, Rochester 4, N.Y. turn page 
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} ytographers ire! Between Em- 
g and Adolph’s picture 
literally full of good things. In 
ill this, the Kohnerts took us 
visit ll the way up to 

APSA und Fred Heft 
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but we d before 
with 
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that we ate all 
home 


proot If 
wonderful 


proot be 


spots 


never met 
simply time 
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round 


scrumptious 
young 
und wu to see 
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And then we spent 
black-and-white 
taken 
vught to do a profile on 
terrifi Min Sapir 
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slides lrene has 
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APSA reporting 


PSAers In Brief 


Pauline Bodk 
vill present The 
ial lecture 


APSA, Morristown 
Realm of Fantasy 
‘ on tabletop photography 
or the Tri-County C( it Kearny Publik 
Library, Kearny, N. J. on Oct. 17 
Bertha Koch, Auburn, Calif 
vere sponsored by New 
t r in appearance at Sum 
mit N Leslie A ( umphe 1] 
APSA, Belchertown, Mass., will speak or 
Natu Phot graphy under NIFC( ius 
pices at Vailsbure Hich School. Ivy St 
Newark, N ] Wednes 
$8.15 p.m Charles 


Mas 


ind Ellery Ave 
day. Oct. 18. at 
Lan Medfield 


who 


ording to 


CPS visitor was Oscar H. Horovitz, FPSA 
of Newton, Mass. (right) who met Louise 
1960 Gold Medal 
PSA Ten Best film competition and Tom 
the CPS Motion Pic 
Photo by Car! Spearman 


Luther winner in the 


-lark, Chairman of 


ture group 


Bill Potter likes to shoot color but pre- 
fers to exhibit black-and-white” will pre- 
sent a color slide analysis The People 
Around Us Oct. 24, at 8.00 p.m. at the 
Boston YMCA CC PSAers Irving 
Lawres, APSA and Dr. James Jay, both 
of New York, appeared as guest instruc- 
tors at Conn. Valley Color Crafters, di- 
rected by Dr Richard B Pome roy, APS 4 
und Charlotte Pomeroy Your Zone 
editor two weeks taking pictures 
on Cape Ann, Mass., while our better 
half, Nina (Prexy of Stamford CC) at- 
tended Ed. Wilson's Cape Ann Color 
Workshop. While into sev- 
eral other PSAers, among them Henry ] 
Beck, Edison CC; Dr. Wm. Mallas, APSA, 
und Mrs. Mallas from East Orange, N 

Alex Dist. Rep., Hartford, 


spent 


there we ran 


Potamianos 


PSA JOURNAL 


Conn.; Chester B. Snively, Waynesboro, 
Pa.; Miss Eleanor Church of the N. Y. 
Color Slide Club, and Robert Serafino, 
Stamford, Conn. CC. 


CENTRAL ZONE NEWS 


Editor: Margaret E. Conneely, APSA 
5750 North Meade Ave., Chicago 46, Ill 


N4C Convention at Fort Dodge 


October 20-22 is the time and Hotel 
Warden in the heart of Fort Dodge, 
Iowa, is the place for hometown friendli- 
ness and bigtown accommodations await- 
ing all those planning to attend the North 
Central Council of Camera Clubs Sixth 
Annual Convention 

The registration desk opens at 6 p.m 
Friday, Oct. 20. After time for visiting 
the den rooms, print exhibition and cir- 
cuit member registration, James and Rob- 
ert Wilke will present their nature mo- 
tion picture The Valley and The Stream 
in 16mm color. At 9 p.m. the Fort Dodge 
CC members will host a “Fellowship 
Hour.” 

A Circuit Breakfast begins at 8 a.m 
Saturday, followed with the welcome by 
Mayor Habhab. Programs by Frank Hel- 
ler, FPSA, and Ansco are scheduled for 
the morning. The afternoon brings artists 
Richmond Galley and Francis Kingsburg 
with How to Please the Judges, and an 
Eastman program. The Awards and Hon- 
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ors Banquet at 7 p.m. will be followed 
by a slide travel entertainment program 
by Al and Mim Unruh. 

Sunday morning a breakfast and busi- 
ness meeting at 8 a.m. is followed by 
another great Eastman program. Showing 
of Tops in Movies is at 11 a.m., an Ans- 
co b&w show will last until lunch at 
1 p.m., and the showing of Tops N4C 
Slides at 2:30 p.m. concludes the pro- 
gram 

Make your reservation for lodging well 
in advance of the convention. Register 
now for convention. A registration fee of 
$10 includes Saturday luncheon and Ban- 
quet and Sunday noon dinner. Send your 
check to Alex Krause, N4C Convention 
Treas.. M-15 Warden Bldg., Fort Dodge, 
lowa.—Alfred Gordon, Editor N4C News 
Bulletin, reporting 


Metropolitan Purchases PFA Pictures 


New York’s Metropolitan Museum of 
Art has purchased 37 photographs—12 in 
color and 25 in b&w—by 34 photogra- 
phers to add to its permanent collections 
These pictures were selected from the 
collection of 814 submitted for consider- 
ition in PFA III. Included were one by 
Allen Downs, Minneapolis, Mexican Cem- 
etery, and one by Bruno Reinicke, Mil- 
waukee Red Bou 


Wichita Thanks Chicago Stereo CC 


Recently a letter was received by Chi- 
cago Stereo CC from the Wichita Inter- 
national Exhibition of Photography—Chair- 


il 


man, Raymond Engstrand and Secretary, or four are much better.” Myrtle does 
Leona Hargrove. It had praise for Chica- a fine job of combining her hobbies, too. 
go Stereo in general and particularly for Favorite subjects for her camera include 
Helen and Henry Erskine, APSA, for close-ups of flowers from her garden, 
their encouragement and organizational — butterflies, cocoons—anything in the na- 
assistance in Wichita’s recent exhibition. ture field she can capture with her cam- 
Helen has twice served as judge. Lewis era. Wonder how a close-up of one of 
Miller, APSA, who contributed much of her other hobbies, crocheting, would be 
his service to Wichita as Stereo and for a pattern shot? Or, are you way 
Nature judge as well as adviser, was ahead of us, Myrtle?—Rus Kriete, APSA, 
thanked, and sincere appreciation and Editor Chicago Color “Projector”, report- 
gratitude were expressed to John Paul ing 
Jensen, APSA, who recently designed the 
Wichita Medal, a striking pattern of Wichita CC “Strobelight” Report 
rolling hills, a setting sun and heading A rather interesting report on the “life- 
wheat, depicting the land of the Wichita  }jne” of the Wichita Amateur CC Strobe- 
International. If you received a catalog [ight shows that Ray Engstrand coined 
from Wichita, take another look at its the name of the publication and designed 
front cover. As a surprise, they had made the first masthead. Strobelight Editor 
especially for John a one-of-a-kind tro- ¢cotty Stevenson advises that he currently 
phy—a gold antique watch stand holding ses about 2,500 sheets of paper and 
the Wichita medal in gold. It is always pends about $60 for postage. Last year 
good to hear that others appreciate the he told 78 people that they had Ist place 
work of our members. Their exhibition pictures and 312 others that they received 
chairman stated that “no other group has 2nd or 3rd or honorable mentions. He 
done as much to assure the success of sent out about 2080 invitations to attend 
the Wichita International Exhibition aS meetings and compete. He spent about 
the Chicago Stereo Camera Club.”"—Ray 165 hours last year writing and mimeo- 
Doherty, Chgo. Stereo CC, pres., report- graphing Strobelight—about five hours ex- 
ing plaining or apologizing for mistakes or 
exclusions, and about five minutes accept- 
ing praise for a job well done. He says 
Myrtle Walgreen, FPSA, a most active that he is extremely happy in his position 
four score and one, recently told how as editor of “Strobelight” and _ sincerely 
she does it, in a Chicago Tribune article. hopes his readers are satisfied with his 
Get interested in a hobby, but don’t efforts. However, he would appreciate 
stop at one or two,” she cautions. “Three more help in obtaining suitable articles. 


Myrtle Walgreen Tells How 


Long-play performance for uninterrupted pleasure 


Load it like a record player. 
Put on the 80-slide tray as easily 
as you put a record on a turntable. 
Your slides feed from the tray 
gently—by gravity. ¢ Never worry 
about jamming. ¢ Load with any 
kind of 2 x 2 slide in cardboard or 
glass mounts up to \o-inch thick, 
mixed in any way. © Slides can't 
fall out accidentally. ¢ But tray’s 


on top, so you can edit any slide instantly. Simply lift off the 
locking ring, pluck a slide out, drop another in! 


Play it any way you please. Use preset tim- 
er when you want an automatic, hands-off 
show with slide changes at 5-, 10-, or 20-sec- 
ond intervals. ¢ Use 12-foot remote cord—for 
room-spanning control—with remote forward, 
reverse, and fine-tune remote focusing in a 
single handy unit. « Use push buttons on the 
rear control console of the projector. « Choose 


sole. ¢ When the show is over, tuck away the power cord 
and remote-control unit in their own convenient compart- 
ment. ¢ Lift the folding handle and easily carry the projec- 
tor anywhere. 


Store your slides like books. 
Each 80-slide tray comes in its 
own indexed case — fits upright 
like a book on your library 
shelves. You'll like this conven- 
ient, orderly storage system, with 
a big 80-slide show in every box. 





Don’t wait. Take some of your best slides to your Kodak 
dealer and give them a ride on the revolutionary Kodak 
Carousel Projector. You'll be amazed at its convenience .. . 
delighted with the precision die-cast metal construction . . . 
pleasantly surprised at the price. ¢ Less than $140 with 
5-inch f/3.5 lens and one 80-slide tray. « Extra 80-slide 
trays, less than $3 each. See your dealer for exact retail prices. 


hi-lo brilliance by touching either the 300- or 
500-watt selector button on the control con- Prices subject to change without notice. 


The more you know about photography ... the more you will count on Kodak 


EASTMAN 


KODAK COMPANY, Rochester 4, N. Y. 
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Dallas Has Movie Club Visitor 


Dallas Club had Barry 
Calif. (L.A. 8mm 

» ind and ¢ Ils i 
cumentary: Near Miss 
hilarious eftorts rf Poor 

ill: and the L.A. 8mm 

{1 Switch in Time the 

plain lane into i 

oiced 


Smm 


sore senti 


ire in hearty accord 
that contest films 
subject matter of 
} thes ire be 
r fun, anyway. We feel that 
Dallas Club is a shining exampk 
. be in ven ibsolute tree 


ubject matter ind 


type ind 


form i 


Should a member turn in 


pictures " it 1S not 
iinst 


him so tar as judging is 
We thor Barry 
his films. If any out-of-town 
Dallas on his vacation 
" lub the 


(rin 


ughly enjoved 


itinerary 


third Tuesday 


mont! Switzer, PSA 
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The Dy fuser 


Is there something in photography about which you feel very keenly? Would you like to 
pick up your pen, mount a white charger, and be off to slay a dragon? Is there something 
you would like to see done, or done better, by the Society or the Journal? Then write to 


The Diffuser 


Letters should be brief, concise and limited to a single subject. Only signed 


communications will be considered, but writers’ names will be withheld if they so request 
Address your letters to The Diffuser, PSA Journal, 1822 Leland Ave., Chicago 40, Ill. We 
can’t guarantee to publish every one, but will try to present a cross-section of members 


thinking each month as space permits.—ED 


More on the slide shows 
Lawrence 
August 


serious con- 


It seems to this member that 
D. Townsend's proposals in the 
Diffuser are 


sicle ration by 


worthy of very 
PSA policy makers 


when as recently 


Ssome- 


thing is wrong 


hap- 
pened 13 those who entered 
slides in the 
cent of the wcceptances 
had all of their 
in part due to the 
ot slides to he 
set at 
slides submitted 

We otten 
70 to Nature 
be wccepted if acceptance 
only on merit. Yet it is 
in effect, to 


irrive at a 


percent ot 
Nature division got 49 per- 
ind 46 
rejected 

that the 


was 


percent 
slides This was 
fact 


wccepts d 


number 
irbitrarily 
exactly 25 percent of the total 
that 


would 


have seen it inclic ited 


75 percent of slides 
were based 
regular practice 
down-grade enough slides to 
limit on the 


I submit 


reasonable num- 


ber of slides per public showing 


that it always will be unsound practice 
to knowingly down-grade 
Restrict the 
slides per public showing to a comforta- 
ble figure—YES! Down-grade_ excellent 
slides for reasons of expediency—NO! 
H. Clair Cantelow 
Berkeley, Calif 


reviving the 


or up-grade 


anyones slides number of 


Congratulations for ever- 
present problem of growing public 
terest in our color slide salons There 
exist today too many International Exhi- 
If the number of recognized shows 
( arbitrarily ) say, 35, 
and they well ap- 
portioned, our lack of fresh and stimulat 
ing material no longer would be a press- 


disin- 


bitions 
were reduced to, 


were geographically 


ing problem I personally cannot 
see why anyone should be penalized for 
submitting similar subject material 


This brings us to our final problem, that 


For the man who'll settle for 
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of salon presentation, which you so easily 
brought up in the August Diffuser. Only 
knowledgeable 
people who are capable of spending much 
long 
idequately 
Ne “ 
Metropolitan area—I am_ referring 
Color Camera Club of Westchester 
This 


seve ral 


a group of dedicated, 


time ind effort can present such 


shows as our internationals 
Such a 
York 
to the 


of which I am not a 


group exists here in the 


member 
group has compiled for the 
sought-after and 
How? 


its manner of presentation! 


past 
years one of the most 
best attended 
Simply by 

A two-unit dual-dissolve 
lim Cleary 
effects, musical background, com- 
mentary and credits are utilized for this 
purpose. But the real work starts 
diately after the judging. All 
slides are arranged in a 
Since 


salons in the East 


projection sys- 


tem (devised by with taped 


sound 


imme- 
accepted 
revit wed and 
variety of classifications 


could fit any of 


many pic- 


tures several groupings 


similar 


movies or TV programs can hold an au- 
dience for a couple of hours, so should 
a good color slide show! Thanks to Color 
Camera Club of Westchester for 
their 
It has not gone unappreciated 

Charles A. Mueller, President 

Tri-County CC, Kearney, N. |] 


bringing 


show to Jersey in previous years 


August 
Townsend on the 


The item in the 
Lawrence D 
slide exhibits was 
to the point. “The 
no more than the rear can endure.” 


Diffuser by 
length of 
most interesting and 
mind can encompass 
Good 
rejected because there are too 
subject. Dr 
gestion of giving acceptances to all good 
then 


show ing is 


slides are 
many of one Townsend's sug 
se lecting an interesting 
excellent This is 
ruling that 
must be 


slides and 
group tor 
particularly true 
20 to 25 percent of all 
iccepted 


with the new 
entries 


W. H. Tusler 
Minn 


13 


Keown would leave us no yardstick to go 
by. Some people are creating with scis- 
then result. Is 
this photography? . 
John M. Low, AFIAP 
Kelsey, Hay, N.S.W 
Australia 


photographing the 


sors, 


In defense of Nature indoors 


While I am an ardent lover of nature's 
beauties, I disagree with any 
of presenting it in photogra- 
rule of not 


unless it adds to the 


unmatched 
one way” 
phy except the one showing 
the hand of 


Each of us 


man” 
as photographers, sees 
different way and 
preserving in- 


story 
nature subjects in a 
should, in the 
dividuality and originality, be allowed to 
most 


interest of 


present it in the way it 
beautiful or impressive to us 

| appreciate and like habitat shots but 
feel that flow- 


appears 


many subjects, especially 


scenes need not be shown togeth- Minneapolis, 
with the exception of the ers, can be more effectively photographed 
Honorable Mention controlled Therefore, | 
various have no argument lights 
natural looking backgrounds so long 
dominate — the 
that are 
habitat, it sometimes is impossible to 


er his show 


Award and conditions 


same color slide is, no under 
doubt, being shown over and over 
introducing each Thank likewise, the 
background sic (Beethoven, Mozart, et 
slice played over and again. The 
ind toned down as commen- 
Honor and 
atte 


le ives a 


pictures The type ot 


is presented in the classifications again against using 


clever title slides 
Appropriate 
effects are 


with Goodness, same mu- and 


subject 
ideal in 


is being as they do not 


| nder 


froup musical 


or sound used as each ove! same conditions most 


being shown over and the 


hear of the old 


music Wwe vet its 


is projected paintings also are 
photograph a nature subject close-up to 
beautiful detail. This is true of 
wild flowers and other small sub- 
taken inside All of 
to appreciate and like 
which differ from our 
because all have 


tary and credits are given over—you never masters 
away In 
roll” while in 

derivations and blur 
done can be outstanding—but 


would be like 


pictures 


thrown 
rock n 


have 


shown separately being 
When om 
exhibit, it is with a we 
feeling ot well directed well 
plus the satisfaction of what it 
of photography. The types and no 


ward slides ire 


color slides many 
which if 
think 


only thes« 


Jac k Mc » 


in intermission have 


CCC of Westchester jects which can be 


having seen i us should try good 


presentations may 


in nature 


learning with 


moral: If 


movi 


something “safe” own—not only 


everything... Kodak Zoom 8 Reflex Camera 


2. REFLEX VIEWING 3. AUTOMATIC EXPOSURE CONTROL 


1. PUSH-BUTTON ZOOMING 


see it in the finder, you'll get it on 
film! You can shoot titles, make fas- 
cinating ultra-close-up movies, using 
inexpensive Kodak Portra Lenses. 


illustration. It also lets you set the 
focal length of the lens at any point 
from wide-angle to telephoto. 


Everything that makes movies ex- 
citing to take and see—scene-steal- 
ing zoom sequences, rapid cuts from 
wide-angle to telephoto to normal 
views, a scene-mastering reflex find- 
er—they are all at your finger tips 
in the Kodak Zoom 8 Reflex Camera. 


Zoom’s push-button easy. Press the 
power zoom button down and the 
lens zooms in from a grandstand 
view to a side-line close-up. You see 
the action come closer and closer in 
the reflex finder, the way your audi- 
ence will see it on the screen. 

Slide the button up, the lens zooms 
back to a wide-angle view. You can 
preset the lens for close-ups or 
scenes, or use the universal setting 
for most shooting. 


As you “‘refiex-view’’ through the 
lens, you see a quick succession of Automatic exposure control—of 
course! The electric eye continually 
adjusts the lens to the light, signals 
when light is too dim for good re- 
sults. When you want to shoot spe- 
cial effects, you can lock the meter 
at any indicated exposure setting 
and expose selectively for highlight 
or shadow. 

See for yourself how the Kodak 
Zoom 8 Reflex Camera puts every- 
thing new in 8mm movies right in 
the palm of your hand. 


Costs less than $200. Or as little as $20 
down at most dealers’. See your dealer 
for exact retai! price. 


views as you rack the lens back and 
forth. When you see the framing 
you like, just press the button! 

No parallax at any distance. If you 


You can zoom manually, too, by 


turning the dial you see in the small Price subject to change without notice. 


The more you know about photography... .the more you will count on Kodak 


EASTMAN KODAK COMPANY, Rochester 4, N.Y. 
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ou; rapes so 

inswer OF 
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I have prints 


many of the popular magazin 
ind have yet to “place” in any 
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unt Mr 


! great 


know that 
non-PSA 
competent 


Downes to 
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photographers 
slight 
tence 
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whe feel that 
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reviewed the 

essful 
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pe rl ips there is a 
other side of the 
results of 
salon exhibitors 


many con- 
and 
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opinion 1s 


much und recognition 


bizarre ind exotic and 
the basi 


too much 


in vl 


rules of 
pleading by the 

on my sic ot the 
nition. We are not 


eam oul money 
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it their mercy 
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cepted as good photography. Perhaps the 
photo editors need some telling instead 
of asking once in a while 
Charles A 
Rockford, Ill. 


Befta, Ir 


Pardon my lethargy! I failed to add 


in opinion, which has increased in intens 
ity over the past years, concerning “Pop- 
ular” photography. It seems to me that, 
like the practitioners of modern art, they 
are reaching out for something, they 
know not attained just 
that! 
More 


opinions to 


what—and have 
wrote my 
( credit 
But I 
disagree opinions 
horrible that ap- 
pages of his magazine ' 
exhibitions been criti- 
Surely there are “point- 
wall-hangers,” etc., but in 
general I think the exhibitions pro- 
duced some of the finest work done by 
photographers. As far as I am concerned, 
this work is incomparably 
the fuzzy, muddy, stupid prints that ap- 
pear in our modern photo monthlies. So 
Cheers tor Jack Lowe August 
page 7 That is one “Lowe 
ipplaud I feel better now 
Herman Bielenberg 
Warren, Pa 


ago I 
Downes 


than a year 
Editor 


answere d 


and 
courteously 
with his 
pictures 


to him he 
still heartily 
ind with the 
pear on the 

Photographic 
cised of late 
getters . 


have 


and 
have 


superior to 


I say: 
Diffuser, 
blow I 


can 


° This brings to seven the number ot 
letters the Diffuser has received on this 
top 


since discussion began in the June 


To solve 


PSA JOURNAL 


issue. It not the had 
anticipated, but we hope that most mem- 
have found their views expressed 
in one way or another.—Epb. 


was response we 


bers 


Hazards of the Desert 


er I note that the 1962 Convention 
is scheduled to be held in San Francisco 
August 14-18. This will afford photogra- 
phers who drive from the middle and east- 
ern states an opportunity to film the beauty 
of the Rocky Mountains and the western 
parks such as Yellowstone, Yosemite and 
Sequoia. However, there is one drawback. 
[his is the heat and danger of traveling 
by car through the desert section of the 
western United States during August. The 
most colorful pictures in all the world are 
to be found in Monument Valley and the 
National Arches Monument in northern 
Arizona, but the heat is so intense and 
roads are so hazardous as to hamper many 
photographers. It would be so much better 
if the 1962 convention could be scheduled 
later in the year, as was done last year 
and _ this. 
Ward H. Butcher 
Coldwater, Kans. 


@ Many factors are involved in selecting 
convention dates. Members with children 
in school, and those with vacation times 
limited to July and August, are happy 
that the 1962 convention will be earlier 
than recent ones. Those who stick to the 
major highways need only observe the 
precaution of having their cars checked 


12 problems: 
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thoroughly before entering the desert 
reas, with special emphasis on cooling 
systems, and perhaps carrying a spare fan 
belt. Those who plan on getting off the 
beaten path in search of pictures would 
do well to review The Friendly Desert by 
LeRoi Russell (PSA Journa., June, 1961, 


page 26).—Ep 


Star effects without screen 

After reading Mr. Charles A. Mueller’s 
article in the July issue of PSA Journat 
to obtain star effects, I felt an 
obligation to pass on our method and a 


on how 
sample. I am sure that many photogra 
phers expose their night 
here at the Florida Publishing Company 
papers do, which is merely to close the 
diaphragm down to at least £/16, which 
will render a ten-pointed star effect. The 
diaphragm, the less stat 


pictures as we 


more open the 
effect you will obtain 

The accompanying photo was exposed 
with a tripod-mounted Yashica-Mat on 
120 Tri-X film with a lens opening of 
16 for about 10 sec and 
normally—3%2 minutes in Ethol 
70°! 


process¢ d 


UFG at 


Lewis R Bush 
Jacksonville Fla 


® We are grateful for this simple method 
which should included to 
round out Charlie urticle The 
LO pointed star produced by 
diffraction the light as it 
passes an opaque object, in this case the 


have been 
Mueller’s 

effect is 

bending of 


open I box of 


Here are 12 negatives —some fiat, 
some contrasty, some average. To 
get fine prints from all 12, you'd need 


many boxes of regular paper. . . but 
only one box of Kodak Polycontrast 
Paper. 

You could print negatives 1, 2, 3, 
and 4, which are of average contrast, 
on Kodak Polycontrast Paper just as it 
comes from the box. No filter needed. 

For those contrasty, soot-and-white- 
wash Sth, 7th and 11th negatives, slip 
a No. 1 Kodak Polycontrast Filter in 
your enlarger. The print you make will 
be rich, full-scale, as if you had used a 
“soft” No. | paper. 

Negatives 6 and 10 are soft and flat. 
The No. 4 Kodak Polycontrast Filter 
will let you print rich blacks and spar- 
kling whites even though the negative 
promises very little. 

Number 8 negative is almost normal, 
but just a little contrasty. Using regular 
grade 2 paper could leave you with 
blocked up whites. Grade 1 might be a 
trifle too soft. 


The more you know about photography... the more you will count on Kodak 


edges of the diaphragm blades. Ten 
blades produce the ten points. The effect 
is achieved only at very small apertures, 
when a significant portion of all the light 
transmitted passes close to the diaphragm 
blades. At wider lens openings, most of 
the light is unaffected. All lenses will 
not produce star effects by this stopping- 
method; 35mm camera 
wide aperture are not designed to stop 
down far enough for diffraction to occur. 


down lenses of 
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question “Who rules out 2% slides?” in 
the July Diffuser. I am sure no salon 
wishes to impose a hardship on its con- 
tributors and we look forward to obtaining 
as many entries as possible. During the 
past two years, the Wichita International 
Exhibition of Photography has accepted 
any size transparencies for judging. Many 
inquiries were received and answered, 
but only half a 
slides were received. These were properly 
projected and judged, with no accept- 
I am one of those who take both 
sizes. Perhaps I am prejudiced, but I do 
not feel that the film available for the 
larger sizes is equal in color content to 
that used in Perhaps our 2% 
friends are hopeful that some day soon, 
division will be established 


dozen sets of 2%4x2% 


ances 


2x2's. 


a separate 
for the larger i we « 


Raymond E. Engstrand, General 


Chairman, Wichita International 
Exhibition of Photography. 


The screen 
stars 
it possible to get star effects through a 
wider 
equipment 


way in which you answered Mr 


method with its 8-pointed 


works with all lenses and makes 
range of apertures, but if 
makes it 
ends merely by stopping down 


your 
possible to achieve 


Same 


to £/16, that’s the best thing to do.—Ep 


Large transparencies at Wichita 


spk ndid 
Wright's 


I want to thank you for the 


Negative 12, on the other hand, 
needs a subtle contrast boost. More 
than grade 2 paper can offer, less than 
grade 3. 

Answers to both problems: half- 
grade Polycontrast Filters—No. 1% for 
negative 8, No. 2% for negative 12. 

In all, every sheet of Kodak Poly- 
contrast Paper gives you seven con- 
trasts—including half-grades 142, 2%, 
3%, not available in regular papers. 


Selective contrast control. Polycon- 
trast Paper's selective contrast control 
is very handy for the likes of negative 
9, in which the foreground is very con- 
trasty, the background very flat. 

Just expose the contrasty area 
through a No. | filter while dodging 
the other area. Then expose the flat 
area through a No. 4 filter for a print 
as normal as blueberry pie. 

Kodak Polycontrast Paper has the 
warm-black tone and ample speed of 
Kodak Medalist Paper. Kodak Poly- 
contrast Rapid has cooler blacks and 


makers 
of the participants; their slides made up 


. Just before press time we received a 
report from Nan Justice, Color Chairman 
of the PSA International color slide section, 
on the New York show. There were 33 ex- 
hibitors who entered 24%4x2% slides, and 
two who submitted 4x5. The judges ac- 
cepted six 244x2% slides by five different 


The 33 represented 4.8 percent 


1.2 percent of those accepted. We 


will present Nan’s complete report in the 
Diffuser next month.—Eb. 


Kodak Polycontrast Paper 


high speed similar to Kodabromide 
Paper. Kodak PolyLure Paper has the 
perfect-for-portraits warm-brown tone 
of Kodak Ektalure Paper. 

For your next printing session, buy 
a 100-sheet box of a Kodak Polycon- 
trast Paper instead of four 25-sheet 
packages of regular paper. Save up to 
$1.40 in 8 x 10 size! Or make that a 
500-sheet box and save up to $14! 

The cost of your Kodak Polycontrast 
Filters is a one-time investment in dark- 
room convenience and print quality. 


EASTMAN KODAK COMPANY, Rochester 4, N.Y. 





WHEN YOU NEED THE PICTURE... 
You need your GRAPHIC*! 


Without individual skill and capable equipment impressive fire shots would not 
exist. The best, like the one above, are the result of speed, versatile equipment, 
skill, and, depending upon the contents of those tank cars, not a little courage! Sid 
Brown says, “The Super Speed Graphic is truly a press photographer’s camera 
It incorporates all the features that have been needed and asked for by press 
photographers in the past. Complete body electrification, internal synchronization, 
Presslok* tripod attachment, revolving back and the elimination of the focal plane 
shutter make this camera highly desirable to a quality minded photographer.” 


vices, G@RAFLEX 


anada: Graflex of 
et, Toronto 1, Ontario A SUBSIDIARY OF GENERAL PRECISION EQUIPMENT CORPORATION (Gp) 
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SALON PRINTS 
Old and New 


The American exhibitor has an heritage both rich and contradictory, and a salon 


system that discourages radical departure from the recent past. Yet his work keeps 


evolving as he combines old and new techniques to express his own ideas in pictures 


By ALVIN B. UNRUH, APSA 


Director, Pictorial Instruction Exhibits 


Ir OR Nor, there’s a gentle breeze of fresh air 
blowing across the salon scene, taking with it a few 
tumblewoods and a little debris. True, it’s not a big 
blow—but it’s unmistakably there! It has been said 
that there is nothing more certain than change. This is 
most true of photographers and their work, some 
critics to the contrary not withstanding. 

A common criticism of organized pictorial activities 
is that there has been little change in the pictures pro- 
duced, in contrast with the greater departures from 
tradition which have appeared in the news, magazine, 
commercial and illustration fields. Certainly, we will 
admit there is much truth in this criticism—but we can't 
go along with those who oversimplify the case to a 
point where they claim there has been no change at 
all in exhibition photography. 

Our aim in this article will be to point out a few of 
the changes which have taken place, not only in pic- 
torial exhibition prints, but in other fields as well. For 
comparison, we will show a few examples from yester- 
year which we still think have merit. We're old-fash- 


About the Author 


Arvin B. Unrnun, APSA, is director of the 
PSA-PD Pictorial Exhibits 
which ecompass four previous activities 

Salon Instruction Sets, American Exhibits, 
Color Print Sets, and Club Print Exchange 
Directory. He has spent much of the past 


Instruction 


summer overhauling the portfolios which 
are involved, re-evaluating — the prints 
which they contain, and arranging for 
new taped commentary on them. This 
activity provided an opportunity to re- 
view hundreds of prints. The illustrations 

are drawn from these print sets, including “The Best of Yester- 
year’ and “Salon Prints, Old and New.” Al has served on 
International Salon juries in Iowa, Mississippi, Texas, Kansas 
and Louisiana, and is a past president of the (now) 9-state 
North Central Camera Club Council. He has had over 350 
acceptances and is about to qualify as a 4-star Pictorial exhibi- 
tor. He and his wife Mim, who shares his interest in Pictorial, 
Nature and Stereo activities, make their home in Wichita, 


Kansas.—Ep. 
Ocroser 1961 


ioned enough to claim that not all paintings which 
might be termed masterpieces have been made in this 
generation—or even in the past century. Perhaps, in 
spite of the chorus of critics, not all great photographs 
have been produced within the past ten years. 

In discussing the obvious changes, we needn't go 
back very far. Nor need we concede the changes or 
“advances” were made only by photographers in the 
non-exhibition fields. Far from it. The accompanying 
illustrations, both old and new, are from the exhibi- 
tions. It would be a serious mistake to look at them as 
“good” and “bad” examples of pictorial photography. 
Even the oldest have their merit. They are reproduced 
to show that there are more recent pictures which are 
unmistakably different, and to attempt to point out 
some of the ways in which pictorialism has changed. 

Of course the changes in other fields of photography 
have been more drastic and have occurred more quick- 
ly. It is basic that professional photographers must 
cater to the changing tastes and whims of advertising 
agencies and editors. Professional photographers must 
adapt very quickly to the buttered side of the bread, 
and are under constant pressure to produce “something 
new’ to illustrate the same old subjects. 

Salon committes and exhibition chairmen, on the 
other hand, may not be exhibitors, current or otherwise. 
Though salons sometimes “point with pride” to their 
outstanding juries, upon closer inspection these panels 
may include old-timers who haven't sent out a print in 
ten or 15 years. They may be made up entirely of in- 
active photographers. 

Fortunately, being an old-timer is not a sin in itself. 
Many are still actively sending out prints of highest 
caliber, and reaping medals from traditional and con- 
temporary juries alike. Others keep abreast by partici- 
pating in club activities and attending judgings as well 
as exhibitions. When people such as these appear on 
juries, we are assured of well-balanced shows. We will 
see the best of the old and the new. A few such names 
may be found in recent “Who's Who” listings: Under- 
wood, Bodine, Brown, Romig, Schwartz, Lee, Vondell, 
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High on a Windy Hill by Arthur M. Underwood, Hon. PSA, FPSA, is soft only where softness tells its story of windblown snow 


Morning Chores by Dr 


Boyd E. Stark, APSA, is straightforward, shows no after-work. 


More traditional in approach is “‘Gaspe 
Gossips” by John G. Mulder, Hon. PSA, 
FPSA, with its foreground s-curve and 
brilliant highlights accented by use of 
the paper negative process. It offers a 
sharp contrast with winter landscapes 
on this page, primarily because of dif- 
ferences in handling rather than season. 





Clip Joint by Florence M. Harrison 


Elwell, Firth, Mansfield, 
Hogan, Igersheimer, Adams, and many, 
othe find for 
vourself 


Armstrong 


many names you can 


Now let’s discuss a few trends in ow 


country, and establish the periods for 


them. Such a discussion will permit a 


more realistic perspective in contem- 


plating exhibition photography as it is 
today, and what we may anticipate in 


coming years 


that all 


It is important to recognize 


of exhibition photography is not in the 
the 


trends are 


Sarme phase at same time These 


over-all resisted by some 
print-makers and anticipated by others 
photographer through a 
cycle of development of his own. This 
pattern is the 
broader trends that influence the whol 
field during his productive period. Thus 
any one exhibition may attract pictures 
done in a different 
styles, even though most entries may 
be termed “contemporary” quite prop- 
erly in the sense that they have been 


produced during the past year or two 


Eve ry goes 


superimposed upon 


wide variety of 


APSA 


/ 


the humorous child fared poorly in the salons until very recent years. 


picture 


Romantic child pictures, like “My Lady’s Coiffure” by Mildred Hatry, FPSA, and the 
nostalgic “Big Nibble” by Carl Mansfield, FPSA, once were the only photos of young- 
sters that reached the Judges enjcyed humorous ones, often still laughed 
while throwing them out of the show. The romantic approach remains with us, but it 
s leavened by a sprinkling of humor that only a few years ago was considered below 
the standards of dignity that should be maintained in the photographic exhibitions. 


saions 
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Sailing pictures ften were quiet 
st of clouds in skies 

water as revealed 
by John R. Hogan 
Repose below) by 
Hon. FPSA. Hogan's 
y sepia toned in a 
sper negative. Fraprie’s 
-bromide There is 
todays marine fc tures 


e examples this page 


liest phot gr iphs ot course, 


lmired for their ability to pro 


interpretations They per 


vide literal 
formed tasks which previously had re 
iinstaking skill with sketching 
nd the various media for pro- 
finished pictures Able artists 


I 
cerned that the camera might 


f business. Camera users, 


the magic ot the lens. 
work recording everything 
ibout them. The accuracy 
simplicity of the camera, 


to capture forever an in- 


Out of John W. Super, 


FPSA, is from a sharp, glossy 16x20 original 


Slugging into It by James A. McVie, FPSA, shows wave action while well heeled over 





Departing 


from 


the 


traditional 


n 


figure photography, 


‘Nude 


in Frame 


by Wellington Lee, FPSA 


contrasts angles and curves 





n photo 
readily apparent 


The nude should make changes 


graphic approach there 


has been little change in basic subject 
natter over the decades. The late P. H 
elman, Hon. PSA, FRSA, was a 
f the idealized style 
Window You don’t see 
unless a pho 
assigns 
style of an 


master 
romanti shown 

his Studio 
this type of picture now 


tographer deliberately himself 


the task of working in the 


earlier period in exhibition photography 


stant in time and space, were its first 
ind strongest appeals 

In time, some photographers became 
impatient with the accuracy of the cam- 


They 


pictorialists 


eras all-seeing eve began to 
think of 
creators of pictures rather than record- 
The “arty” 
photographers turned to various control 
Whil 

itself, it produced pictures 
both good and bad 
virtue 


themselves as 
ers of things before the lens 
processes this was neither good 
nor bad in 
Unsharpness was 
often made a in an attempt to 
imitate the painter's art. The soft-focus 
era came and went 

Advent of the 
brought a 


miniature camera 


wave of so-called “realism’ 
and the candid photograph was redis- 


The 


35mm work were high, and all of pho 


covered technical demands of 
tography was influenced by the empha 
sis that had to be placed on technique 
to achieve satisfactory results from tiny 
negatives. Some exhibitors pasted con 
tact prints of their 35mm negatives to 
the backs of 16x20 prints made 
Making 


force 


from 


them a print was a technical 
and the 


conside red an 


tour de 


process for a 


itself 
rather than a means to an end. The ash- 


time was end in 


can era came and went, and was re- 


placed by a period of neopictorialism 


which emphasized again the impor- 
tance of worthy subject matter 

Finally this 
closing of the ranks” is evident 


kindered 


today, author feels, a 


true 
and 


Advertising, magazine 


photog: iphers and editors seem to be 


» 


A transitional approach to figure photography is revealed in the work of Dr 


Ronald A. Greene, APSA, whose 


“Donna” 


is shown here. He uses a paper 


negative technique, in this case starting from 35mm, and exercises consider- 


able control 


paper texture or corrections 


transition from 
ultray-grainy, ultra-dis- 
torted presentation of a few years ago 


slight 
the grotesque 


making a away 


The Vv are seemingly searching tor some- 
a little more refined, with more 
esthetic appeal. At the same time, the 
American exhibitions are taking a few 
faltering steps from the opposite direc- 
tion to meet them. In this, they have 
been outdistanced badly by most for- 
eign exhibitions 

The static, the unimaginative, the 
trite, the overworked, and the picture 
accepted “because of its beautiful print 
quality” are giving way to more realistic 
and sophisticated appreciation of the 


thing 


lend it 


Yet he preserves the photographic quality of his work, not letting 
the feeling of a 


sketch or painting 


contemporary. Yet the most deserving 
of the traditional, we feel, will remain 
with us—as they should! Nor should 
the strictly “screwball” print be ac- 
cepted only because it’s different. 
There have not always been “PSA- 
Approved Exhibitions.” Let's read a 
preface to Pictorial Landscape Photog- 
raphy, written in 1921 by Frank Roy 
Fraprie, who later was made an Hon- 
orary Fellow of the Society. This book, 
sometimes found in older, undusted 
libraries, was complied by the Photo 
Pictorialists of Buffalo. It was first pub- 
lished in 1909. In the preface to the 
1921 edition, Fraprie “looks back to 





Character studies once were contrived in 
the studio, built up with props and dra- 
matic lighting The Old Buckaroo” by 
Challis Gore, APSA, demonstrates a cur 
rent trend toward more straightforward 
camera work in this challenging field 


the vear 1905 in the history of Pictorial 
Photography in America, as almost the 
beginning.” 

He felt very limited encouragement 
could be found in photographic clubs 
and magazines for those who “at- 
tempted to put anything in their pic- 
tures except what could be obtained 
by the mechanical use of the lens.” 
This group favored the carbon process, 
and soft focus. It was active until 1914, 
and some of the pictures by members 
were exhibited and published until 
1921. It was readily apparent that 
many of these soft, uncontrasty prints 
appeared muddy and flat and uninter- 
esting when reproduced in book form 
Yet they had a certain charm when 
viewed in exhibitions 

The trend led by the Photo Pic- 
torialists, and other similiar groups of 
pictorial workers, set a pattern which 
dominated the exhibitions for vears to 
come. Serious workers used the carbon 


process and other control processes in 








cluding paper-negative, glass-plate pos- 
itive and negative-copy retouching, and 
bromoil. They produced some very out- 
standing pictures. Fact is, some of to- 
day’s photographers are using these 
same control processes and variations 
of them to make successful exhibition 
prints. Some of the older prints would 
still be accepted in many of the salons 
today, and a few would be accepted 
by “modern” editors. More of the 
older ones probably would be rejected 
bv both 

It is evident that this should be the 
Cast After all, it’s not the process 
that counts—only the resulting print 
Communication is the first and most 
important requisite of a good picture. 
When a process enables the photog- 
rapher to communicate more effec- 
tively in pictures, there is logic in 
using it (Continued on page 42) 


Many appeals are combined in the work 
of A. Aubrey Bodine, FPSA, whose salon 
record spans some 30 years of photog 
raphy. He brings together a newsman’s 
knack for finding a subject, the docu 
mentarian’s obsession with significant 
detail, the technician's emphasis on 
print quality and the _ pictorialist’s 
attention to composition for pictures 
that age byt little through the years 
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BLACK LIGHT MAGIC 


Colored pigments that glow in the dark present a challenge to the creative 


photographer. Here is a complete report on where they can be obtained, how 


they work, and how to use them to obtain unusual effects in color pictures 


By JOHN PAUL JENSEN, APSA 


Photographs by the auth 


Gi OWING fluorescent color excited by ultraviolet light 
opens a new and different field for color slide and stereo 
photographers. The glow-from-within effect is striking; 
appropriate for brilliant and highly graphic images—poster- 
ish. Also possible (and challenging) are quite subtle color- 
desired touch of unusualness in 


Contrary to 


glow effects for just the 


otherwise apparently conventional pictures 
first impressions, fluorescent phenomena are infinitely con- 
trollable. When this is realized, the photographer's imagi- 
nation is likely to be excited in direct ratio to the glowing 
surtaces 

is eve-catching, it is obviously 
appropriate tor advertising messages title slides, and oth- 


Looking bevond the ob- 


Because glowing color 


el working maces ol! svmbols 


vious, the sensitive worker finds he has artistic control 


through choice of fluorescent materials, methods of apply- 
methods of 


ng oT 


quenching fluorescent coatings, and 


lighting ultraviolet, white, colored or combination), so 
that variety and nuances of expression in this medium 
are boundless—although of course, largely limited to the 
still life and close-up fields 

1 first 


graphi 


became acquainted with this black magic in 


urts photography (engraving) where highlights 


The dramatic possibilities of black light photography are demonstrated in this stereo 
Under ultra-violet light (left 
they appear quite 
wdinary. The pair can be viewed in stereo, but differences cause a curious rivalry 


pair showing fluorescent colors, paints and pigments 


they give off their own illumination; by incandescent light (right 














can be “burmed-in” or unwanted areas “dropped out” 
with fluorescent techniques involving the original artwork 
and copy camera operation. Without a masking or drop- 
out technique, the whites and highlights of the original 
artwork would appear in halftone reproductions with a 
bit of graying screen pattern. However, by painting the 
highlights of the artwork with fluorescent white water color 
and giving a supplementary exposure by ultraviolet light 
only after giving the normal exposure with standard lights, 
the highlights are halftone dots 
completely blocked out 

\ similar graphic arts technique using fluorescence as a 
contrast increaser enables continuous-tone drawings to be 
with 
not draw simply by having the artwork done on fluorescent- 
coated paper and photographing the finished work with 
part of the exposure by ultraviolet light. 

Having used fluorescent materials to prepare flat art- 
work for 
some of its potentials and watched for developments in 
other lines. When traveling in Europe in 1939, I found 
fluorescent colors in plastics used for decorative purposes. 
Back home, the chemists were too busy making other 
things to bother with fluorescent plas- 
tics, claiming that the market was too 
small. In recent years, however, there 
have been waves of public accept- 
ance of bright textiles and the many 
small objects made of fluorescent ma- 


OV erexposed and the 


reproduced pure whites wherever the artist does 


the engraver’s camera, I was appreciative of 


terials. 

About five vears ago I began to 
use fluorescent papers and water col- 
ors in stereo table-top photographs. 
The glowing colors were practically 
shadowless. Since most of the white 
light from the special lamp is filtered 
out by the deep purple glass, the 
phosphors glow almost evenly over the 
entire surface of the papers and spe- 
cially painted objects. When the pho- 
tography is done without any other 
light, most non-fluorescent objects in 
or around the set will not photograph, 
especially if painted black. I adopted 
this technique first for stereo title 
slides with three-dimensional objects 
and lettering supposedly floating in 
space. But before going into details 
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The set-up for picture at right is shown in a side 
lamps illuminate a_bas- 
ketball painted fluorescent green; form below it 
s cradled in tin and floral putty. Background is 
large sheet of cardboard, suspended on framework 


view. Three ultra-violet 


orange 


about the making of a title slide. we will need to know 
more about the materials and terms involved. 

To get started in U-V photography, special filters will 
be required for light from incandescent sources, or the 
light itself may be self-filtered. Companies that 
produce fluorescent advertising displays should be a good 
source for a completely assembled light source, but regu- 
lar electrical shops are probably more convenient. Long- 
wave black light type BLB fluorescent tubes 15” or 18” 
long made by General Electric Company can be used in 
any fixture designed to take regular fluorescent 
The G.E. tubes have the filter glass as an integral part 
of the lamp. Many other types of ultraviolet lamps are 
available. Some of the short wave type are harmful to 
the eyes if viewed without protective glasses. The dis- 
play-type, long wave black lights are not harmful to the 
eves but do cause the eye fluid to fluoresce a bit. This 
makes the lamps themselves uncomfortable to look at. The 
remedy is to turn the reflectors from your eyes. 
You will notice that teeth and fingernails also glow under 
these lights. Common lights up 
close to the material to be photographed, just outside 
the camera viewpoint, and shielded from the lens. 

The film is supposed to record the fluorescence, not the 
ultraviolet light inducing the filter is also 
needed on the camera lens—one which will absorb ultra- 
violet. The Kodak Wratten filter 2A or 2B is suitable and 
is available on order in gelatin film squares or preferably 
in B glass. The gelatin film can be cut to fit filter holder 
attachments. The Wratten K2 light yellow filter can be 
used also, but it cuts back some of the blue glow. I pre- 
fer the 2B filter in glass. 

All of the color films will respond to fluorescence. Ekta- 
chrome Daylight film has given the best color rendition 
of the materials tried (particularly better reds and yel- 
and its speed helps cut down exposure time. 


source 


tubes 


away 


practice is to use the 


glow, so a 


lows), 


Ocroser 1961 


Space Station—The stereo slide shows this form suspended in space. The 
sphere glows in a pale green color as it rests in a deep, curved form of 
lighter tint which radiates a warm red hue below. A 
comes in from above and terminates in an explosive red ball that radiates 
lines in all directions 


spiral blue line 


The background is deep blue of space 


Concerning exposure, light levels are so low that re- 
flected-light meters barely indicate three or four candles 
per square foot. A more helpful reading can be obtained 
with one of the new ultra-sensitive meters 
S.E.I., with which one can get a local reading on the part 
of the scene that one wishes correctly exposed. With or 
without such a meter one will want to make a series of 
test exposures to study color rendition and _ reciprocity 
lag of the film when using small lens openings. For the 
test roll it is best to arrange all the materials and colors 
available in one area or on a chart. Expose at various 
apertures and times, recording the data. You will find 
that certain colors are slow to record—blues, deep greens, 
and deeper purples take the most time for good color, 
while reds and yellows are much faster. Some of the 
brighter colors can be quenched by spraying a non-fluores- 
cent color over them in varying amounts. This is necessary 
sometimes to give the duller colors a chance to build up 
image brightness, or to make where their ab- 
sence would look strange. As a starting guide, exposure 
may run between % minute at £/5.6 to 10 minutes at 
f/22. or more if you stop down to £/32. 

The colors and materials you use in your table-tops o1 
title slides will set you out on an exciting new hunt. First, 
visit the local art supply store to see what colors they have 
that will fluoresce, or look in the yellow pages of the tele- 
phone book under “Luminous Products” for local compa- 
nies that sell such paints. Many firms put out water or oil 
base colors in one and two-ounce jars, pints, quarts and 
gallons. These are not too expensive, considering raw 
material costs. The range of colors is limited, however, to 
several reds, red-orange, yellows, yellow-green and blue. 
A highlight white, called Kemart Highlight White, used 
in the graphic arts, is useful to mix with and lighten the 
blues made by other companies such as the Craftint Mfg. 
Company's “Craftint Blue,” or the Lawter Chemical Com- 
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Slide-of-the-year award for 1959 


and fossils are also in the fluorescent 
group one can study and photograph 
in color. As some minerals fluoresce 
much more than others, it would be 
wise to expose them separately to get 
correct color, or the brightest ones may 
be removed from a general display 
as the time exposure progresses. 

Now with fluorescent materials 
hand, let’s look at the technique of 
making a title slide, some features of 
which you may be able to apply to 
your own use. 

Some vears ago I was asked to 
make a title slide for the Chicago 
Lighthouse International Exhibition of 
Stereo Photography. It involved let- 
tering to appear out in space, and a 
symbol representing the sponsoring or- 
ganization—a lighthouse with waves 
breaking at its base. After making 
many small “idea” sketches, I decided 
that a wood and plaster model of a 
lighthouse would be necessary, the 
size of which would fit in the frontal 
area of a 16” square (window). This 
would permit photographing it with 
most cameras that focus down to three 
feet without the use of auxiliary lenses 
The body of the lighthouse 
was turned out on a lathe and little 
The rocky base 
and waves were modeled out of Ital- 
ian plasteline No. 4 Grade and then 
later this base was cast ‘n plaster. A 
house was glued onto 
this base, and a small flashlight bulb 
wired into the celluloid-enclosed top 
of the completed lighthouse. To sup- 
port the whole ensemble, a_ strong 
pipe was inserted in the lighthouse 
base. The pipe then extended on an 
angle out of line-of-sight to a lower 
baseboard. The lighthouse was painted 
with white casein paint with the ex- 
ception of the 
painted with fluorescent white paint 
The baseboard and its suspended set- 
up were placed ma large cardboard 
carton with interior painted dull black 
Black velvet covered the wooden base 
and the electric battery wires that 
came up from behind to the small 
light at the top. To hold up the strips 
of paper which bore the lettering 
black dowel rods were _ inserted 
through the cardboard 
of the box. The paper used was fluor- 
and black ink used to 
paint out all around the letters. (An 
alternate way to do the flat titles 
would be to cut the letters from fluor- 
escent paper and stick them to black 
cardboard strips. A third way would 
be to paint the letters directly onto 
the black cardboard with fluorescent 
color. ) 

While the block letters of the titles 
were turquoise, the word “Stereo” was 
red for emphasis, with red flecks of 
fluorescent paint on black nylon net- 

(Continued on page 32) 
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We Salute... 


The 1961 PSA Honors Recipients 


Across the country and around the world, 
friends in PSA recognize these members 
for their talents and many contributions 
to the Society and to Photography 


Fellowships 


Fred L. Bowron 


For superb organizational work 
in New Zealand; for furthering in- 
ternational friendship and under- 
standing through photography, and 
for his accomplishments as a judge 


and international exhibitor. 


Irene A. Cooper 


For her superior ability as an or- 
ganizer, her proficiency as a lectur- 
er, judge and exhibitor; and, espe- 
cially, for her service to the Society 
and to photography. 


Oscar H. Horovitz 


For establishing and maintaining 
a standard of excellence in non- 
theatrical film production, and for 
his untiring effort in the promotion 
of amateur movie groups through 
service and organization. 


Wan Tho Loke 


For his accomplishments as a 
writer, lecturer, and judge; and for 
his outstanding contributions to or- 


nithology through photography. 


td 


Henry C. Miner, Jr. 

For his skill as an exhibitor and 

lecturer, for his services to the So- 

ciety, and for his continuing efforts 

in perfecting the arts and crafts of 
photography. 


Ocroser 1961 


Arthur W. Papke 


For his outstanding ability as a 
photographer; for his patience and 
understanding with the beginner; 
and for his many contributions to 
photography through writing, judg- 
ing and lecturing. 


Lewis T. Reed 

For his proficiency as an exhibit- 

ing pictorialist, for his outstanding 

organizational and administrative 

activities, and for his extended de- 

votion and service to the Society 
through the Pictorial Division. 


Barbara Merriam Sieger 


For her competence as an ad- 
ministrator of the American Portfo- 
lios; and for her unselfishness and 
devotion to the Society and photog- 
raphy. 


Associateships 


Urban M. Allen 

For his proficiency as a lecturer 

and writer, and for his encourage- 

ment and stimulation of amateur 
photographic activity in Hawaii. 


Dr. Jose Humberto Arrieta 


For his devotion to photography 
as an active and creative art form; 
for his service to amateur photog- 
raphy and the individual; and for 
his outstanding ability as an organ- 
izer, exhibitor and teacher. 


PN 


Margery Barrett 

For her valuable and unfailing as- 

sistance to individuals and clubs; 

for her devotion to furthering the 

interests of amateur photography; 

and for her skill as an exhibitor and 
judge. 





Barrie H. Bieler 
For his untiring efforts in the pro- 


motion of photography in the Roc ky 
Mountain Area: 


and 


for his inspiration 


to others for 


his ability as a 


judge and teacher 


A 


Be 


Pauline S. Bodle 


For her sincere and continued ef- 


forts in work and 
for her accomplishments as a lectur- 


er and judge 


organizational 


Irma Bolt 
lovalty and service to the 
through the Recorded Lec 


tures Program, and for her capabil 
ities 


For 
society 


is an exhibitor and lecture 


Paul C. Clough 


For giving freely and generously 
of his time and ability in the service 
of the Society; for his help to Cam- 
era Clubs and individuals; and for 
his accomplishments as an exhibitor 
and lecture 


Stanley Charles Dakin 
For 


activity 


his stimulating promotional 
on behalf of the Society in 
Canada; for his organizational work 
in the Northwest; and for his praise 
the art of 
photographic craftsmanship 


worthy advancement of 
William M. Dalehite 
For 


trative 


his adminis- 
Clubs 
and Councils; for his quiet leader- 


ship and inspiration in the advance 


executive and 


work with Camera 


ment of photography through writ- 
ing 
exhibitor 


and for his proficiency as an 


Catherine Coursen DeLanoy 
For 


ove! 


her 
the 


constructive influence 


advancement of amateur 


for her unselfish sery 


ice to the Society 


photography; 


- and for her attain- 


ments as a lecturer and judge 
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Sarah B. Foster 

For her inspiring and enthusiastic 

support of the Society and photog- 

raphy; for her organizational ability; 

and for her accomplishments as a 
lecturer. 


Rhyna Goldsmith 


For her exemplary work in pho- 
tography with young people and 
clubs; for her service to the Society; 
and for her proficiency 
and lecturer. 


as judge 


Allen G. Gray 


his organizational 


For work in 
Australia; for his prowess as a pic- 
torial photographer; and for his ca- 


pabilities as a lecturer and judge. 


Ronald A. Green, M.D. 


For his extensive interest in pho- 
tography over the past 26 years of 
Society membership; for unselfish 
dissemination of his photographic 
knowledge to the beginner and ad- 
vanced worker; and for his accom- 
plishments as a judge, lecturer and 
exhibitor. 


Marguerite Gregory 

For the unselfish sharing of her 
knowledge with beginners and in- 
experienced photographers, and for 


her proficiency as an exhibitor and 
lecturer. 


Cora Ann Gruner 


For her cooperation and skill as 
a judge; for her competence as an 
exhibitor and lecturer; and for her 
success in the promotion of photog- 
raphy and the Society. 


Don E. Haasch 

For his enterprise in the advance- 
ment of the Society in the North- 
west; for his stimulation and produc- 
tion of photographic activities; and 
for his contribution to the Society 


through the Camera Club Judging 
Service. 
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Col. Fayette G. Hall 


For his educational work in pho- 
tography through lecturing and 
demonstrations; for his organization- 
al activities; and for his devotion 


to the Society and its principles. 


Elva Hayward 

For promoting interest in photog- 
raphy through teaching and Produc- 
tive Programs; for her ability as a 
judge and for her conscientious serv- 
ice to Camera Clubs, Camera Club 
Councils, and the Society. 


Rene Jentgen 

For his outstanding skill as an 

artistic photographer; for his accom- 

plishments as a lecturer and judge; 

and for his extensive service to pho- 

in the Grand Duchy of 
Luxembourg 


tography 


Nan Justice 

For her proficiency as an exhibi- 
tor; for her stimulation of interest 
in creative color photography; and 
for her success in teaching through 
lecturing and writing. 


Marie D. Kendall 


For her success as an internation- 
al exhibitor; and for her gracious 
and enthusiastic devotion of time 
in the service of the Society through 


the Salon Workshop Activity. 


Ann M. Kendlehart 


For her skill as a popular photo- 
graphic writer and speaker; for her 
organizational talents in the dissem- 
ination of factual information; and 
for her efficient administration in the 
Society's news-coordinating and pub- 
lic relations fields. 


Francis A. Kingsbury 

For his assistance to youth in pho- 

tography, for his service to the So- 

ciety in organizational activity, and 

for his accomplishments as an ex- 
hibitor and judge. 


Ocrosper 1961 


Robert H. Kleinschmidt 


For his mastery and progress in 
international exhibiting; for his 
leadership in photographic activities; 
and for his generous devotion of 
time in the service of the Society. 


ay 


Lee M. Klinefelter 

For his extended interest in ama- 
teur photography; for his unselfish- 
ness in sharing his knowledge and 
techniques with others; and for his 
championship and promotion of in- 
ternational good will through the 
Overseas Stereo Circuits. 


Edward F. Kloubec 


For his conscientious devotion to 
the promotion of activities contrib- 
uting to the enjoyment of amateur 
photography by others; and for his 
capability as a judge and exhibiting 
pictorialist. 


Charles L. Martin 


For his organizational activity; for 
his ability and popularity as a judge 
and writer; and for his outstanding 
service to the Society through the 
Program. 


Recorded Lectures 


Harry McGillicuddy 


For his continued assistance to 
photographic activities and organi- 
zations, and for his unswerving ded- 
ication to brightening the lives of 
the less fortunate through photog- 
raphy. 


James O. Milmoe 


For his enthusiastic and motivat- 
ing lectures; for his unselfish service 
to photographic groups; and for ex- 
cellence and versatility in the cre- 
ative use of the camera. 


Ray O'Day 

For his accomplished organiza- 

tional ability; for his competence as 

a judge and critic; and for his en- 

ergetic service in the promotion of 
photography and the Society 





Markley L. Pepper 

For his encouragement and influ- 
ence in the promotion of high stand- 
ards in film production; and for his 
ardent service to the Society and 
individuals through the Tape Libra- 
ry 


Le Roi Russel 
For his outstanding skill as a Na- 


ture Photographer; for his compe- 
tence as a judge, lecturer and writer; 
and particularly for his unfailing 
eagerness to assist fellow photogra- 


phers 


A 


For his unselfish service to Cam- 


Martin J. Schmidt 


For his devotion to photography 
is a vocation and avocation; for his 
willing service to the amateur pho 
tographer; and for his success as an 
exhibiting pictorialist in black-and- 


white, nature and color 
Robert G. Speck 


era Clubs and to amateur photog- 
raphers through his extensive teach- 
ing and lecturing activities; and for 
his proficiency in the photographic 


field of portraiture 


s 


For his many services to the So- 


A. C. “Bill” Summerville 


For his competence as a photog- 
rapher, and for his outstanding serv- 
ice to the Society through the Salon 
W orkshop activity 


Ervin A. Tucker 


ciety; for his unselfish work in vol- 


unteer photographic organizations 
and for his ability in all forms of 


photography 


Dorothea van Westrienen 


For her conscientious promotion 
of Stereo photography through her 
writing and teaching; for her out- 
standing organizational ability, and 
her attainments as an international 
exhibitor 


John E. Walsh 


For his capability as a Nature 
Photographer and for his outstand- 
ing contributions to the advance- 
ment of photography and the Soci- 
ety through lecturing and _ service. 


Lillian L. Walsh 


For her capability as a Nature 
Photographer, and for her outstand- 
ing contributions to the advance- 
ment of photography and the So- 
ciety through lecturing and service. 


Gertrude E. Wohltman 


For her inspiring and enthusias- 
tic promotion of photography—par- 
ticularly with beginners; for her ac- 
complishments as an éxhibitor; and 
for her ability as a commentator, 


lecturer and judge. 
= jucg 


The PSA Awards 


In addition to the Fellowships and Associateships, three 
awards of the Society were scheduled for presentation at 
the honors banquet which concluded the 1961 PSA Con- 
vention in New York. The highest honor of the Society, 
the Progress Medal Award, was to be presented to Lloyd 
E. Varden, Hon. PSA, FPSA, of New York. The Stuyvesant 
Peabody Memorial Award, in recognition of his contribu- 
tions to pictorial photography, was to go to Ansel Adams, 
FPSA, of San Francisco. A PSA Service Award was to be 
presented to Alfred Schwartz, FPSA, of New Rochelle, 
N. Y. It has been customary to keep the names of the 
recipients of these awards secret until the presentation, and 
this year the secret was so well kept that details of their 
achievements will have to await publication in next month’s 
JOURNAL 


Divisional Awards 
Color Division 


Myrtle R. Walgreen Award for the most outstanding 
slide entered in the 1961 PSA Exhibition—to Robert D 
Routh of Anaheim, Calif., for “Night Flight.” 

Nicholas Haz Award for the color slide in the 1961 PSA 
Exhibition demonstrating the best composition—to Edward 
R. Degginger of Syracuse, N. Y., for “Pastel Grace.” 

Thru-the-Lens Tours Award for the best travel set in 
the Color Division Sequence Contest—to Myrtle J. Wilson 
of Pittsburgh, Pa., for her slide show on India. 

Wightman Award contributed by Dr. E. P. Wightman, 
Hon. PSA, FPSA, for the best story-telling set submitted in 
the Color Division Sequence Contest—to Mrs. George M 
Bennett of Agincourt, Ont., Canada, for “Ice Storm.” 


Motion Picture Division 
The Ten Best and other award-winning motion pictures 
are listed in the Cine Section which begins on page 47. 
(Continued on page 53) 
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Glossomatt Color Print Dryer 


Ocroser 1961 


3 exciting innovations from 


BESELER 


Beseler-Agfa Colorhead 


Brilliant Single-Source Colorhead with dial-densities from 0 to 199— 
and fade-resistant Type-C filters. Now all 4x5 Beseler owners can profit 
from the teamwork of two of the greatest names in photography— 
Beseler in America and Agfa in West Germany. Designed for American 
methods and materials, the new head provides fade-resistant Type-C 
filters in densities from 0 to 199 in all three subtractive colors—yellow, 
magenta, and cyan. 

Single high-intensity 250 watt lamp remains color-constant after 
hours and hours of printing. Brilliant triple condenser design provides 
the fastest printing speeds possible with all negatives from subminia- 
ture to 4x5 with true condenser sharpness. 


“Negaflat” Carrier 


Midget Glossy Color Dryer Does 
Giant Job — Now every darkroom 
can afford an automatic glossy 
color print dryer—the new 
Beseler Glossomatt. This minia- 
ture workhorse requires only 
18x23 inches of shelf space— 
yet dries prints 16 inches wide. 

Exclusive dual-element heat- 
ing system and triple layer drum 
(copper, stainiess steel, and 
chrome plate) provide precise, 
total surface temperature control. 

Exclusive safety features let 
me leave immediately after the 
ast print. 


Glass Carrier Flatness — Without 
Glass —At last! A 4x5 glassiess 
carrier that holds negatives as 
flat as glass. Beseler's exclusive 
Negafiat does away with break- 
age, Newton rings, and the dust 
and dirt associated with glass 
carriers. Special clamps firmly 
hold the edges of the negative 
and gently pull it taut for perfect 
flatness overall. 

Now even film-pack negatives 
are easy to print. And wet nega- 
tives can be printed as easily 
as dry ones 


For information and literature write to: 


CHARLES BESELER COMPANY, 219 South 18th St., East Orange, N. J. 
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Black Light Magic 


Continued from page 26) 
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Wins Medal of Own Design 


Joun Pauw Jensen, apsa (above) won the 


silver medal award in the Stereo section 
of the 1961 Wichita International Ex- 
hibition. He has many medals be- 
fore but this new 
since he had 
the W ichita 
Since then he 
duplicate, presented at a 
of Chicago Stereo Camera 
medal shows i head ot 
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black 
fluorescence and give darkness behind 
the area of the red ball. This hid 
the supporting black thread above the 
ball rhe this 
large sheet of glass with black paper 
cut out in the center in a free-form 
permit the ultraviolet light 
a fixture below. On 
this black paper I grated lecturer's 
fluorescent chalk to leading 
line of color into the composition from 


sprayed on it to quench the 
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Perhaps the highlight burn-in tech- 
nique mentioned earlier in connection 
with copying also has little-tried possi- 
bilities in table-top, 
still life photography, especially when 
the setup really sparkle with 


strong points or lines of light. It would 


glassware and 


should 


appear to be effective also as a graph- 
ic instruction aid, its message invisible 
in a normal view of the scene, but 
punching through with significant out- 
lines, symbols or even words in an- 
other shot taken with the supplemen- 
tary exposure to ultraviolet. 
Movie-makers may find possibilities 
in U-V effects also. However, I have 
no proved recommendations for them 
other than the use of Ektachrome 
Daylight film. If the camera can make 
single-frame time exposures, it would 
seem to be just a matter of patience 
and time to expose the desired foot- 
age. Otherwise, more and closer ultra- 
violet lights, fast lens, fast film, and 
speed 
first 


the slowest frames-per-second 
on the camera are indicated for 
experiments 

mate- 


Manufacturers of fluorescent 


rials: 

Lawter Chemicals, Inc., 3550 W. Tou- 
hy, Chicago 45, Il. 
Ultra-Violet Products, Inc., 
riel, Calif. (Blak-Ray Paints) 
Craftint Manufacturing Co., 1615 Col- 
lamer Ave., Cleveland 10, Ohio 
Radiant Color Co., Oakland, 
(Velva-Glo spray paint) 
American Crayon Co., Sandusky, Ohio 
(Fluorescent Excello squares ) 


San Gab- 


Calif 


Ep. note: Flashbulbs and electronic 
flash are suggested as alternate suurces 
of ultraviolet light according to John 
R. Van Allen writing in the Feb. 61 
issue of PMI (Photo Methods in In- 
dustry). The complete face of the flash- 
gun must be covered by a close-fitting 
opaque frame holding an_ ultraviolet 
filter 3” square or larger. So little 
useful light is produced this way that 
first tests are suggested on one of the 
faster color films with lens almost wide 
open and the flash within two or three 
feet of the subject. Still life set-ups 
might be done with multiple flashes 
if smaller lens openings are necessary 
for greater depth of field. Although the 
camera shutter can be set for a short 
exposure (only long enough for the 
bulb to fire), it is still advisable to 
shoot in dim light or darkness. Three 
advantages of this flash method: (1) 
Photography can be done in the field 
where house current is not available; 
(2) the camera can be _ hand-held; 
and (3) “live action” closeups are pos 
sible. PMI gives the following as a 
partial list of sources for ultraviolet 
filter glass: Optical Sales Department, 
Corning Glass Works, Corning, N. Y.; 
Kokomo Opalescent Glass Co., Inc., 
P. O. Box 359, Kokomo, Ind.; Norco 
Mfg. Co., 392 Bleeker St., New York 
14, N. Y.; Strobolite Co., 75 W. 45th 
St.. New York 36, N. Y.; Switzer Bros.. 
1732 St. Clair Ave., Cleveland, Ohio. 

Earl E. Krause, FPSA. 
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Tide-pool Photography 


When the tide goes out, it leaves a wealth of nature subjects on rocks, in pools 


or in the sand. You can shoot some on the spot and gather others to pose at 


leisure. Here’s how to make the most of this rich source of material 


By KATHARINE M. FEAGANS, APSA 


Editor, Nature Shots 


H AVE YOU EVER wondered what goes on beneath 
the foaming surf at the ocean’s edge? Have you ever 
peered down into the cool, green watery world of a tidal 
pool—one of those basins eroded by wave action and left 
full by the receding tide? Here a furtive fish scurries 
silently from one shadowy spot to another. Tidepool 
Johnny, the sculpin has no intentions of being caught off 
guard and captured by some unerring gull or fish hawk. 
Out in the middle of the pool another strange frilly 
creature glides upside down on the ceiling of the water, 
then drops in slow motion to the bottom on its own slime 
trail, like a spider on its thread. The Opalescent Nudi- 
branch, a snail without a shell, performs this clever trick. 

Are you interested enough to grab your camera and 
try to capture on film these marvelous sights? Or do you 
say it’s impossible, too difficult, you're not a scuba diver, 
or haven't the equipment? Well, relax, and I'll show you 
how to have hours of fun with vour camera gear in this 
fascinating watery world without helmet or tank of air. 

Our U.S.A. is almost completely bordered by water. 
The Atlantic Ocean, Gulf of Mexico and Pacific Ocean 
provide us with many opportunities to shoot a wide 
variety of sea life. Most of us visit our coastal areas once 
and walk the narrow band between high and 
low tide. It isn’t the nature of this article to tell you 
about specific beach areas, all around the United States 
but rather to show you how I worked out some photo- 
graphic problems for the Pacific Northwest sea life. This 
may help you in your own particular locality so you, too, 
some unusual marine pictures to your nature 
collection. Square inch for square inch, the edge of the 
tide is one of the most crowded communities on earth. 

It takes some knowledge and a lot of work to hunt 
for sea animals, but a bit of reading will help you get 
started. It's fun to learn about this amazing life and our 
first suggestion is to get a book or two on marine life 
and become familiar with the shape and nature of the 
animals. This will save time when you go out to find 
these creatures, for each lives in a special place. While 
you may think you have a whole day to work, the tide 
will allow you only a couple of hours. You will want to 
make the most of this brief interlude. 

Here is a suggested book list. No scientific training is 
necessary to read these books—just some persistency to 
learn. Constant browsing will soon have you reading the 
Latin names without too much strain. With a few trips 
to the field, you will begin to recognize most animal forms. 
In the books suggested below, the common names are 
given, too, and the family to which each animal belongs 
is mentioned enough to keep you from getting confused. 

Between Pacific Tides by Calvin and Ricketts, is a 
regular bible of tidal life from San Diego north to Puget 
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Sound. It’s divided into chapters on specific types of areas 
—rocky; exposed open coast; protected rocky shore; sandy 
beaches. It is sub-divided into zones so that from mean 
high water to mean low, you will know what to expect. 
The book is published by Stanford University Press. 

Animals of the Seashore by Muriel L. Guberlet is a 
fine book for the northwest worker. The chapters are 
devoted to each family. An excellent photograph accom- 
panies each animal described, so you will have no dif- 
ficulty learning to recognize your discoveries. Metropolitan 
Press publishes this. 

There are similar east coast texts. Animals of the Sea- 
shore by Horace G. Richards is one I used when I lived 
at Cape May, N. J., long before I thought of taking sea 
life photos. Consult your local library for titles. 

For those who want to learn something about how the 
animals function, Ralph Buchsbaum’s Animals Without 
Backbones is clearly written and beautifully illustrated. 
It’s a University of Chicago Press book. 

Pamphlets from the Department of Fisheries, Washing- 
ton State, have supplied information on marine fishes in- 
cluding, naturally, one on salmon, and shell fishes. These 
are provided without cost to the interested at various 
state operated fish hatcheries. You may find your own 
state has similar material. 

Taking a tip from Ed Rickett’s book, Between Pacific 
Tides, 111 tell you briefly where to look and what you 
will find in various areas. I will not go into zonal de- 
scriptions, for once in an area it’s pretty obvious what 
lives at what depth of the sea, what can stand the dry 
wind, what must stay cool and moist under a rock, what 
can stand severe temperature changes of a tidal pool 
and what can't. 

The best places to go are rocky areas but there are 
other good places, too. Ricketts best describes them as 
his chapter headings—“Protected Outer Coast”, “Open 
Coast”, “Bay and Estuary” and “Wharf Piling.” In each 
of these areas are many sub-environs such as rocky, sandy, 
tidepool, eel grass and so on—situations which still further 
control the type of animal living there. 

On the protected outer coast, the off-shore rocks or 
the lee side of a headland will provide a safer place 
to work from the photographer's viewpoint, than the ex- 
posed open coast. Here will be tidepools created by wave 
action which trap and hold numbers of strange creatures. 
Some are transient visitors, others are permanent residents. 
The former are the real bonanzas for the photographer, 
for it's no telling what fish may be found. 

The flow of water around the rocks and in the pools 
in these protected areas will be active, and sufficient 
food will be brought in with every wave to the animals 
clinging there. These animals will be in vast communities 
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exemplifies the almost unlimited versatility of the Nikon F 


Even beyond its role as an art form, a news-gathering medium, 
a personal record of people and places—photography is a tool. 
And the Nikon F automatic reflex has become an invaluable aid 
to science, to industry, to education, and to countless other en- 
deavors which make up the fabric of progress in our modern 
society and technology. For it is in this realm that 

the Nikon F reveals its fullest capabilities. 

The Nikon F commands a complement of more 

than twenty interchangeable lenses upon which 

it can draw to meet the most critical and most 

unusual picture problems. And it is further imple- 


mented by an almost endless variety of accessory 
aids to fit it for photo micrography, macro and 
telescopic photography, and for every conceiv- 


able close-up and copy requirement. The scope and versatility 
of the Nikon F automatic reflex are virtually unlimited. Its pic- 
ture capabilities extend from the infinitesimal to the infinite. 
A battery-operated motor drive can be used for completely auto- 
matic operation—in-hand or remote, wired or by radio control. 
Any impulse canbe used to fire the motor-equipped 
Nikon F, and any phenomenon can be used to 
originate the impulse. Rapid sequences, time- 
lapse and motion studies, automatic surveillance, 
data documentation—are a few of the more obvi- 
ous applications. If you have a photographic prob- 
lem you consider especially challenging, let us 
show you how capably it can be handled with the 


Cae i y " . 7 ° ° . 
“ Nikon F. For further details, write to Dept. PS-10 
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ee NIKON INCORPORATED, 111 FIFTH AVENUE, NEW YORK 3, N. Y. IN CANADA: ANGLOPHOTO LTD., MONTREAL 8, P. Q. 





Rocky headlands are dangerous and to be avoided, for 
their sharp rocks present a hazard and the incoming 


an trap an unwary photographer between them 


musse ls, or a poOsenniec k barnac les. or 
Ochre stars will be speckled 
rocks feeding on the animals anchored there 


great beds of blue 
great green sea anemones 
across the 
There will be snails, chitons and limpets too, in these 
rocky 


ure deeply concerned with staving alive in their own 


places, as well as barnacles and rock crabs. All 


peculiar manner 
In the lower reaches of the tide clumps of tube worms 
ire securely fastened to the rocks. At low tide the parch- 
ment-like tubes will be closed, the inhabitants safe and 
snug in the 18-inch long tubes. Only when the surf re 
turns will the 
their purple gills like miniature dust mops 
Between the rocky 
port those animals which by necessity must be constantly 
vet ae ré 
ails which manage to crawl there between tides 
yus tube worms, kelp crabs and their like will be 
found hiding in and under the seaweed and eel grass 
The rocky areas of the Pacific coast are fabulous places 


tubes open and the worms feather out 
outcrops, the tidepools will sup- 


Tidepool Johnny will play host to nudibranches 


Each rock and tidepool will hold a surprise for you. Be 
sure to look in cracks and crevices of the rocks. In the 
tide pools, carefully search on the holdfasts of seaweeds 
ind even on the fronds, themselves. Turn over rocks, for 
in mals and the ir Ces are hidden there But please 
I rocks to their proper place rhe 


remember to return the 
unimals live under rocks by necessity. In the interest of 


many 


conservation and future photographs, leave the rocks as 


you first found them, so the animals will not dry out be- 
tween the tides. The north Pacific's ocean temperature 1s 
With 


temperature will rise to an astonishing 


sround 55° F to 60° F in summer a hot sun on 

the beach the 

height. Pollution and destruction of beautiful natural areas 

by Hom 

not a part to the act. Nature herself effects many changes 
' it doesn’t need man’s help. 


Sandy beaches are the least interesting areas, but this 


sapiens is a constant crime. Be sure you are 


on a given area in time 


does not mean they are lifeless. To the contrary—a shovel 
ill kinds of things hiding beneath the surface 

Worms 
completely equipped by nature to live 


sends droves of people to Washington 


vill disclose 

of the beach 
dition and com«e 
ther A low tide 
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crabs and clams enjoy this con- 


These clams live in great 
little depressions mark the 


raZor clams 


beds When the tide is out 
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The best place to work is along a rocky shore like this, in the lee 
of a protective headland. Many specimens are left behind as the tide 
goes out, and you can photograph or collect them before it comes in. 


breathing holes of the clams. When the surf breaks over 
the holes, the clam necks protrude, their flower-like sy- 
phons drawing in sea water laden with food. 

Little mole crabs dig in at surf's edge, following the 
edge of the tide in and out. The big edible crab, the 
famous Dungeness, has special mechanisms for sifting out 
sand from its food so it can live in sandy areas. 

Muddy bays and estuaries, those semi-salty areas cut 
off from the main sweep of the sea, contair still other 
curious animals that bore or burrow in the mud between 
tides. If you don’t mind wiggling your toes in mud, you'll 
discover remarkable things, like burrowing anemones. 

Docks, piling and floating logs and other floatsam ac- 
commodate many more kinds of animals. It’s easy to see 
sun anemones, tube worms, sea squirts and hydroids. 

The quiet basins of Puget Sound, that area south of 
the Strait of Juan de Fuca, present some of the best 
collecting areas. Some rocky outcrops run into the Sound 
but for the most part the area is gravel, deposited ages 
ago by melting glaciers. The wave action is gentle but 
the flow of water is good. Hence many animals which 
normally would be found at great depths in the open 
ocean reside here in the shallow water, crawling, clinging 
or burrowing over all available space, it seems. 

Naturally you won't find everything in one spot. You 
will have to visit a number of areas to locate all the 
different forms of life. Each animal type needs a special 
environment. I have travelled to some 40 areas looking 
for material. Each time I find something new. I return 
to old areas time and again, for some new forms may 
drift in as plankton and decide it's time to settle down 
Conditions being right, they do. If others of their kind 
come, a colony is formed. If I'm lucky I'll see them. 

The exposed open headlands unsheltered from the full 
force of the ocean can be downright dangerous places 
to work. With your mind and eye on the viewfinder you 
will not see towering waves descending on you. I cannot 
overemphasize this. Sudden surges of the Pacific are not 
unknown. Do not for one minute think you can outrun 
such a wave. Many have tried it, only to be swept out. 

If you see such a wave coming, drop to the rock and 
hang on, allowing the wave to break over you. Insure 
your camera before you go to the beach—then you won't 
try desperately to protect your photographic gear while 
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The author's set-up employs a one-gallon aquarium with electronic 


thy above it sbout | 


to compensate for additional exposure required when maximum 
s employed to photograph close-ups of very 


It's better to explain what happened to 
your insurance agent than to St. Peter 


losing your life 


Many of these headlands rise abruptly from the sea 
und otter poor escapt routes especially trom rough seas 
or returning tides. Getting stranded in such places can 
v” embarrassingly inconvenient if not dangerous. Choose 
flat strata in the lee of protecting outer headlands where 
you can keep your mind at least halfway on business 

You still will have an assortment of natural booby 
traps to contend with— namely slippery kelp and wave- 
polished rock. Painful injuries due to falls are the result 
of a moment's indiscretion. 

Take a buddy. Never, never, travel alone! If you do 
get hurt you will have help immediately. Tides that 
go out, return, remember, in all too short a time. Barnacles 
cut. Rocks can break bones. You may slip in a bed of 
soft, wet anemones but you will wind up every time on 
1 barnac le COVE red rock 

No truly dangerous animals are found in the northwest 
some other parts of the world, 
Just another good 
Some animals possess 


tidal areas There are 


howe vel whe re poisonous ones re side ° 
reason to know about the animals 
These include the 
hydroids and some nudibranches. 
Big crabs can break a finger with one powerful crunch 
These are best left alone. Accidently step on one half 
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buried on the beach, and the little seagoing pugilist will 


stinging cells jiellyfishes, anemones 


come out waving both claws, boxer fashion. If you must 


move one for photographic reasons, pick it up from be 
hind and watch it! 

Most jellyfishes sting! Float these into a bucket to avoid 
damaging them by scaring the bell and to avoid being 
medium size jellyfish or several 3 inch or 
under, ones, to a bucket of water will give you an after- 


noon’s work. If you crowd too many into your bucket 


stung One 


they will not arrive home in top condition 

And last, do not let a returning tide cut you off from 
shore, trapping you on sand bars, rocky reefs or worse 
yet, sea caves All are 


member to keep one eye on the tide at all times unless 


amazing places to visit, but re- 


you don’t mind swimming home 
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from the surface of the water. Flash 


Opalescent Nudibranch glides downward 
is lowered to in aquarium. It is a translucent snail 
without a shell, found only in pools 
along the Pacific Coast of America 


flash mounted 


small subjects 


The all-important question of what to wear is going to 
come up eventually, so now is a good time to discuss 
creature comfort. You won't look like Mrs. Astor in a 
tide pool, so let's wear warm, tough clothes which will 
protect you. In the northwest a warm sweater and jacket, 
with jeans or pedal pushers, are necessary during winter 
and spring months. Tennis shoes or fishermen’s waders 
make walking in slippery rocks or tidepools safe. Bare 
feet get cut too easily on barnacles. Waders are heavy 
and do insulate you from the cold; sneakers do not. 

Using the theory that if it gets hot, you can slip off 
and outer garment, it’s better to wear several sweaters 
and a jacket than one bulky coat. Bathing suits aren't 
too wise as they leave too many unprotected areas for 
sunburn and scratches. Jeans are tough for sliding over 
rock, insulate against cold water and wind, even if you 
get wet, better than pedal pushers. Naturally, if your 
area is warm, lightweight clothing is in order. 

Equipment is essential if your hobby is photography. 
Beside the camera in its case with a strong neck strap, 
take your meter and a small tripod. (I use a Kodak ball 
and socket head mounted on a flat board 12” square. 
[his spans uneven surfaces in rocks and with a reflex 
camera and waist-level finder I'm in business. ) 

A 50mm lens which focuses down to 17” or 24” will 
let you take a number of sealife shots, mussel beds, 
starfish anemones (the big green ones) as well as general 
shots of tidepools, rocky surfaces, etc. The 135mm lens 
sometimes improves your viewpoint. It brings distant, un- 
attainable points closer. 

Either lens used with adapter rings will give you a 
closer look at some of the smaller animals. At a 45 sec 
and f/11 you will be able to maintain good depth of field 
and good exposure if using a tripod and a smaller f/stop 
is not practical. The plus 2 or 3 portrait lenses will be 
useful, too 

\ pola screen is useful but not necessary. You will 
have no problems shooting into the clear, shallow pools 
if the sun is shining and there is no wind rippling the 
water. Open up a full stop, though, for the water does 
not transmit all the sunlight to the bottom of the pool. 
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In sea caves, electronic flash will be a valuable piece 
of equipment, for as in all caves, light is limited. Some 
caves have ceilings and walls lined with animals. You will 
find some of the shyer animals live here and you may not 
have another opportunity to photograph them. A metal 
foil reflector may help in some situations where the con- 
trast ratio of light and dark is extreme. I advise traveling 
light. You don’t need everything you own to get good 
pictures, and you will have to protect whatever you carry 
from waves, salt spray and possible loss. 

A sturdy, waterproof bag to carry all your gear is ad- 
visable. Carry extra film. It’s amazing how many pictures 
vou will see. Always take vour camera, for you never 
know what vou will see and sometimes its a once-in-a- 
lifetime opportunity. Sometimes I take only the camera 
around my neck, and the light meter and adaptor rings 
(which have a negligible factor) in my pocket when 
I need to travel light. This way I can move freely over 
a large area without worrying about where I left my gear. 

Generally, extreme low tides seem to come during the 
early morning hours on the Pacific Coast, though they 
occur one hour later each day. A 6-hour time difference 
provides better working hours for the Puget Sounder. 
Much of our north coast weather is foul with fog or 
grey skies that leak. A planned photo expedition may 
turn out to be a collecting trip 

Procure a tide table or chart for the area you wish 
to visit. Gas stations and sporting goods stores along coastal 
areas have these. Tide charts giving the visual rise and 
fall of the sea for each hour of the day can be brought 
and hung in a convenient place so you can keep track 
of the calendar month. Each chart or table is made for 
a given area, with a list of tidal differences from the 
reference station for other local 
or subtract the time differences 


places. You just add 


The tides play an important part in the successful trip 
to the beach. High and low tides occur twice daily but 
vary in their swing with the latitude. In the tropics low 
tide is not very low. In Puget Sound minus 3’ tides are 
The lowest tides of the vear (there are 17 
occur during May, June and July in the day- 
light hours and in December, January and February at 
night. However, good working tides, from the nature 
shooters standpoint, can be had from March to September 
ibout everv two weeks. If vou do not mind getting out 
night with a hissing gas lantern or 
a winter's 


frequent 
such days 


on a cold stormy 
flashlight. vou can see some strange sights on 
low tide for many of the animals of the sea are nocturnal 
From experience I have learned to reach my selected 
spot an hour or so before mean low tide. This allows 
about two hours working time. You have plenty of time 
to explore and decide how you can best solve the photo- 
graphic problems. Each specimen or area will dictate its 
own requirements. While the tide takes over 6 hours to 
drop and another 6 hours plus to return to mean high 
tide, it will only be in that last hour before low water 
that you can find the most unusual and colorful animals. 
Sometime before your first trip, purchase two plastic 
buckets, or one bucket and one jug, to take with you. 
Obtain a small, one-gallon glass acquarium with flat sides 
for later use at home. Be sure to have colored paper in 
sea colors for backgrounds. Blues, greens or greys will do. 
Access to beaches can be had at County and State 
Parks or other uninhabited beaches with no problems. 
Arrangements to cross private land in populated areas 
may be difficult to achieve, especially if the owner takes 
a dim view of trespassers. Then you will have to sell 
your enthusiasm and get them interested in helping you 
obtain your end. 
When you reach your destination, put your camera 
around your neck, or in your waterproof bag and proceed 
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Water Jelly, about 3” in diameter, is clear and glass-like 
and calls for lighting techniques like those used to photo- 
graph glassware. Here it hangs down from surface of water. 
Sometimes it’s quite a trick to get it to display itself. 


slowly over the rocks to the outer edge. Find a reason- 
ably high, stable spot to park your gear out of reach of 
splashing waves. Then do a little exploring. 

Fill one bucket with salt water and leave it in a cool, 
shady place. This pail is for those animals you find as 
you work which you will photograph later at home. These 
will be small animals for the most part, but sturdy ones. 
Remember some of these sea creatures are carnivorous. 
Don’t put a clam in a pail with a healthy starfish or you 
might find one specimen dined well. 

A couple of small plastic boxes filled with water wil 
float in the big collecting pail and thus keep fragile speci- 
mens like the brittle stars cool and in good shape. The 
trick is to keep water temperatures down as much as 
possible to retain the oxygen in the water. Collect only 
a few items at a time for your homework. Too many 
animals will result in overcrowding your bucket and they 
will die before you can work with them. You may wait 
many hours just for one creature to perform. Then too, 
in the interest of conservation you should plan to return 
the animals to the sea. Even the most fragile jellyfish 
will swim away if you have treated him properly. 

Take the obvious photographs first; that’s why you 
brought your camera. There will be plenty of material 
to shoot. The tidal pools are beauty spots and so are the 
rocks. Look for animals in action. In the sandy areas, 
moon snails will go plowing along in search of a clam 
dinner. Other snails will leave curious tracks in the sand. 
Eggs and egg ribbons are specialties of sea life; each is 
different and unusual. 

In the interest of protecting your camera from salt 
water, let me warn you not to dabble in tidepools, then 
take a picture with wet hands. Wipe your hands off be- 
tween the acts. Carry a small towel in your pocket for 
this purpose. Should the worst happen and you drop 
the camera in the water, put the camera in the bucket 
of salt water and leave it there until you can change the 
salt water for fresh water. Keep The Camera Immersed 
In Water till you reach a repairman. Oxidation of metal 
parts is hastened by air reaching the salt water on metal. 
Should your lens fall in sand, turn it upside down and 
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This way they fall out without 
scratching the delicate coating on the face of the lens. 
Salt spray is ever present, even on still days. When 


blow out grains of sand 


you return home, plan to clean lenses and all metal parts 
including tripod and other gear. Clean lenses in the 
manner described above. When lenses have been blown 
free of grit, use an approved lens cleaner if you must 
Use a silicone coated cloth to wipe all metal parts but 
do not use it on the glass of your lenses. 

Presuming the tide is chasing you shoreward, fill your 
second bucket, and change the water in your first pail 
Get water as clear as possible 

What you bring home in your pail will be based on 
your interest and ability to catch animals. Nearly every- 
thing can be moved with the exception of the larger 
anemones. These can be peeled off the rocks but usually 
refuse to sit down agam on another offered rock in the 
aquarium. So nudibranches, snails, crabs, anemones (there 
are many jellyfish, chitons, tube worms, 
and barnacles can all be successfully handled in the 
limited space of the aquarium and you will be able to 
make intimate shots of shrimp, ctenophores, sculpin, shiners 
and midshipmen, that otherwise would have you chasing 
all over a tidepool or bay. The only limitation is the 
physical size of your glass stage. For the free swimmers 
iellvfish and fish vou need sufficient head and tail room 
otherwise you will have to be satisfied with 


smaller types) 


to move 
detail shots 
At home you can work as long as you wish, providing 
you change the water in you buckets to bring fresh 
oxygen and food to your specimens. The animals will 
be fine for several davs this way. Before vou leave the 
beach on your first trip, gather a small sack of gravel 
and a large rock or so that will fit in your aquarium 
Collect a piece ol seaweed, a blade or two of eel grass 
keeping in mind the size of your tank. The seaweed can 
be kept fresh in the bucket with your animals. Do not 
contaminate the clean pail of water which you will place 


in your aquarium, with the seaweed which usually has 
sand and debris on it. This will need to be flushed off 


before vou introduce it to vour tank 


Now proceed home as fast as the law permits, keeping 
the animals as cool as possible. At home place the buckets 
in the shade, or in the refrigerator if it is. real hot. You 
ire ready to set up your watery stage for vour camera 
Fill your tank with the clean salt water. It may be necessary 
to filter the water through a cloth to remove floating 
particles. Add rocks and seaweed in a natural way, flush- 
ing them off first. Remember you are recreating the area 
you have just seen and a very small portion of it at that 
It is not the background vou are photographing—now vou 
are concerned with an intimate, discerning portrait 

Be sure to pick out any 
rocks tor photographic reasons Now introduce a specimen 
Select a background card that harmonizes with your sub- 
ject, and arrange vour camera, lens and bellows or ex- 
tension tubes on a tripod. Hitch up your electronic flash 
unit and work with it on its own tripod above the aquarium 
Use a telephoto lens on the bellows rather than a shorter 
one to avoid bumping the glass tank as you focus on 


distracting white shells or 


your specimen 

You will have plenty of time to arrange your equip- 
ment, for the water will have to clear before you can 
snap a picture. Also the animal may be shy till he dis 
covers it is safe to come out of his house and relax a bit 

If the room you are working in is warm, and the water 
condensation will form on the glass. Do not 
work in too warm a spot. Keep the glass dry and clean 
After focusing on your subject, adjust your speedlight 
or flash if you use this method) to the proper distance 
from the subject as the guide number of the strobe plus 


40 


very cold 


the lens or bellows extension factor requires, using the 
proper formulae to determine both numbers. Follow the 
manufacturer's recommendations for your strobe light when 
using it for close-up work. Some suggest adding a factor 
of two in addition to the factor arrived at through the 
formula. The full beam of light does not reach the sub- 
ject, hence the need for more compensation to arrive 
at the correct exposure. 

Out in the tidepools you will have opened one full 
stop to compensate for surface reflected light which was 
lost, and for the absorption of light through salt water. 
In your aquarium, however, this is partly equalized by 
the reflective glass walls of the aquarium. Do keep in 
mind that light subjects require less exposure than dark 
ones. This will also be a factor in arriving at the correct 
exposure. Avoid reflections on the glass of your aquarium 
which will show up eventually in your pictures. 

In nature all light which reaches a tidepool comes from 
above, so only one light is used at home. This is slightly 
to the back of the subject, revealing the translucency to 
some of the animal subjects, notably anemones which are 
thin-walled by nature and use water pumped into the 
tentacles to make them rigid. The jellyfish you regard as 
floating glassware and take in the above manner. The 
pictures will show the complete form and the denser 
parts of the anatomy such as the radial canals and the 
stinging tentacles 

Sometimes the strobe will trigger off the luminescent 
qualities of some of these animals, such as the jellyfish, 
the midshipman (a bullhead) and the opalescent nudi- 
branch. The glassy sides of some of the jellyfish will glow 
with a rosy light. The midshipman will wear bright gold 
dots down his sides like buttons. The nudibranch will 
gleam like fire opal. 

Some animals are light sensitive. The razor clam dug 
in wiht his foot and literally jumped out of the water 
when the strobe was fired. Tube worms retreated to the 
safety of their tubes when a sudden light or shadow 
passed over them. These worms have “eye spots” on their 
feathery gills—light-sensitive organs which are visible to 
you. If you remain very quiet the tube worms will re- 
appear in a short time 

You will no doubt experiment with light placement 
Side lighting can create the feeling of an under-rock 
habitat which suits sculpins and blennies. Front lighting 
will result in flat, textureless subjects and you will be 
troubled with reflections on the glass. 

Just putting vour animal in a tank of salt water is no 
guarantee it will perform properly. Some promptly float 
to the top. Some retire to the inner sanctum of their 
tubes and shells. Some hide in the corners of the aquarium 
Then you have to outwit the animal and get the shy one 
to think he’s back home. Aeration of the water is some- 
times needed to get the marine life to behave normally. 
I've rocked my tank to stir water currents. The bar- 
nacles will open and kick their feet. By observing their 
rhythm you will know when to trip the shutter. Jellyfish 
will pulse nicely and tour the miniature sea when the 
water movement suits them. I've blown air for two hours 
through a rubber hose to get the “Sea Gerkins” to flower 
out their mouth parts. Evidently the vigorous changing 
tide, with its flood of new food, awakes these rock dwellers 
to renewed activity. In a home aquarium it becomes 
difficult to imitate all the conditions of nature. There are 
air pumps made for aquariums that will save your lungs. 

A towel, plastic spatula and a small length of rub- 
ber hose are all useful tools at home. The towel wipes 
up spilled salt water from tables and from hands, before 
it gets on camera and strobe. The plastic spatula serves 
to remove air bubbles which form on the inside glass 
and rocks when the water warms to room temperature, 


PSA JOURNAL 





releasing the oxygen. Be careful not to hit tube worms 
or anemones with the spatula, for they will quickly with- 
draw. The spatula serves to guide recalcitrant fish into 
position—they like to hide in the corner of the tank. The 
spatula also helps stir up water currents, but do not use 
sand in the bottom or any other material likely to release 
sediment or you will have to wait till the water calms 
and clears to continue with photography 

The rubber tube serves to stir activity among the more 
sedate members of the sea life fraternity. An electric fan 
blowing on the surface of the water serves a like purpose 
and aids in cooling the water, but some animals seem 
to object to the continous vibration and only emerge after 
the fan is shut off 

Several size tanks may prove useful as you advance 
with your work. A small one for the little one-inch or 
under specimens, will permit you to get your strobe in 
range without dunking it in salt water as you attempt to 
get close to your subject. If your tank is larger, you can 
offer a perch of eel grass o1 seaweed to such things as 
shrimps, snails, or nudibranches. When they crawl aboard, 
draw them up slowly toward the top of the water, 
closer to your light source. A pencil across the top of 
the tank and some scotch tape will hold the grass in 
place. Sometimes the animals behave nicely for you, the 
next time they will drop off as fast as you put them on 
the seaweed. This is all part of the game 

Photograph the more sedentary creatures first, before 
attempting the more active forms. Its a nerve-wracking 
experience to get the jellyfish away from the edges of 
the tank and_ the lens stopped down and focused. Your 
reaction time is tested to the limit, and you will find 
yourself taking many pictures to get a perfect one 

The free swimmers all have a rhythm of motion. If 
you observe it carefully before you attempt to shoot any 
pictures at all you can adjust your thinking and you 
trigger finger to stop the action at the right instant 

Don't stop at the first picture, and don’t give up before 
your knack is developed Little guide marks on the glass 
with a grease pencil will help keep you on target and keep 
you from getting the edges of the tank in your exposed 
film. In the excitement of composing your picture of the 
free swimmers, little things are easily overlooked 

When vou finish a long photo session at home, how 


you clean up will effect the next such session. Empty vour 
tank of water into your bucket. Then wash the aquarium 
with detergent and hot water. Do this to your gravel 
and rocks Spread gravel and rocks on an old newspaper 


to dry, then store in a plastic sack or box for the next 
time you photograph sea life 

Return the animals to their homes in the sea. You do 
not have to put them back exactly where you found them 
but do get them to the sea. The comb jellies and jellyfish 
swim away. The nudibranches will slide down into the 
tidal depths where the seaweeds grow. The anemones 
will float off downstream till they come to a rock. (They 
blow up normally when their home environment suddenly 
changes and go floating off.) The fish will stop only long 
enough to work their gills a couple of times—then off 
to the shadows of the deep. All the animals can return 
home once you get them to the tide’s edge. 

Now that vou know how to shoot sea critters, good 
luck to vou! See vou around in some tidepool bd 


Some of the creatures you'll find along the seashore are 
shown in these four pictures by Len Thurston, FPSA. From 
top of page are: Horseshoe Crab, encountered from Maine to 
Mexico; Moon Jellies, which are washed in on rising tides; 
Giant Band Shell Snail, pictured here with his door closed; 
and the Portuguese Man-of-War, whose stinging tentacles can 
spoil a vacation if you're unlucky enough to touch them. 














Ps 
3 


« 


t 


| Camera 


NOW... 
THE CALUMET 
4x5 
VIEW CAMERA 
REDUCED TO 


$8995 





SPRING BACK 
RELEASE 


Fast loading with 
no jarring, no 
change of cam- 


era position 


REVOLVING 
BACK 


Shoot from any 
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The spring back-release, the rotat- 
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to work with. The 
the slides, the controls, the rigidity 
of the all-metal frame these 
help, too, in getting top photo- 
graphic quality. Here’s a sturdy, 
versatile camera that’s light- 
weight, competent, dependable 
Try it and see 
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| that 
| photographer's techniques. 


in 194] 


Salon Prints, Old and New 


(Continued from page 23) 


Somewhat later, in 1929, other pub- 
lications such as American Annual of 
Photography still continued to show 
pictures made by photographers of the 
soft-focus school. Side by side with 
these, and with pictures apparently 
made for the sake of using control 
were some which would 
stand up very well today. A landscape 
by G. S. Becker sings “like an Arthur 
Underwood.” Another, of painters on 
a scaffold, working under an anchor 
on a ship, reminds us of similar prints 
being exhibited by several workers to- 
day (who surely would be considered 
“contemporary” ). 

An interesting observation may be 
made with regard to the nudes re- 
produced during this period. Even un- 
draped, with no background matter 
included that would date them, they 
have an “old-fashioned” look. Assum- 
ing that no material evolution has taken 
place in the contours of the female 
human form, it must be recognized 
the evolution has been in the 


processes, 


Reviewing the changes from the late 


1930's to early 1950's, we quote a 


| preface to A New Guide to Better 


Photography which was first published 
Writing in 1953, Bernice 
Abbott observed, “Over a decade has 
passed. . . . In reviewing text and 


| illustrations for the new Guide, I have 


been reminded how much photography 
has changed in this time. Esthetic ideas 
have undergone changes under the im- 
pact of war and postwar years: where- 
as the end of the 1930's we saw an 


| apparent emergence of realism, at the 
| beginning of 
| Strong 
| neopictorialism. In 
| trend is temporary, and by no means 


| final 


the 1950's we note a 
toward abstraction and 
my opinion, this 


trend 


One cannot help but wonder 
whither photography will go in the 
second half of the twentieth century.” 

Among the illustrations presented 


| by Miss Abbott are some still being 
| used by the magazines and photo an- 


nuals today. Many of these would be 
acceptable to salon juries as well. 
Names like W. Eugene Smith, Doro- 
thea Lange, John Rawlins and Ruth 
Orkin are represented. Miss Abbott 
also used pictures from the collections 
of Mathew Brady and Eugene Atget, 
which are in very sharp focus and 
which date to a period well back be- 
fore the “soft-focus” era. Thus she 
demonstrated that the best of camera 
art endures. 

In summary, there are a few thoughts 
worth remembering. Since change is 
certain, one should study the direc- 
tion of the trend. Simply because some 
of our fine masterpieces date back 


more than a few years, should not 
imply that they must be discarded. 
“Survival of the fittest” should apply 
to great photographers, just as it has 
to great paintings. But the undeserving 
works, which are being accepted only 
because they represent an outward ap- 
pearance of conforming to tradition, 
should be discarded. Pictures which 
are void of meaning, or which do not 
present an idea or create a mood—pic- 
tures which do not provide any form 
of comunication to the viewer—are not 
destined to last. 

So . . . let's breathe freely of the 
fresh air, while guarding our valued 
heritage as pictorialists. e 


This Month’s Cover 


ApvoLF FAssBENDER, Hon. FPSA, is a 
photographer whose work spans five 
decades, some of them turbulent dec- 
ades in the history of pictorialism in 
America. Hence it seemed especially 
appropriate to select his “Join the 
Band” for this month’s cover illustra- 
tion. From a 2%x3% original negative, 
an 8x10 postitive transparency was 
made. After the necessary correction 
and changes, it was made into a 16x20 
paper negative. Elongation and a few 
artistic effects were introduced, result- 
ing in the final print on Ektalure R pa- 
per. It has been most successful during 
the past ten years, was accepted with 
the unusual score of 50 points in a Pro- 
fessional Photographers of America ex- 
hibition and received the Tying Award 
when hung at the Royal Photographic 
Society. 

Fassbender, a photographic teacher 
and consultant, has fought to keep pic- 
torial photography separate from the 
camera work employed in the graphic 
arts. He finds that what is new today 
also was new thirty to fifty years ago, 
but somehow has been forgotten—as he 
predicts will happen with the new of 
today. He notes that taste in photogra- 
phy again is changing rapidly. “It is 
returning to the more esthetic and 
beautiful, naturally pictorial,” he says. 
“In the end it will be the beautiful that 
survives as it does in all the arts .. .” 


Receives Service Award 


PSAer THoMas Bakken of Honolulu has 
been awarded the Service Medal for his 
“many years of untiring service to the 
Society and to the camera clubs of 
Hawaii.” The presentation was made Sun- 
day, Sept. 3, during the convention of 
the Camera Club Council of Hawaii at 
Molokai, by Urban Allen, PSA District 
Representative for Hawaii. Bakken served 
as exhibition chairman for the weekend 
convention. A past president of the Hawaii 
Chapter of PSA, Bakken is now a director 
of the Chapter. A civilian employee of 
the United States Navy, he will retire 
this fall after 19 years of service. e 
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WESTERN ZONE NEWS 


Editor: A. H. Hilton, APSA 
Route 3, Box 787, Porterville, Calif. 


Orange Empire Association 


This is the first time we have found 
an Area Representative that could find 
something important to do. This bit of 
news comes from Jack McKeown, the 
A.R. at Newport Beach, Calif. There is 
seldom space in the news for so many 
names and it is seldom we find all PSAers 
winning so many honors. 

The Orange County Fair for '61, held 
at Costa Mesa in July, was the scene of 
an Exhibition of Photography sponsored 
by the Orange Empire Association of 
Camera Clubs. There was an outstanding 
group of black-and-white-prints hung in 
a building devoted entirely to Photogra- 
phy. Quite a few PSAers from this area 
were represented, taking many of the 
Awards and Honorable Mentions. Gener- 
al Chairman Jack McKeown was assisted 
by Michael Roll, APSA, and Robert Routh 
Also, two members of PSA judged both 
black-and-white and color: Magda White 
and Jack Colvin 

The Award and Honorable Mention 
winners in the black and white show 
were: Milford Dahl, 2 Awards, 2 HMs; 
Marie Kendall, 1 Award, 4 HMs; George 
Riediger, 1 Award, 1 HM; Pat Oliver, 
1 HM: R. V. Kendall, APSA, 1 HM; and 
Robert Routh, 2 HMs. Several PSA mem- 
be rs had ace eptance Ss In the c olor slide 
show. Awards went to Ken Sloop tor two 
slides, and to Lenore Rockwell, Adin 
Wimpey and Claire Minor. Two Honor- 
able Mention ribbons went to Adin Wim- 
pey, and one each to Ken Sloop, Murilyn 
Caster, George Riediger, Ross Phegley, 
Robert Routh, Jean Atkinson and James 
Minor 


Two Grand Nature Lovers 


The story of two grand nature boys 
who are loved by all comes to the news 
from James T. Johnson, APSA, of the 
Santa Barbara Camera Club. 

Last winter this club had the pleasure 
of viewing a slide show by LeRoi Russell 
of Prescott, Ariz., depicting the unusual 
habits of the animals of the Southwestern 
desert, complete with taped comments 
The inspired audience immediately asked 
if it would be possible for LeRoi to ap- 
pear in person and give them a real 
live show. As he was one of their judges 
it the Nature Exhibition at Santa Barbara 
in July, he accepted the invitation. The 
Channel City Camera Club with other 
guests was invited to join them at an 
auditorium to see what this unusual Na- 
ture photographer had to offer, as the con- 
tent of his program had been kept secret 

As his show began, events happened 
fast. Nature Nate, the guest of honor, was 
the speaker's first target and had a live 
badger dumped into his lap before a 
crowd of over a hundred club members. 
Another nearly full-grown badger was 
passed around for the photogs to hold 
and pet if they were brave enough. Some 
time in the past LeRoi had obtained pic- 
tures of the Santa Barbara nature shooters 
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mY ONE GREAT CAMERA! 


The economical answer to virtually every 
creative picture situation! 
No need for a special super-wide body 
when you own this world-famous Linhof. 
For any desired angle width, there’s a 
superb choice of lenses at hand... 
Consider the 53mm Zeiss Biogon — re- 
= 31 jpPe R markably fast at f/4.5—covers a 90- 
® degree field, with bench-standard edge- 
eo > Cc to N | KA to-edge definition. Or, for extreme width, 
the brilliant 47mm Super Angulon—which 
yy” 17” covers a maximum 100 degrees with in- 
24% S/s comparable image quality! 
In the practically limitless Linhof sys- 
tem, critical resolving power of the nor- 
mal and long lenses—such as the 270mm 
Tele-Arton -permits impressive telephoto 
effects through multi-diameter blow-ups 
of the 2%” x 34%" negative, (Note detail 
in bottom photo.) 
There is every reason to own a Linhof. 
Handle the versatile Super Technika 
soon... at franchised Linhof dealers. 
FEATURES: front and back tilts . . . revolving 
back adapts for roll film, cut film, film pack 
. automatic rangefinder coupling with all 


lenses from 53mm to 240mm . . . triple- 
extension bellows . . . groundglass focusing. 
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processing! 
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more hit-or-miss color print quality. Now 
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color prints — PERMACOTE-processed 
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black-and-white, movies, you name it! 


For holiday, school, and wedding pro 
motions, he hardly lifts a finger... be 
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help him clinch those big, profitable jobs! 
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at work, and when his show started the 
first picture was one of Alfred Renfro, 
FPSA, (Nature Nate) with the voice from 
the tape announcing “This show is dedi- 
cated to the grandest of all Nature lovers, 
Nature Nate.” Many other slides of local 
nature well as 
several from San Bernardino. 

An Arizona touch was added to the 
as LeRoi appeared in full Navajo 
costume. He demonstrated the safe and 
humane way in handling some of the 
animals he used in the including 
the gila minster. LeRoi and family and 
all the animals were guests of the Jim 
Johnson family for one week, giving many 
of the Santa Barbara nature group an 
opportunity to do some shooting of his 
many critters. Nature Nate, who sent this 
story along to the news, stated it was too 
late for Nature Shots. 

Nate also adds a footnote, saying: “Five 
a letter from a fel- 
low in Prescott saying he wanted to join 
PSA but he did not want to be just a 
Dues Paying’ member, that he 
to do something 

I wrote back telling him that he was 
just the kind we looking for and en- 
closed an application form. He now lives 


shooters were shown as 


show 


she yw, 


years ago I received 


wanted 


wert 


up to his wishes and is one of our most 
members. This is ‘classified’ and 
top secret, but it has been rumored that 
he will be made an APSA at the N. Y 
Convention.” —Best wishes, Al 


wtive 


CANADIANA 


Editor FPSA 
707 Eglinton Ave. West 


Rex Frost 


Toronto 


Canadian Portfolios 


Many members have wondered what 
happened to the Canadian-American port- 
folios during the They ran 
into difficulties in 


it border 


past year 
routing due to delays 
Further 


he ing out of 


customs points delays 
members 
town or on vacation when portfolios ar- 
Result 


of them never 


were caused by 
in sum total, was that some 
made the full round 
Word now comes from Gino Madda- 
lena, 1262 Place Royale, Montreal 40 
Director of Canadian portfolios, that these 


rive d 


have been reorganized, and to avoid cus- 
toms delays will circulate only in Canada 
Circk No 2 ot which Miss ] Gagnon, 
7866 Berri St., Montreal is Secretary, 
left the Pacific Septembe r, 
currently circulating in Alberta, Saskat- 
chewan and Manitoba, and is due to hit 
Ontario and Quebec in November. It has 


coast in 


15 members 
For print 
PSAs 
Gino will be 


makers, the portfolios ar 
very worthwhile 
pleased to hear from former 
or prospective members coast to coast in 
Canada who'd like to get on the PE 
bandwagon. It’s reconstituted! 


one of activities 


Western Ontario Federation 


Tripod Topics of Brantford CC, another 
continuing summer month 
a fall rally of the 
nine member clubs of Western Ont. Fed- 
CC’s, with a complete after- 
evening of picture making, 


news sheet 


publication, reports on 


eration of 
noon and 


discussion and speakers, held Sept. 23 
at Ridgetown Agricultural School. Closer 
relationship of the Brantford Club with 
other members of the WOFCC was raised 
by Pres. Ken Green at a Club executive 
meeting in August. 

Officials of the Federated CC’s of Great- 
er Toronto got together during July for 
informal discussion of extension of their 
membership in the locality. Also consid- 
ered were possible plans for the exten- 
sion of federation of CC’s on an inter- 
provincial scale, with the ultimate object 
of formation of a national grouping of 
CC’s coast Canada. 


coast to across 


Hamilton Stereo 


HS bulletin Circuit Master compliments 
Ed Greenlee, who besides being Presi- 
dent for the 1960-1 season continued also 
as Entertainment Chairman. The contin- 
uing energy of Hamilton Stereo Club is 
one of the most conspicuous aspects of 
the photo hobby in Canada. No single 
Canadian CC has built up and main- 
tained the international 
has HSC 

Congratulating B. Magnusson, Dorothy 
Sokolowski and W. F. Harris on placing 
1-2-3 for ribbon honors in circuit No. 6, 
Circuit Master, reporting also 
circuits 9 and 15 comments “we are 
a mite shy on voting results this month, 
due to vacations and other delays. In- 
deed, No. 6 makes the round trip to Swe- 
den faster, oftentimes than our Canadian- 
U. S. circuits. Consideration for the other 
fellow is the by-word and Keep ‘em Roll- 
ing the rule” 

The names award 
of the Ist VM international traveliag sa- 
lon from Melbourne Australia, prints an 
article by Robby Robertson of Sydney, 
Australia, welcomes two new members 
John Tuttle of Ellensburg, Wash., and 
Ogden Beagle of Muskegon, Mich., and 
lists a December HSC meeting when 
125 stereo slides of Stockton-on-Tees, 
England, will be shown together with re- 
corded commentary. 

All of which is quite a challenge for 
1961-2 President Charles Baxter to keep 
HSC orbiting the earth. Bulletin--vise, 
Dorothy Sokolowski, Milwaukee Wis 
Circuit Master Editor, and her assistant 
editor Gloria Gregotski can be depended 
to provide fuel for keeping the publica- 
tion in the upper atmosphere. July, usu- 
ally a mighty sparse month for CC liter- 
ature, they got off Volume 4, No. 5- 
8 pages, roughly 4000 club 
news, information and comment 


connections as 


results in 


Issue also winners 


words of 


Canadian Zone Directorate 
Victor- 


> 


A cordial vote of thanks is duc 
ia’s Jim MecVie on completion of his 
year term as Zone Director for Canada 
Jim first became a tower of support for 
PSA activities in this country more than 
a decade ago, back in the days of organ- 
ization of the Canadian Zone. From 1953- 
59 he continued to pour out his energies 
as Associate Director for Western Can- 
ada until taking over the major responsi- 
bility for all Canada. His two year period 
of office has considerable 
in the use across Canada of PSA services 
to clubs and individuals, similar to those 
enjoyed by members in the U. S. Can- 
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MPD, and Pictorial 
largely self-sustain- 


ada’s Nature Division, 
Division have become 
ing, so eliminating customs problems. 
Membership has risen close to the 400 
mark, an increase of some 10%, which 
though small, is healthy. Much of the 
work of any national executive is related 
to problems of geography. Adequate com- 
munication between the widely scattered 
segments of Canadian membership and 
their counterparts in the U. S. organiza- 
tion is one of the major headaches of 
the job. The constant flow of correspond- 
ence is exceedingly time-consuming, and 
its effects cannot be pinpointed in any 
progress report of activities in the Zon 
The ZD is not commended or criti- 
cised for what he does, 
himself, but for the activities, and par- 
ticularly the inadequacies of local or pro- 
vincial officers to whom _ responsibility 
essentially has been decentralized. Jim 
McVie unanimous round of 
applause for his fine contribution, not 
ZD but long down through the 


alone 
or does not do 


deserves a 


alone as 
vears 

Montreal's Wally Wood 
already served two terms as ZD 
1955-59 already has established 
a reputation for virile leadership, for 
objectively attacking problems in a 
forthright and 
little regard for the 
time involved. He knows from experience 
what getting into no sit-on- 
your-fanny kind of picnic. Which explains 
Wally virtually had to be drafted 
into a resumption of his former responsi 


His suCcCeSSOT, 
having 
between 


Zome 


aggressive manner, with 


pe rsonal cost and 
he’s 


why 


bilities 

The progress of PSA’s Canadian Zon 
is more than one man’s challenge. It calls 
for the distilled spirit of enthusiasm 
among a large proportion of the 
membership. Let's give Wally our 
mous enthusiasm 


general 
unanl- 


Leaside CC, Toronto 


Leaside CC, one of the 
of PSA affiliates to 
schedule for 1961-2 
dent Bill Carruthers, clinics 
Sept. through March including Photogra- 
phers Choice, Our City by Daylight, At 
the Water's Edge, Autumn Colors, Peo- 
ple in Action, and Night Photography 
The 7th Annual Leaside Member's Salon 
is scheduled for April 17, 1962. Workshop 
meetings are also listed Oct. through 
April, omitting Dec. and Jan. Leaside Art 
Exhibition, with which Leaside CC 
erates will be held Sunday Nov. 26, 


earliest groups 


announce its program 


season, under Presi- 


lists seven 


coop- 


1961 


SOUTH OF THE BORDER 


Editor: J. L 
129, Lomas, 


Zakany, APSA 
Mexico, D.F 


Volcan 


Guatemala 


Federico Castafieda, PSA 
most prominent International 
last August visited Mexico City, and CFM, 
on the occasion of the judging of Mexi- 
10th Intl. On his return he was the 
bearer of the good news that Ricardo 
Mata and J. L. Pérez Riera, prominent 
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Guatemala’s 
Exhibitor, 


cos 


CFG members, 
that 
bidor 
pasado agosto visits México, D. F., y el 
selecciones del de 
larga lista de 


CFM, en 
10 Salén Intl. de 
llevé la 
Mata y J. L. 
socios del 
uno, medalla en dicho Salén. ) 


ally renowned 
has added showings at 
Stockton, Calif., 
ings 
sion 


“Conjunto 


members 


of the 
February 
from PSA 
St., Philadelphia 3, Pa 


a medal each in 
prominente Exhi- 
Guatemalteco, el 


had won 
exhibit. (El mas 
Internacional 


de las 
México. A su 
noticia de que 
Pérez Riera, prominentes 


CFG, habian ganado, cada 


ocasion 
regreso 
buena 


center, 
attendance. 
nombrada exhibicién Mi Pueblo, 


gado 


Ricardo que ha 
200 fotos, 
ppdo., 
po de edificios 


Mexico, D. F., before a large 
(Su internacionalmente _re- 
ha agre- 
presentaciones ante el Foto Club 
Rochester, y Stockton, Calif., a la 
Ciudades de EE. UU. en 
sido colgada. Una versién con 
fué inagurada el Il de agosto 
“Conjunto Aristos,” un gru- 
recién terminados, de la 


en el 


Cd. de México, con gran asistencia. ) 


Mexico 


Manuel Carrillo, PSA—His 
print exhibit My People, 
Rochester CC, & 
long list of hang- 

A 200-print ver- 


to the 
at major USA cities 
inaugurated last 
Aristos,” brand 


was 


new building 





NEW PRO-LITE 
from HERSHEY 


@ All new design—Hershey Pro-Lite pro- 
fessional quality at new low price! 
75 watt-seconds of picture power! 
110 Volts AC—self-contained power— 
just plug it in! 
Fast recycling 
Outlet for Sun-Ring auxiliary flash! 
Light—portable! 242 pounds complete! 
Compact , ats 

@ Vinyl covered—embossed aluminum! 


—accurate ready light! 


WRITE FOR FREE copy 
manual—Pro-Lite 
on new models, new techniques 


augurated 
internation- Lic. 
Director of 
Antonio 
tistic 
eign 
Aug. 11 at F 


Zakany, 


of Hershey's new 
High Lights—information 


Internacional de Mexico was in- 
Aug. 24, at CFM Quarters, by 
Rafael Félix Arellano, Asst. General 
Cultural Relations and Lic 
Ortiz Urbina, Head of the Ar- 
Promotions Dept. of Mexico’s For- 
Relations Ministry. Salon Directors 
Lépez Alvarez, PSA, and Ing. J. L. 
APSA, received a entry 


Salon 


record 


Model 2000 
Manufacturer's suggested 


retail price $49.95 


ie al 


Mode! 1500 





ais. 


| 
| 
| 
| 


| Mode! 750 


| 





HERSHEY y PRO-LITE 2000 


A Division of Simpson Electric Comoon 


853 Dundee, Ave. * Elgin, Illinois 





How’s Your Directory? 


Are you one of the many active PSA 


Membership Directory 


Would you 


whose 


gets a great deal of use? 


like to have a second one? Bound copies 


Directory separate from the 


issue are available for $1 


Headquarters 2005 Walnut 





Texture Screens 


Formerly manufactured by Du Pont. 
NOW AVAILABLE IN THREE SIZES 
AND SEVEN PATTERNS 
8x10, $5.00; 11x4, $10.00; 16x20, $15.00 
(Price each screen) 
Send $1.00 for Brochure and 
Set of 7 Original 
JACK POWELL 
TEXTURED PHOTOGRAPHS 


JACK POWELL STUDIOS 
21 S. El Molino Ave. SYcamore 5-3039 
Pasadena 1, California 
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& W 
Stereo 


and Color Prints, 
Slides, from 
inaugurado el 24 de 
Salones del CFM 
Félix Arellano. Sub- 
director General de Relaciones Culturales 
vy Lie Antonio Ortiz Urbina, Jefe del 
Dept de Difusién Artistica de la Secre- 
Relac Exteriores de Mexico 
ctores del Salon I Lopez 
a 2 Zakany 

record d 

B. y N. y 
Estere 


over 3.000 B 
nad Color and 


10 countries Fue 


over 


igosto ppdo en los 


por el Lic Rat iel 


i ie hmones 
recibieron 
mas de 3,000 
Color 
} 


SCOPK is ci 


lrans- 


mas de 


APSA iw irded a 
Nature Div slides 
Exhibidor 4 Es- 


was 


como 


Post is fer the use of all 
members only free of 
brief and complete. It must reach 
Office 1822 Leland Ave Chi 
by the 20th of the month and will 
r in the second following issue 
no responsibility because of this 


PSA 


charge 


ixmm f 
sonnar 
onditior 


Richard 


Vit 


SALE V fle crew mount 
elease OZUPO PEGOO $ Bellows 
UXOORHE for mm Hektor with adaptor 
mim b ma | 5 $3 close foe ming 
NOOKY $1 auxiliary 
BELUN se au iary reproductior 
ROOW! $i4 Focuslide OOZAB $20 
t for focuslide ZOOXY $6 ack ar 
YROOF $1 aphragm 
mm Elmar f VALOO $3 
Omm ; : 


with double cable 


eproduction 


rm 


f abs 
ndition 4 
r if interested will 
Elmar 50mm f 5 for 
0 Market St 


lens 
S120 
5mm 

miscel- 

r Rd 

AaLL 

‘ lent con 

attachment and 

kylight filters, light 

creens ombination sun 
holders, film identification unit 
de f a late model Rollieflex 
Bernard M. Acosta, 2151 

awsota, Fl t10 
Fulucation 

with 5-inch 


ngar Len sOmm 
ixiliary Ler T 
case (Model D 


Retina La 
tina 80mm A 
a Field 


trellas Naturaleza de 


la PSA 


pol la Seccién de 
en transparencias 


Uruguay 
Eduardo Defey, PSA was listed in 11th 
“Tops in Stereo” in the July 
Figuré en ll6 lugar entre 
Mejores en Estereo), en el Stereo- 


place in 
Stereogram 
I ao" 


uram ce julio 


Cuba 


Abelardo Rodriguez, PSA, was awarded 
1 3 Aztec rating by CFM, for 160 accept- 
of 32 B. & W. prints. (Recibid 
diploma de 3 Aztecas, del CFM, por 
32 fotos de B y N.) 


inces 
160 aceptaciones ce 
offer to Carl 


Chambersburg 
2t9 


asonable 
Blanchard Ave 


Send 


new conditior 
L. Garner 77 
P 


Hn 





SALE chemical pol- 


vethelene 


Used industrial photo 
plastic bottles with vallon 
$1.00 each. 1 pint (clear) size 
for $1.00. Same as sold in camera shops for 
twice the money! Please make checks payable 
to: Municipal Photo Club of St. Paul, c/o Herb 
Gustafson, 442 Baker St., St. Paul 7, Minn 2t9 


caps 1 


amber) size 


WANTED~Suitable prints to photo-oil color, 
8x10 or larger, matte and semi-matte are con- 
tinually needed ry VSP's student-patients 
Please mail to: Volunteer Service Photographers, 
Inc.. 111 West 57th St.. New York 19, N. Y tf 


WANTED—The Camera magazine 1946-52, Sin- 
gle Cameraettes especially on printing or issues 
f the Camerette photo library. Send list of 
single issues or bound volumes with price to 
K. G. Siedschlag, 18 E. Dale Rd., Wilmington 3 
Del 2t9 


Speed Graphic. Age immaterial 
actually excellent, with 
topnotch working 
rangefinder needed. State 
Delivery, condition to be 
represented. Allen S. Stone, 459 
St., Phila. 44, Pa 2t9 


W ANTED—4x 
© long as condition is 
back shutter and bellows in 
der. Ni 
price for P 


lenees of 

Post Ins 
wuaranteed as 
W. Hansberry 
WANTED § Zeiss hand 
viewers wit or 
changer for 


ector lens 


model 0 and 00 stero 
without a.c. lights. Rapid slide 

Ikolux 300 projector. 50mm _ pro- 
with field lens and/or 85mm projec- 
tion lens for Ikolux 300. Bolex Stereo Projectior 
lens sleeves S2 and S3. James J Magoonis 

03 Georgia St., Vallejo, California 2t9 


WANTED—4 View Camera. Age immaterial 
so long as condition of box and bellows is ex- 
cellent. Must have full front swings and tilts 
, Post Ins. Delivery, condition 
represented Allen S. Stone, 459 W 
Hansberry St Philadelphia 44, Pa 


State price for P 


to be as 


WANTED Used dry mo 
capacity. Leo J 


Eatontow N 


inting 
Carling, Jr., Box 
J 


press 


WANTED~-Soft focus portrait lens in a 
shutter that will fit a 4”%x4”" Graphic 
View II camera. The lens should be about 8-9” 
focal length and the softer the image produced 
by it the better in fact, the lens can be of 
very inferior quality so long as it has a good 
shutter Price must be reasonable. Write or 
Archer, 133 S. Husband St., Still- 
2t10 


modern 


wire Gillis 
water Okla 

WANTED. 90mm f 8 
22531 Adapter r Auto 
ens. Walter 
Alberta, Canada 


Makro-Kilar lens and 
Topeor f/2.8 100mm 
$1-24th St. S.E., Calgary. 
2t10 


BRoote. 68 


WANTED Zoom lens for Bolex H16: also, au- 
Canonfiex. May consider top 
preset 100 to 200mm 
similar quality 8mm pro- 
tor, aleo late model 35mm automatic pro- 
also tape recorder. Have Exakta lla to 

>» Brunson, Sr., P.O. Box 

2t10 


tomatic lenses fo 


juality Ex 


Also want olex or 


senses, 


en 


WANTED—PSA's National Lecture Program 
ontinually seeks outstanding photographer-lec- 
Don’t be modest! For further details, 
Floyd A. Lewis, APSA, 35-46 79th St.., 
Heights 72, N. Y tf 


turers 
write 


Jackson 


TRADE Late model Contaflex Super with extra 
85mm lens and Monocular. All in cases and like 
new. Want Linhof Technica Press 2% x 3% 
H. C. Shaw, 1861 Harbor Blvd., Costa Mesa 
Cal oto 


Fifth PSA Scholarship 
Winner is Named 


Anruur J. Kustv, a Cranford High School 
graduate, has been awarded the 1961-62 
scholarship of the Photographic Society of 
America to the Col- 

lege of Graphic Arts 

and Photography of 

the Rochester Insti- 

tute of Technology, 

Rochester, N. Y He 

plans a career in 

professional photog- 

raphy, and was 

chosen from a na- 

tionwide field of T 
applicants for PSA’s 

fifth annual scholar- 

ship award. 

The first PSA scholarship to the Ro- 
chester Institute of Technology was 
granted by the present committee in 1957. 
that year, an annual award has 
made to a _ recent high 
graduate with an outstanding scholastic 
record as well as an aptitude for and 
interest in photography. In the past, the 
amount of the award has varied 
since it covered the full tuition for an 
academic year. It is likely that a de- 
finite amount, perhaps $750, will be de- 
signated for future grants. The successful 
applicant must be an entering freshman 
at the Rochester Institute of Technology. 

Reports on past winners of the award 
indicate the type of young men and 
women PSA has been able to recognize 
ind help through the scholarship. Jack 
Franks, the 1957-58 winner, graduated 
third in his of 53 at R.LT. and 
is continuing graduate work at the In- 
stitute of Design, Illinois Institute of 
Technology, in Chicago. Carol Edwards, 
1958-59, fourth in her and 
is now employed in the Research Di- 
vision, Photo Products Department, E. I. 
DuPont, Parlen, New Jersey. Donald 
Lehmbeck, 1959-60, completed his second 
year at R.LT. first in his class. Edward 
Wenglowski, 1960-61, successfully com- 
pleted his freshman year, 23rd in a class 
of 97 

It should be pointed out that all of 
these scholarship winners had very lim- 
ited means for undertaking their college 
work, and that the financial assistance 
proved a major factor in getting them 
successfully launched on their educational 
careers. The goal of the scholarship com- 
mittee will continue to be one of assisting 
high school graduates of outstanding 
scholastic ability and with demonstrated 
interest in photography, who are financial- 
ly handicapped. 

The PSA Scholarship Committee con- 
sists of Doris Martha Weber, Hon. PSA, 
FPSA; A. Millard Armstrong, APSA; 
Harriet L. Dieter, Secretary; and George 
F. Johnson, FPSA, Chairman. Requests 
for infomation should be made to the 
secretary, Miss Harriet L. Dieter, 2112 
Inchcliff Road, Columbus 21, Ohio. ’ 


Since 


been school 


some 


c lass 


was class, 


PD Hint—Before capping those plastic 
solution bottles, squeeze them so as to 
bring the liquid as far up the neck as 
possible, thus keeping out most of the 


air to prevent oxidation and spoilage. 
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CINE SECTION 


The TEN BEST Films 


from the 1961 PSA International Cinema Competition 


By CHARLES J. ROSS, APSA 


Chairman, 1961 Competition 


Tuose WHO watched the screening of the Ten Best and Honorable 
Mention films at the Convention in New York all agree that the Motion 
Picture Division of PSA may be proud of the 1961 winners of the 32nd 
Ten Best Competition sponsored by MPD. This competition was started 
by the Amature Cinema League in New York in 1930 and was continued 
by PSA when the two organizations were merged in 1954. 

The PSA Gold Medal Award, Harris B. Tuttle Trophy for the best 
family film, Dick Bird Trophy for the best nature film, George Cushman 
Trophy for the most effective use of sound with film, and Northern Cali- 
fornia Council of Movie Clubs Trophy for the best scenario film were 
presented to the winners at the Convention in New York. Fifty-three 
films were in the competition and, in addition to the Ten Best, nine films 
were selected for Honorable Mention. 

Names of the winners were engraved on the trophies and these will be 


retained by the winners for one year, when they will be presented to the 
winners in the 1962 contest. Keepsake trophies, film leaders, and certifi- 
cates of merit were presented to the winners. 


PSA Gold Medal Award 
70° North by Foursquare Productions, 
Letchworth, Hertsfordshire, England 


Harris B. Tuttle Trophy 
Flight to Fantasy by Lloyd J. Sullivan, 
PSA, San Francisco, California 


Dick Bird irony 
Nature's Nursery by Jim Goggin, Wel- 
lington, New Zealand 


George Cushman Trophy 
70° North by Foursquare Productions, 
England 


N.C.C, of M. C. Trophy 
Poison by Derek A. Davy, PSA, Rex- 
dale, Ontario, Canada 


The Ten Best Films 


Daisy Dally by Miss Louise Luther, PSA, 
West Richfield, Ohio, 465 feet, 16mm, 
Kodachrome, sound on tape. 

Miss Luther has brought forth a de- 
lightful yet simple episode involving a 
little girl, a little boy, and a bouquet 
of daisies in the hand of each. We watch 
them as they walk the meadow, 
play in the streams, give attention to the 
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across 


70° North, a film on Artic Fishing, 
was winner of the PSA Gold Medal. 


small animals, and their attention to each 
other. Grandmother is ready with the 
kind of reward little children expect. 


Fredericksburg’s Proud Heritage by Ed- 
ward C. McCarthy, PSA, Wetherfield, 
Conn., 440 feet, 16mm, Kodachrome, 
magnetic sound on film. 

A battleground where the North and 
the South met in the struggle of the Civil 
War, where each fought for a 
thought was right, is still a charming 
town of colonial beginning. There are 
many important landmarks held for pos- 
terity, and the famous river over which 


cause he 


this 
and 


threw the dollar. We visit 
great city in the spring, summer, 
fall. A refresher in our heritage. 


George 


Nature’s Nursery by Jim Goggin, Wel- 
lington, New Zealand, 350 feet, 16mm, 
Kodachrome, magnetic sound on film. 

Jim takes us with him on a _ visit 
through the gate at “Kidnapper Bird 
Sanctuary” and on to “Clifton Domain 
—Cape Kidnappers” along the path with 
its perils of falling rocks to the nesting 
grounds of the Gannets for an absorbing 
and intimate visit with the birds as they 
build, nest, and care for the young. 


Poison by Derek A. Davy, PSA, Rexdale, 
Ontario, Canada, 400 feet, 16mm, black- 
and-white, optical sound. 

The dutiful husband gets his 
breakfast while his wife enjoys the luxury 
of sleeping late in the morning. He leaves 
her breakfast near the bed and we leave 
with him for business. He becomes 
turbed over the thought of a _ possible 
error in her food serving and feels the 
need to communicate with her immediate- 
ly. A nice gentle suspense builder. 


own 


dis- 


70° North by L. Blackman, E. G. Ed- 
wards, C. G. Jowett, and S. Redman, 
Hertsfordshire, England, 1025 feet, 16mm, 
Kodachrome, optical sound. 

Almost day of the year some 
10 trawlers set out from the twin ports 
of Grimby and Hull, England, for the 
Arctic fishing grounds to return three 
weeks later with their cargo of deep sea 
fish. This film is a record of 
voyage with sound effects recorded on 
This will generate a_ nostalgic 
effervescence for those lovers of deep 
sea fishing and all will wish to join in 
the adventure without having to 
in the work and inconvenience. The film 
moves with interest excitement, a 
treat for all 


every 


one such 


location. 


share 


and 


The Castle by E. F. Attridge, PSA, Tor- 
onto, Ontario, Canada, 625 feet, 16mm, 
Kodachrome, optical sound. 

Casa Loma (house on a hill) was built 
by Sir Henry Pellatt in Toronto. The 
design includes many of the things he 
admired in the castles of Europe. Much 
of the imported. In _ this 
magnificance, Sir Henry lived until he 
could no longer afford the mounting city 
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interior was 





Scenes from The Ten 


Poison 


The Pit and the Pendulum 


takes us through this 


re live 


Our filmer 

istle that we 
its greatness. The 
the Kiwanis Club 


laiming Casa 


may some of 


picture made for 
\ hic h 


Loma for 


was 
was so active 


in re Toronto 


The Morning \fter by Hugh Thompson 
PSA Albany N \ 262 teet 
black an 
As the tith 
haracter had too 
| 


sponds to 


16mm 


| white, sound on tape 

may indicate the main 
much to drink. He re- 
1 dream of 
| finds things quite « 


iv ikened he 


much 


nightmarish propor- 
tions am ontusing 
Finally 

surroun lings not 
idds to the 


finds the physical 
different. It all 
ifter 


confusion of a morning 


and the 
PSA 50 teet 
magnetic sound on film 

We have the 
visual of 
Cowel's 
dimension of 
drama. A 


juisition at 


Pendulum by Murray 
black and 


The Pit 
Cowel 


vhite 


16mm 


creation of in audio 
Allen classic. Mr 
picture interpretation gives the 
life to Mr terrifying 
prisoner of the Spanish In 


dark 


tortures 


Edgar Poe s 


) 
oe s 


Toledo, in a dungeon, 


cle scribes h horri le 


15 


Best 


of 1961 


Way of Life 


Bauer, Ir., Oreland 
Kodachrome, mag 


Way of Life by I 
Pa 100 feet, 
netic sound on film 


16mm 


The simple ways of life are desired by 
most of us even in our struggle to get to 
other place or environment. The 
Amish in Pennsylvania have managed to 
hold onto the good things of the land 
ind simpk ways of life The skills and 
crafts of these people are brought forth 


is this film presents its story of their daily 


some 


ictivities 


Winter Olympics by Frederick C. Harsh- 
barger, PSA, San Diego, Calif., 810 feet, 
16mm, Kodachrome, magnetic 
film 

An excellent coverage of the sports 
events of the 1960 Winter Olympics at 
Valley, and those in attendance 
presentation of figure 
skating, ice hockey games, trail skiing 
and skii jumping with a good view of 
the spills, and sundry outdoor activities, 
will be 
the sports 
the subject 


sound on 


Squaw 


his 


and speed 


a pleasure to those who enjoy 
[Truly a fine presentation of 


Nature’s Nursery 


Honorable Mention Films 


Flight to Fantasy by Lloyd J 
San Francisco, Calif., 365 feet, 
Kodachrome, optical sound 
Mother gives Junior a model airplane 
kit and immediately he about the 
task of assembly while Dad works on the 
opposite side of the table editing motion 
pictures. During the night, Junior 
a dream sequence of flying his air- 
Later he flys his toy in a local 


A like ly 


Sullivan 
16mm 


sets 


goes 
into 
plane 
contest and wins the big prize 
event in the life of a boy 


Massachusetts Revisited by Dr. Edward 
M. Crane, PSA, Rochester, N. Y., 275 
feet, 16mm, Kodachrome, magnetic sound 
on film. 

Dr. Crane has a humorous approach 
for a visit to Boston, Lexington, Concord, 
Bunker Hill, Plymouth Rock, and the 
Mayflower II. Each sequence is preceded 
by a title quotation from a famous writer, 
to wit: “Boston. the hub of the 
solar system” by Holmes; “The fate of 
the nation was riding that night” by 
Longfellow; and ends with “the uncon- 
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Scenes from Honorable 


People 


Able 


Sacto 


que rable rectitude” of the Plymouth 


Maiden and Edward Crane 


Mathew Brady by Ray G. Southard, Dan 
ville, Va., 220 feet, 16mm, Kodachrome 
magnetic sound on film 

Mathew Brady, the 
photographed 
portance including Andrew Jackson, Henry 
Clay. Edgar Allen Poe, Abraham Lin- 
coln, and many battle scenes of the Civil 
War. This built en- 
tirely of photographs by Brady and his 
cameramen. Mr. Southard has used _ the 
zoom lens and lap dissolves to create a 


historian with a 


camera, everyone of im- 


motion picture is 


feeling of movement, supported by a good 
sound track 


People of Portugal by Miss Helen Webb- 
Smith, Dundas, Ontario, Canada, 500 feet, 
16mm, Kodachrome, sound on tape 

As indicated by the title, Miss Webb- 
Smith has built her picture around people; 
street scenes of people going about their 
business, children at play, girls with heavy 
their laundry 
some 
of the architecture, cork harvest and pro- 
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loads on heads, activities 


along the river shore, also views 


Vention 


Films 


Revisited 


Pie a la Muggs 


The Land of Yesterday 


cessing. She lets us feel that we have 


visited Portugal 

Pie a la Muggs by William Messner 
APSA, AACL, Teaneck, New Jersey, and 
Frank Viscardi, Glen Rock, New Jersey, 
260 feet, 16mm, Kodachrome, magnetic 
sound on film. 

] Fred Muggs, 
takes to make and bake a pizza pie, and 
then eats it. Mr. Muggs at work may 
re mind some ot us ot one or more events 
in the hazy past He goes at the pk 
making with considerable proficiency al- 
though he is a bit of a comic. Like many 
cooks, he samples the ingredients as he 
works. Laughs enough for all 


a chimpanzee, under- 


Pigments and People by Westwood Movie 
Club of San Francisco, PSA, Calif., 200 
feet, 16mm, Kodachrome, optical sound 

A bit of humor comes to the fore when 
an artist, painting, 
leaves his easel unattended. Sundry per- 
passing through cannot resist the 
urge to apply the pigment, just a helpful 
touch. Even the pictures on the wall take 
note of the goings on 


copying a famous 


sons 


This Enchanted Venice 


Forum, 
16mm, 


Sacramento Movie 
Elm Calif., 1,000 feet, 
Kodachrome, optical sound. 

Civil defense is the theme and purpos« 
of this bit of realism—disaster, fire, dead, 
injured. How the 
met through planning and co-ordination 
of the fire department, police, medical 
corps, volunteers, and ham radio 
The film is descriptive of the 
hundred things that must be 
co-ordinated to disaster. A 


Sacto Able by 


Crove, 


and emergencies are 


oper- 
ators 
and one 
meet a good 
civil defense picture 


The Land of Yesterday by Kyle Holmes, 
Long Beach, Calif., 500 feet, 16mm, Koda- 
chrome, sound on tape. 

The wilderness of Colorado where the 
may wonder how the Indian can 
extract a livelihood from the dry, treeless 
land. To be sure, there are and 
with the raiment of ghosts, from 
which life long ago departed. The rugged 
Indian does eke a living from this waste, 
mostly from sheep, goats, weaving, and 
trinkets. The film is a record of these 
things in well chosen settings, including 
( Continued ) 
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visitor 


trees, 


some 


a desert storm 





This 
Cooke 


16mm 


Mrs Ester 
600 teet, 


sound on 


Enchanted Venice by 
APSA, Albany, N. Y 
Kodachrome, magnetic 

film 

ibout the canals 


sights and 


In a gondola we move 
of Venice to see the 
of that ancient 
the masters of the 


wonders 
home ot 

I he re 
in their 


city, at time 


Mediterranean 


buildings, people, some 


| with 


ire boats 


windows flower boxes 
children at play in the land of no streets 
gardens for the better-to-do citizens, and 
the famous clock and doves of St Mark’s 
Square. On the first Sunday of September 

ur the shown in all its 


] 
ima 


ornamente 


regatta is 


pageantry 


A Few Statistics 


Forty-eight 16mm and five 8mm films 
entered in this contest. Additionally, 
after August 15 
was completed 

this but 
1962. | am sorry to 
to report that none of the 8mm films 
three 1960 


were accompanied by 


were 
three films 
ifter the 


were too 


irrived and 


judging these 
late for 
be resubmitted in 
have 
placed this year 


All of the 


sound 


contest may 


placed in 
films 
opt il i tew with sound 
for the most part the 
was magnetic on film. Three of the 
films magnetic sound on film 


of good quality 


SOT 
but sound 
Smm 


and 


on tape 
irre d 


ich years films are different from 

Ose f 
to make comparisons 
said that all the 
indicate i umount of 
thought, and work in making the 
I want to each of 


on his accomplishment 


prior years and it is not easy 
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The Jury of Selection 

The 
TMV be 
of iad 
ette official 
Mulliken Corporation 
PSA, chairman 
ter; Barry W. Dance, 8mm filmer and 
I Angeles 8mm club; Herbert 
Farmer and Russell MacGregor, instructors 
tor the Cinema Department 
of Southern California 


ontest was judged by six active 


makers 


Che yY are 


ill experienced in the art 
( lauce \W Cadar- 
photographer for Pettibone 
Leora \W ( ush- 
man MPD, filmer, and 
,TI 
member Los 

University 
Stuart Ogg 
Mitchell 
Los 


jud res enjoyed 


ind 


Smm and l6mm filmer, with 


Camera ind president 
An eles The 
the pleasant task of viewing pictures for 
four h 
I wish 
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Corporation, 
Cinema club 
urs on each of six and 
to icknowledge my 
gentlemen for their unselfish con- 
tribution to this International Contest 


evenings 


inde bte dne ss 


Ten Best Package 
hould like to include all the Ten 
and the Honorable Men- 
the members 
ind enjoy but that 
make the One 
might expect the made up 
films in the Best, but 
have the problem ot selecting 
ood films of different types for a pack- 
1.600 toot 


We 
Best 


tion 


Films nine 


films in package so our 
all of them 
too 

to be 


Ten 


could Set 


would pac k ide long 
pa kage 
entirely of 
“ do 
two 


ge within the capacity of 


30 


reels. Because one of the films is quite 
long, we could include only seven films 
for a show of 92 minutes. They appear 
in the order of presentation— 
(reel one, 50 min.) Poison, Nature's 
Nursery, The Pit and the Pendulum, 
Daisy Dally, (reel two, 42 min.) Pie a 


following 


Conducted by George 


The Ten Best 


AS HAS BEEN my 
I present herewith comment and criticism 
on this year’s Ten Best films. Remember, 
but one person's opinions and 


custom in recent years, 


these are 
when you see them you may, or may not, 


agree 


70° North. This film won the Gold Medal 
Award for being the best film in the con- 
test and also the Cushman Sound Trophy 
for the best use of sound. It well de- 
serves both, for it is a fine example of 
picture making at its best. It 
almost a half hour and tells the 
commercial fishing in the 


motion 
runs 
story of 
north of England 

The film really begins at the beginning 
of its story. We see the fishing trawler 
leaving its berth and heading out to sea 
When the fishing grounds are reached 
the huge net is launched into the deep 
blue, and later is hauled aboard with 
a ton of fish inside. The crew then 
cleans the fish and packs them with ice. 

Doesn't sound like a prize winning 
does it, but it is the way the film 
is edited that gives it its power 
We see the action, we 
pistons pounding, winch at 
brief the other 
ship that contribute to the 
the An example of 
parallel editing is shows 
that while part of the crew haul- 
ing in the catch, the cook is busy baking 
bread, while others are carrying on their 


ocean 


over 


mov k 
and 
crew in 

the 
glimpse Ss ot 


punch 
see the 
work and 
parts of the 
success of venture 
superb which 


1s busy 


equally important chores. 

The commentary is good in that it 
seldom tells what the picture shows, and 
the effects add so much to the 
realism of the picture that at times the 
audience feels it is actually aboard the 
ship. In the end the ship returns to port 
with its cargo 

The only flaws were some jiggly scenes 


sound 


caused by not using a tripod, a few scenes 
that were overexposed, and some repe- 
tition of that could have been 


reduced 


action 


Daisy Dally. Here is a delightful picture 
story filmed by Louise Luther who won 
the Gold Medal last year. She darn near 
repeated. We see a young boy and girl 
going to the meadow to pick daisies. On 
the way home they dally a bit to watch a 


horse, a frog, a raccoon, and a skunk, 


la Muggs, Massachusetts Revisited, and 
70° North. This is a fine package to be 
enjoyed by all. It will be ready for dis- 
tribution on December 1, 1961. Please 
write to John J. Lloyd, APSA, 355 
Colorado Place, Long Beach 14, Callif., 
for booking information. ° 


W. Cushman, FPSA 


and while they do so the bouquets be- 
come the worse for the experienee. In 
the end they give Grandma what is left 
of the flowers, and she in turn gives them 
some freshly baked cookies. 

This film is unlike Miss Luther's Gold 
Medal cat picture of last year in that 
this time she has a strong theme with a 
slight plot. It begins with action and 
flows smoothly and superbly until the 
final fade-out. Only two scenes I saw 
could be considered long, and her usual 
perfect lighting and color 
were highlights of each scene. 


exposure in 


Poison. This expert little piece, in black 
and white as it should be, concerns a 
man who, after taking his wife her break- 
fast in bed, gets to thinking that he may 
have given her poison by mistake. From 
this point on the suspense and 
continues until the solution is presented 
in the final scene. The photography is 
perfect, and the lighting, too, is excellent 
The picture is well edited and sharply 
cut and is a fine example of what the 
amateur can do with a camera and a 
few lights. This picture won the Northern 
California Council Scenario Trophy. 


mounts 


The Morning After. Here is another su- 
perb gem in black and white. Acting was 
more important in this story than in 
“Poison,” and the principal actor deserves 
much of the credit for the film’s success 
The story concerns a man who has had 
a bit too much to drink. What he 
and finds the morning after confuses him. 
The outcome is unusual enough to leave 
the audience quite intrigued with the 
whole theme of the story. Well cut and 
edited, and extremely well photographed, 
this picture shows no filmer needs a large 
studio to create entertaining films. 


sees 


Nature’s Nursery. In this delightful film 
we see the graceful ganets so popular in 
the southern hemisphere. The editing was 
good for this type of film and the cutting 
excellent. The commentary could have 
been improved, and a more direct ap- 
proach to the theme at the start would 
have improved the picture. This film also 
won the Dick Bird nature trophy as the 
best nature film in the contest. 


The Pit and the Pendulum. This film, 


in black and white, is worth seeing just 
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for the lighting alone. While I have no 
data on this production, it looks as though 
a special set was constructed for it. And 
as for the technical quality of the sound, 
it was perfect—as good as professional 
theatrical sound. 

Taken from the Edgar Allen Poe story, 
the film’s greatest fault was a major one 
with amateurs: the narrator told the story, 
which left the picture nothing to do or 
say. As a result, the visual image there- 
fore serves to merely illustrate the narra- 
tor’s commentary. But within this sphere, 
the excellent lighting and sound quality, 
plus the narrator’s superb delivery, are 
no doubt the cause for this film’s success. 


Way of Life. The life of the Amish peo- 
ple and also the Pennsylvania Dutch is 
the theme of this delightful documentary. 
At times the commentary was beyond 
the subject, but other than that the film 
was a nice piece of work. A_ central 
theme would have helped it, although 
thanks to the commentary it moved along 
fairly well. 


Winter Olympics. Many cameras photo- 
graphed the winter Olympic Games at 
Squaw Valley, but I doubt that any less 
than the professionals ended up with as 
interesting a film as this The se- 
quence structure was quite good, and the 
editing of the hockey game was excep- 
tional in that it was not taken all from 
one location—usually the filmer’s seat in 
the stands. 

The figure skaters sequence, also, was 
well done. No shot of the skaters was 
too long, and each shot ended when the 
action finished. A tripod would have 
helped many scenes, and the continuity, 
wobbly at the start, got much better 
towards the end. The musical score was 
a standout. 


one. 


The Castle. This documentary told the 
story and some of the history of a castle 
in Canada. My chief criticism of pictures 
of this type is the fact that the subject 
material is too static for the motion pic- 
ture medium. Although we saw 
towers, courtyards, and so on, it fell 
heavily on the commentator to carry the 
load. The visuals became secondary. But 
because amateurs do so much of this 
type of filming, and this one 
was so well done, it received a Ten Best 
rating. 


rooms, 


because 


Fredericksburg’s Proud Heritage. Here 
igain static material composed most of 
the film. The commentator gave us a 
good account of the some of 
which included paintings of war scenes 
coupled with battle sounds. The filmer 
could have used a tripod to advantage 
in some of the scenes, and shots made 
at better times of the day would have 
improved some of the lighting. 


seenes, 


The Honorable Mentions 


Flight to Fantasy. This picture, which 
won the Harris B. Tuttle Family Film 
Award, concerns a boy who builds an 
airplane. Later he dreams about flying 
the craft. Better exposure and a stronger 
ending would certainly have placed this 
film in the top ten. 
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Sacto Able. This film deals with Civilian 
Defense. In some ways it turned out to 
be an illustrated lecture or illustrated 
lesson on what to do in case of enemy 
attack. Without the commentary the 
scenes would have lost their emphasis. 
A central theme or story would have im- 
proved the film. 


Pie a la Muggs. There isn’t enough to 
this to make it a great motion picture, 
but the subject should keep an audience 
laughing for quite a spell. Muggs is a 
monkey or ape who makes a pizza pie 
from beginning to end, then eats it. Big- 
gest fault was the cutting. If this film were 
cut more closely, removing sections of 
shots which repeated some of the action, 
it could be immeasurably improved. 


Mathew Brady. This film consists of cop- 
ies of still pictures made by Mathew 
Brady, the famous Civil War photogra- 
pher. As a film, this endeavor has tre- 
mendous historical value, but of course 
as a motion picture it’s greatest fault is 
that it is nothing more than it really is— 
copies of still pictures on movie film. 
Though zooms and pans help, and the 
narration is very good, the lack of action 
is the great objection. How could such 
technique be improved? Probably not at 
all. The fact is this type of subject just 
isn’t good motion picture material. 
This Enchanged Venice. Venice is a land 
of gondolas, and we see plenty of them 
here, almost to the exclusion of other 
things. The regatta at the end, especially, 
seemed a bit too long. A central theme 
would have helped this film, which 
seemed to show a smattering ot many 
things rather than concentrating on only 
a few. Close-ups, especially of the mar- 
ket scenes, would have helped. 


Massachusetts Revisited. No tourist ever 
saw Massachusetts quite as this film sees 
it. Each attraction filmed is given a new 
twist and presented in a humorous vein. 
The humor is clever and well done, and 
each presentation is different. 


The Land of Yesterday. Though the 
scenes of Monument Valley are well ex- 
and beautifully composed, they 
remind one too much of postcards instead 
of movie fare. A rainstorm in the middle 
of the picture is a standout and is as 
good a sequence, both visually and in 
sound, as any filmer can ever expect to 
see. Too many endings are a decided 
fault of the picture. 


px ysed 


People of Portugal. Here is a travelog 
showing unusual sequence structure. A 
few subjects are concentrated upon rath- 
er than a smattering of many, and per- 
haps most of all, we see people in action 
in most of them. The people who carry 
large bundles on their heads were excep- 
tionally well handled. A little more care 
in lighting, exposure, and camera position 
would no doubt have raised this film to 
the top ten, but themewise it was good. 


Pigments and People. This story concerns 
characters who visit an art gallery and, 
seeing an artist at work, give his painting 
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Reeonded Lecture 
PROGRAM 


The Recorded Lecture Program 
offers the following programs for 
your club. Each program consists 
of a set of 2x2 slides and a tape- 
recorded commentary. 


JUST RELEASED 


No. 33. Print Control with a Spotting Brush, 
by Paul K. Pratte, FPSA. A must lecture for 
those wishing to do serious B/W work. It de- 
scribes methods of spotting, eliminating un- 
wanted aeras, by such simple things as pencils, 
India ink, razor blades, and the like. The steps 
are explained simply and concisely. An excel- 
lent 55-minute tape, 74 slide program. 


No. 32. Creating with Transparencies, by the 
late Lenore Bliss Hayes, APSA. A lecture for 
those who want to make out of the ordinary, 
35 mm color slides. It teaches various controls 
such as etching, reticulation, montages, over- 
lays, and other techniques for enhancing the 
impact and interest of a color slide. There are 
73 brilliant color slides and a 40-minute inter- 
esting and instructive tape. 


No. 24. Creative Portraiture, by J. M. Endres, 
FPSA. Although this lecture is primarily in- 
tended for the B/W worker, there is a great 
deal of value in it for all photographers. 
Shown, is the use of mood, pose, props, light- 
ing, and the blue viewing glass. To accompany 
the very enlightening 55-minute tape are 70 
instructive monochrome slides. 


No. 12. The Language of Pictures, by the late 
P. H. Oelman, Hon. PSA, FPSA. Pictures speak 

common language as is shown in this very 
fine lecture. The ideas behind good pictures 
and how they can be applied are all shown 
in this 55- slide and 58-minute tape on P.H.'s 
great prints. 


For a complete list with full de- 
scription of all RLP Lectures see 
the latest RLP Catalog. 


Orders for Lectures should be 
mailed at least 45 days before the date 
of showing. 

A service charge is made for each 
lecture. For clubs which are members 
of PSA, the service charge is $5, plus 
a deposit of $20 which is returned 
upon request. Your first order should 
be accompanied with a $25 check, to 
cover deposit and service charge. 

Clubs which have not used a lec- 
ture and want to order, or want in- 
formation, or a catalog should write to: 





Dr. Martin B. Yalisove 
710 Greenbank Road 
Wilmington 8, Del. 
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film might have fared better in the contest. 


As I said, these are only one person's 
and you may or may not agree 
when the 1962 Ten Best Show comes to 
your area within the next twelve months. 
For booking arrangements on many of 
the above films, write to Jack Lloyd, 355 
Colorado Place, Long Beach 14, Calif. e 


opinion, 


KEEP IT STEADY 


Here are two convenient answers to the problem of 


avoiding the camera jitters when you can’t use a 


tripod. Both are units you can assemble yourself 


By L. A. DANSE 


Photographs by the author 


An UNSTEADY CAMERA makes 
This state- 
written in its most simple form, 


for an unsteady picture 
ment 
speaks a volume of truth 


| he 
of a tripod 


average filmer abhors the use 
This appears obvious from 
The other 
from the 
unsteadiness which flashes on the 
When asked why 
the 


fails dismally to 


the many films we've seen 


wise perfect scene suffers 


screen a tripod was 
sounds 


the 


not used, usual 


weak 
scene just viewed 

Many 
cameras 
Some of 
vestigation 


answel! 
and repail 
ideas for the steadying of 


from time to time 
further in- 
appe ar 


than the tripod in 


appeal 


these are worth 


while others even 


more cumbersome 


In this article we'll describe two 
methods by which firm brac- 
ing may be achieved. One or the other 
of these methods will considerably im- 
prove the calibre of your films over 
previously hand held shots and at the 
same time offer little or no problem 
in the way of cumbersome equipment. 

First, taking sport shots or 
other pictures where long focus lenses 
are required and tripods are imprac- 
tical, let's consider the unipod. It may 
be impossible, from a space availabil- 
ity or change of position requirement, 
the conventional three-legged 
Here the unipod gives reason- 
stability at a minimum 


use 


camera 


when 


to use 
tripod 
able 


space need 


camera 


unipods are 
available and all will do a fair to 
middling job. However, each has a 
common fault—they are too slow in 
adjustment. Frequently, particularly in 
sporting events, one must make an 
adjustment in split seconds. 

A quick-operating, mobile, space- 
saving unipod may be converted from 
an Electro-Voice, Model 425 micro- 
phone stand. The solid base on the 
stand should be discarded and a rub- 
ber crutch tip substituted for it. A 
small tilt head should be mounted at 
the top of the stand in place of 
the microphone. The Electro-Voice 425 
stand adjusts for height by simply 
depressing the small button located at 
the top of stand. The entire operation 
of holding the stand and depressing 
the button may be accomplished with 
one hand. The operation is rapid, se- 
cure and solid. 

A second method for stabilization 
of cameras requires even less of an 
investment than the aforementioned 
unipod. Here a 6-foot section of %” 
or %e”" flat sash chain is used. Alumi- 
num chain may be purchased where 
light weight is a must. Brass or zinc 
chain is more readily available and 
somewhat expensive. A %"x20x 
%” brass machine which fits 
most tripod sockets provides a method 
of fastening the chain to the camera. 
With a hack saw, cut off head of 
screw. Now saw a slot in shank of the 
screw. This slot should be amply capa- 
ble of receiving a section of flat chain 
link. Drilling a hole through the shank 
will permit the insertion of a brad or 
escutcheon pin through the shank and 


Several commercial 


less 
screw 


Tripod substitutes the author recommends are the unipod (left) and the chain-pod (right). A microphone stand (center) can 


be adapted for use as a unipod that is adjustable with one hand 


telescoped position. Pushing button 


in recess at left 


Flat spring clip at right holds the unit together in 
releases locking mechanism for one-hand adjustment of height. 
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chain. The pin or brad should be riv- 
eted to prevent its falling out. 

The result will be a 6-foot section 
of chain complete with a tripod socket 
screw at one end. Allowing the other 
end to fall on the ground will enable 
one simply to step on the chain, an- 
choring that end to a solid base. By 
drawing up on the camera and _ hold- 
ing foot firmly in place, the effect of 
a solid unipod is achieved. 

Either method of building a 
pod described here calls for a mini- 
mum of expense. Either model will 
effect improvements in the filming hab- 
its of those who, because of dislike 
for the tripod, have used no camera 
support whatsoever. Better filming re- 
quires more than just better equip- 
ment. It requires a complete change 
in thinking by the many who feel 
that the hand-held camera is sufficient- 
ly steady at all times. e 


uni- 


Divisional Awards 
(Continued from page 30) 
Nature Division 

Sam Vogan Award for the greatest 
progress during the year in Nature 
Slide Photography—to Raymond E. 
Schortmann, Eastnampton, Mass. 

Eugenia Buxton Award for profi- 
ciency in exhibiting Nature Prints—to 
Dr. Grant W. Haist, APSA, Rochester, 
N. Y., for the third year in a row, and 
the fourth time in the seven years this 
award has been presented. 

Medbery Award for proficiency in 
exhibiting Nature SMdes—to Donald E. 
William, Porterville, Calif., for the sec- 
ond consecutive year. 

Photo-Journalism Division 

Nikon Award, presented to the per- 
son who has done most “to promote 
international understanding through 
photography”—to Walt Disney of Hol- 
lywood, Calif. 


Pictorial Division 

PD Monochrome Print Award, pre- 
sented to the maker of the print judged 
best in the 1961 PSA Exhibition—to 
William Mallas, APSA, of Orange, 
N. J., for “Curbstone Chat.” 

Joe Kennedy-Clerk Maxwell Award 
for the best color print in the 1961 PSA 
Exhibition—to Mrs. Gerri Mindel, New 
York, N. Y., for “Reeds.” 


Stereo Division 


Realist Achievement Award, pre- 
sented to the person who in the judg- 
ment of the committee has made the 
greatest contribution to stereo photog- 
raphy—to Arthur W. Judge, APSA, 
Farnham, Surrey, England. 

The recipients of several additional 
awards were to be determined at the 
Convention. Their names will be an- 
nounced in the November issue of 
the JouRNAL. . 
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% STAR Exhibitors 


The PSA Star Ratings have been estab- 
lished to provide recognition for advanced 
exhibitors of prints and slides. Thus a one- 
star exhibitor already has become a serious 
contender, while a four or five-star exhibi- 
tor must be a seasoned veteran. 

Each Division establishes its own criteria 
by which Star Ratings are awarded, re- 
quiring a given number of acceptances in 
PSA-recognized salons for each, with a 
minimum number of different pictures. 
The Ratings, of necessity, are compiled 
some six weeks before the JouRNAL reach- 
es you. 


COLOR DIVISION (Slides) 


Requirements: i-star, 30 
6 slides; 2-star, 80 acc. 
star, 160 acc. with 32 
ace. with 64 slides; 5-star. 
128 slides. Complied by Marian 


: > a aes 
Dr. Philip Rossman 
x * 
Robert W. Larrabee 
x * 
Edward A. Jerry Joseph M. Rowse 
Robert W. Wood 


acceptances with 
with 16 slides; 3- 
slides; 4-star, 320 
640 ace. with 
Neill. 


Monte T. Ito 


PICTORIAL DIVISION (Color Prints) 


Requirements: i-star, 30 acceptances with 
6 prints; 2-star, 80 acc. with 16 prints; 
i-star, 160 acc. with 32 prints; 4-star, 320 
ace. with 64 prints; 5-star, 640 acc. with 
128 prints. Compiled by Harry Baltaxe, 
APSA. 


x * 
Happy Hamilton 


Dr. Burton V. Lock 


x*wnweK re 
John F. Kahle Tt. & be 
Wilfred Kimber Samuel Stern 
=x «xk *® 

Margaret S. Barrett Gertrude L. Pool 
Francis A. Kingsbury Nate Sock 
Louis H 

* 


Tucker 
* 


Charles J. Luna Charles L. Norton 
Ellen Niemeyer Donald S. Teague, Jr 
Paul D. Yarrows 


Robert E. Miller Elinor E. Walstrom 
Walter J. Wood 


Obituaries 


Eunice R. Burrows 


Mrs. Eunice S$ 
attack July 28, 





Burrows died of a heart 
while passing through 
Bellows Falls, Vt. at the start of a vaca- 
tion trip. She became a Color division 
member in 1956, adding Photo-Journalism 
in 1958. She was active in several com- 
munity projects in Springfield, Vt., where 
she made her home, and was an ardent 
antique auto fan who participated in many 
tours and covered the events with her 
camera.—Edward A. Underhill, District 
Representative. 


Vernon Jaggers 
Vernon Jaggers, manager of the indus- 
trial department of Gross Photo Mart, To- 
ledo, died Aug. 14 of head wounds sus- 
tained in an early-morning robbery 
attempt at the downtown Toledo store. 


He had been a Color division member 


1958. 


since 


R. E. Ward 


Word has been received of the death 
of R. E. Ward of Los Angeles, who had 
been a member of the Motion Picture 
division since 1950. 


John D. Woodworth 


A member of the Color division since 
1953, John D. Woodworth made his home 
at Grass Valley, Calif. 


Otto R. B. Hollberg 


Hallberg of Washington, D. C. 
Pictorial division member 


Otto 
had been a 
since 1957. 


Henry Krull 


Henry Krull had participated in activi- 
ties of the Color, Nature and Pictorial 
divisions since 1953. He lived on Chi- 
cago’s North Side. 


Joseph Weber 


Joseph Weber, a member of the Pic- 
torial division since 1958, made his home 
at St. Petersburg, Fla. 


F. C. Kirby, APSA 


Fred C. Kirby, APSA, of St. Louis, Mo., 
had been active in the Color division 
since 1945. 


Eames Donaldson 


Eames Donaldson of Buffalo had joined 
the Pictorial division in 1960. 


RECORDED 
LECTURES 


Editor: Robert B. Porter 
2107 Sixth St., Palmetto, Fla. 


RELEASED is a most useful how-to- 
do-it lecture. It is entitled “Print Control 
with a Spotting Brush,” by Paul K. 
Pratte, FPSA, FRPS. If your Club is 
looking for a program only to amuse your 
members and guests, I would suggest that 
pass this lecture up. On the other 
hand, if you seriously want to improve 
your black-and-white prints, this will 
show you the latest techniques and will 
also explain, quiet simply, how they are 
applied. 

Upon reviewing the lecture, I was very 
much surprised at the simple tools that 
are required. For instance, those little 
white spots which seem to plague a great 
many of our prints are so easily gotten 
rid of that even I, with my two right 
feet, can do it. Explained also, is how 
to get rid of unwanted signs, mail boxes, 
and similar material that somehow finds 
its way into the picture—put there I am 
sure, by some gremlins, for they are 
never there when the picture is taken. 

On the other hand, getting rid of the 
black spots is also explained. Ever since 
I saw and heard this lecture, I have not 
only been saving my old razor blades but 
have switched to single-edge ones so as 


53 


Just 


you 





not to get rid of part of my fingers as 


well as the spots 
After all the work 


lecture shows how to cover up all evidence 


has been done, the 
of manipulation by the use of waxes and 
other forms of skulduggery 

While 
turn up 
to the 


away 


workers of the Club 
this lecture due 
misleading title, let them 
after the lecture has been 
tell they missed, for 
packed ideas in composition, 
lighting, and many other techniques use- 
ful to the worker as well as to 
black-and-white print makers 

We strongly urge that 
latest lecture for your Club, this 
If your program chairman is too impatient 
to ask for the full title. just tell him 
to ask for RLP Lecture No. 33, from the 
Recorded Lectures Distributor in your 


color may 
their 
rather 
but 
them 
with 
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you 


area 

Do that we also have 32 
other lectures which are equally im- 
portant in their fields. So, if your Club 
is not one of the 800 PSA-affiliated Clubs 
using RLP, write for a complete brochure 
to Dr. Martin Yalisove, 710 Greenbank 
Road, Wilmington 5, Del., will 


forward you one at once 


not torget 


and he 


New Tops in Photography 
Being Readied for Road 
ylannin 4 
seated tall a 
the 


Ten ciuss which are 


their 


CAMERA 
well in 
pleased to be reminded of 
shows The more successful exhibitors, 
is listed in the “Who's Who" 


vited each year to lend prints and slides 


programs 
Tops 


are in- 


to make up an outstanding exhibit 

In addition to the 
has traveling for 
new Tops XI is in process of being formed 
ind will be ready for immediately 
after January 1. Requests for these shows 
should be made as early 
ill clubs in a locality a display 
served without having it travel 
Neighboring clubs should 
showing and both 


show “ hic h 


Te ps 


been Ne veral months, a 


use 


as possible so 
wishing 
may be 


so tar co- 


sponsor i save time 


und expense tor eac h 


Since there will be two sections, re- 





should be made for or the 
Each is to be assigned approxi- 
mately for half month periods; for in- 
stance, from the Ist to the 15th or the 
16th to the 30th, during which time show 
must also travel from one place to the 
other. An attempt is made to have a 
minimum of travel to save both cost and 
time. The are usually forwarded 
by Railway Express “collect” which is 
the only expense as far as the PSA is 
concerned 


quests one 


other. 


show Ss 


Section I will consist of about 50 
Pictorial prints; about the same number 
of Nature prints and possibly 35 Color 
prints. There will be approximately 70 
Color slides and 59 Nature slides with 
tape recorded comments on each slide. 
Any group using this section will find 
it advantageous to arrange suitable space 
for displaying the prints properly and for 
longer than one evening, if possible. 
The total weight of this section will be 
a little over 100 Ibs. and shipping may 
cost as much as $20 if it has to travel 
far 

Section II will be made up of two 
slide only—Pictorial and Nature, 
in color, and similar to those in Section 
I, with tape recorded comments. These 
are for clubs which might be interested 
in color slide programs without the prints. 
This section may also be scheduled when 
the complete show is not available but 
it has been as popular as the other section. 
The weight may run from 20 to 25 Ibs. 
and shipping will cost up to $5.00 or so 

Specific dates cannot always be filled 
but it would help in scheduling either 
of the have an idea of the 
meeting such as, first and third 
Thursdays, etc., and when there 
may be no meetings—as in the summer 
An early request will be appreciated and 
will aid in smoother scheduling. If there 
should be a date preference, such as for 
un event which comes only once a year, 
we will do our best to conform to those 

but that is 
further information and a_ booking, 
write to George W. Elder, Box 5223, 
Baltimore 24, Md.—R. B. Horner, APSA, 
Tops Committee Chairman. 


shows 


shows to 
dates, 
also, 


dates not always possible 


For 


NATIONAL 
| og aS), i= 
PROGRAM 


Floyd A. Lewis, APSA, Chairman 
35-46 79th St., Jackson Heights 72, N. Y. 


NLP Committee Meets 


When it became known that a majority 
of the seventeen-member NLP Committee 
would be attending the New York Con- 
vention, retiring Chairman Maurice H. 
Louis, Hon. PSA, FPSA, decided to hold 
an informal meeting and cocktail party. 
This took place on Sept. 28 and it af- 
forded committee members an opportuni- 
ty to meet each other and to discuss NLP 
activities and problems. Also attending 
the meeting were retiring Services Vice 
President Conrad Hodnik, APSA, and the 
four speakers representing NLP for 1961- 
62—Bertha and Jerome Koch, Len Thur- 
ston, FPSA, and W. F. Scott, Jr. 

NLP continually seeks outstanding 
speakers with both new and _tried-and- 
true, high quality programs. Tours are 
planned at least one year in advance. 
PSA members are invited to bring to 
NLP’s attention the names of prospective 
lecturers. This can be done by writing 
the Chairman and furnishing him with 
the pertinent facts. Any speakers inter- 
ested in representing NLP on tour may 
obtain full information regarding method 
of operations, requirements, etc., by con- 
tacting the Chairman. 


Thurston and Scott Tours 


Announcement of these two tours, to 
commence February 1962, has been made 
in previous issues of the JournNaL and 
clubs in the areas Len and “Scotty” will 
travel have been mailed notices. Chair- 
man Lewis is handling arrangements of 
the Len Thurston tour, while ex-chair- 
man Maurice H. Louis, 333 West 56 St., 
New York 19, N. Y., is in charge of the 
Scott trip. 





Chairman. PSA Mosely Committee, 


2005 Walnut St., —— iia 3, Penna. 


Please enter my app 
special activities of as many 


DIVISIONAL AFFILIATION 
Color : 
Motion Picture - os 
Nature ( ) 


Pictorial 


affiliation 


ication for membership in PSA. I understand that membersh 
ind privileges of participation in the general activities of the Society, to receivei ts o 
“divisions” of photographic interest as I have checked below. 


Photo-Journalism (  ) 


My choice of one free divisional 


MEMBERSHIP APPLICATION FORM 


Stereo 


ee Techniques 


is: (please print) 


Any dues remitted herewith are to be returned if my membership is not granted. 


Name Mr. 
Mrs 


PLEASE Mi 


PRINT 
OR TYPE 


Street 
City 


SPONSOR 


Zone 


As a PSA Member in good standing, it is my pleasure to nominate the 


above for membership in the Photographic Society of America: 


Sponsor 
Address: 
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Date 


, if granted, shall entitle me to the rights 
cial publications, and to participate in the 


DIVISIONAL AFFILIATION: Participation 
in the special activities of any one division of 
interest is included free in annual dues; par- 
ticipation in additional divisions is optional 
the fee is $1.25 each per year. Check as 
many as you 

ANNUAL DUES: Individual Memberships 
for residents of North America $12; Family 
memberships ( husband-and-wife ) $18 (ine. 2 
divisions). Individual overseas membershi 
(no divisional affiliation included) $6. Of the 
annual dues $2.50 is for a one-year subscrip- 
tion to the official publications of the Society; 
subscriptions at $5 per year are acceptable 
only from libraries, educational organizations 
and government agencies. 

CLUBS: Dues are same as for individual 
Membership, $12, including one division. We 
suggest that one on permanently ap- 
pointed as your Club Representative to PSA. 
The Journal and PSA mail can be addressed 
to the club in his care. 


SPONSOR: One required; if you do not know 
a PSA Member who wi — you please 
write to the Membership mittee. 


PSA JOURNAL 





Meet, greet. these now PS Aare 


every member get a member 


greenes eee eee eens seeaeener aeenes 
: NEW MEMBERS ‘ 


CAREER EE EERE EE eR REE Ee 


BABEY, Mrs. Alma C., Jordan Apts., 
125 W. 10th, Pueblo, Colo. 8°61 CS 
Miss Ellen Quanstrom 
BALASUBRAMANYAM, K., 15A/30, 
Western Extension Area, New 
Delhi 5, India 8°61 M 
MC 
BARBER, Edgar G., 1472 Dalton Dr., 
Schenectady 8, N.Y. 8°61 € 
Mrs. Kay Stevens 
BERLEY, Daniel M., 34 Sherwood 
Lane, Roslyn Hgts., N.Y. 8’61 ¢ 
Bert Bames 
BOUTHELLIER, P., % Forbes & 
Wallace, 1414 Main & Vemon St., 
Springfield, Mass. 8’61 CN 
William A. Tompkins 
BOWMAN, Clifford K., 1524 Franklin 
Ave., Fort Wayne 7, Ind. 8'61 C] PT 
BOWMAN, Marie (Mrs. Clifford K.), 
1524 Franklin Ave., Fort Wayne 7 
Ind. 8°61 C]PT 
Frank E. DeLisle 
BROWN, Walter R., Register & 
Tribune Bldg., 12th Fl., Des Moines 
lowa 8'61 P 
Henry W. Tyler 
CASTEN, Jess P 
Island 8°61 JP 
Russel Kriete 
CATTY, Louis ]., 949 Ashland Ave., 
St. Paul, Minn. 8°61 CN 
John Wilke 
CHEE, Miss Daisy, 170 Clemenceau 
Ave., Singapore 9 8°61 ¢ 
Tan Teng -Chao 
COGAN, Dr. Ralph, 8706 S. Westem 
Ave., Los Angeles # , Calif. 8’61P 
Dr. Leon J Ginsburg 
DAWSON, Miss Louise, 242 Park Ave, 
Brantford, Ont., Canada 8°61 CNIP 
Harry L. Waddle 
DIXON, Dr. Joseph M., 101 Medical 
Arts Building, Birmingham 5, Ala. 
8’61 CNS 


Box 67, Wake 


Perry C. Covington 
DOWNEY, Dr. Richard A., 78¢ 
Ave., Buffalo 9, N.Y. 8°61 ¢ 
Pierce Webster 
FRANKE, Miss Aan, 446 E 
New York 21, N.Y. 8°61 F 
Miss Evelyn |. Seitz 
FRICKER, Felix O., 616 N. Cordova 
St., Alhambra, Calif. 8°61 CN 
H. R. O'Dell 
GABATHULER, Hans, Swissair 
A. Jamica 30, N.Y. 8°61 P 
MC 
GIERINGER, Alyse, 231 Lex Ave., 
New York 16, N.Y. 8°61 CP 
Otto Litzel 
GIN TH ER, Paul H., New Holland, 
Ill. 8°61 CPS 
Mrs. Dorothy M. York 
GRAVES, Joseph N., 1800 Cartagena 
St., Long Beach 7, Calif. 8°61 CN 
Miss Christine C. Sandell 
GREENWOOD, Fred L., Box 99, 
Proserpine, Queensland, Australia 
861 C 
Thomas A. Scruse 
HARLAN, George, 501 Parkview Ave, 
Redding, Calif. 8°61 CNP 
Danie! B. Cherry 
HART, Lois C. (Mrs. Winfred H., Jr.) 
2563 Creston Ave., S. ¥., Roanoke, 
Va. 8°61 MP 


Forest 


66th St., 


Box 


Ocroser 1961 


HART, Winfred H., ]r., 2563 Creston 
Ave., S. W., Roanoke, Va. 8’61 MP 
Robert J: Goldman 
HATTIS, Robert E., 510 Ridge Ave., 
Evanston, Ill. 8’61 P 
Hyman Hatowski 
HEMLER, Arthur Albert, 146 S 
Loraine Ave., Glendra, Calif. 8°61 
NP 
Frank W. Walsh 
HENION, Thomas, 304 Schaefer St., 
Brooklyn 27, N.Y. 8°61 ¢ 
Samue! Needleman 
HORLANDER, Paul F., 144 - 14th 
Street, Tell City, Ind. 8°61 CN 
Presley H. Hill 
HUBBARD, Burton G., Box 2758, 
Jacksonville 3, Fla. 8°61 MN 
Harry H. Tabb 
HUNTSMAN , Dr. Donald L., 1781 ¥ 
Romneya Dr., Suite H., Anaheim, 
8°61 CN 
R. Chalmers Graham 
KELL EHER, Mrs. Erma Jean, 817 
Plum St., Newton, Kansas 861 CN 
Mrs. Leona Hargrove 
KIMSE, Mrs. Camille F., 2712 N. Day- 
ton St., Phoenix, Anz. 8°61 ¢ 
Mrs. Eva Latham 
KING, Lester L., 5800 N.W. 46th Sc., 
Oklahoma City, Okla. 8°61 CNP 
Clark H. Hogan 
KINGSBURY, Robert S., 1885 E 
Mountain St., Pasadena, Calif. 8'61 
p 
James White 
KRAUSS, John J]., 1252 Grandview 
Ave., Union, N.]. 8°61 P 
Wm. J. Barrett 
KRONEBE RGER, Spencer L., 107 
Medina Rd., De Bary, Fla. 8°61 ¢ 
Samue! Grierson 
LEONE, Major Ralph N., 2212 E. 21st 
St., Amarillo, Texas 8’61 P 
H. A. Dyer 
LETTICE, A. W. N., John Hicks & 
Company Limited, Brisbane, Aus- 
tralia 8°61 M 
Mrs. Margaret Conneely 
LONG, E. Benton, 4553 St. Chadles 
Pl., Los Angeles 19, Calif. 8°61 CN 
Charles J. Ross 
MARCONI, Vincent F., 47 N 
Ave., Levittown, L.I., N.Y 
Leslie H. Buckland 
MASON, Miss Betsy, 95 Christopher 
St., New York 14, N.Y. 8'61 ¢ 
Horold L. White 
MATHIS, Robert F., Re. ¢ 
Tucson, Anz. 8°61 CM 
Edward Roberts 
McHENRY, Orville, 8 S. 11th Se., 
Kansas City 2, Kans. 8°61 P 
Forrest T. Walker 
McMANUS, Mrs. Harriet | 
Woodha ven Blvd. Apt 
Park 74, N.Y. 8°61 CN 
Mrs. Lewis N. Dunham 
MILLER, John W., Box 511, Griffith 
5S, N. S. W., Australia 8°61 CMN 
John M. Low 


Calif 


Vantagh 
8°61 Cy 


Box 281 


, 62-40 


P4l, Rego 


MILLER, Thoma s J., 75 Fort Washing- 


ton Ave., 
MC 
MITCHELL, Miss Kathleen, 817 Hin- 
man Ave., Evanston, Ill. 8°61 C 
mc 
MOOR EHEAD, Wilbur L., 721 E. 21st 
St., San Bemardino, Calif. 8°61 jP 
Lloyd Gr 
MORISSE AU, Mrs. Helen, 198 Ridge- 
wood Ave., Brooklyn 8, N.Y. 8°61 C 
Henry A. Thies 


New York 32, N.Y. 8°61] 


MUENICH, Chris ]., Box 31, Yoakum, 
Tex. 8°61 P 
Geo. W. Nagel 
MURWAY, Alfred K., Jr., 1204 Ramona 
Ave., Lakewood 7, Ohio 8'61 ]PT 
Fritz W. Waschfeld 
NEY, Dr. Joseph, 4618 Reno Rd., N.W. 
Washington, D.C. 8°61 CT 
Henry C. Miner, Jr. 
NORDSTROM, Arthur W., 5 Clovetree 
Pl., Portuguese Bend, Calif. 8°61CS 
Maurice Lank 
PETERSON, Mrs. Gertrude, 117 Ram- 
Brooklyn 1, N.Y. 8°61 CN 
Mrs. Lewis N. Dunham 
PHILLIPS, Herbert O., 905 S. Monroe 
Tacoma 6, Wash. 8°61 CNT 
PHILLIPS, Mrs. Herbert O., 905 S. 
Monroe, Tacoma 6, Wash. 8°61 CNT 
Jome s R. Stanford 
PLATTS, George R., 36 East Ave., 
New Canaan, Conn. 8'61 P 
Henry W. Barker 
POWERS, James H., P.O 
Dunedin, Fla. 8'¢!1 P 
F. E. (Doc) Westlake 
RAMOS, Set. Peter, Box 191, 
USARCARIB School, Fort Gulick, 
Zone 8'61 CP 


sen St., 


Box 1132, 


Canal 
MC 

REIGART, Miss Agnes H., River 

House, Bronxville, N.Y. 8°61 ¢ 
Miss Helen C. Parker 

ROTHMAN, Harry E., 323 Cameron 

Rd., Alexandria, Va. 8°61 ¢ 
Hilbert J. Wagner 

SCHLACKS, Mrs. Irene M., 19176 Bir- 

wood, Detroit 21, Mich. 8°61 C 
Miss Neva G. Rundle 

SHELHORSE, Mrs. Bemice V., Box 

385, Rockville, Md. 8°61 CNJP 
Henry C. Miner, Jr. 

SHEPP ARD, Everett M., 245 Hamilton 
Ave., West Hempstead, L.I., N.Y. 
8’61 ¢ 

Bruce M. Allen 

SINN, Wemer, 188 Brooks Ave 

chester 19, N.Y. 8°61 CN 
A. Burke Luitich 

SIUTA, Joseph T., Jr., 72 Cambridge 

Ave., Garfield, N.]. 8°61 CP 
MC 

SMITH, Robert K., 7825 Mission Rd., 

Prairie Village, Kans. 8’61 CP 
Forest T. Walker 

SMY THE, Miss Elaine, 2439 28th Sct., 

Long Island City 2, N.Y. 8°61 C 
Miss Marilyn McHugh 

SOL TERO, Mrs. Helen S., 

Rock Tavern, N.Y 
Alex Potamianos 

SP ELM AN, Harold ]., 223 E. Grand 
Lake Blvd., West Chicago, Ill. 8’61 
N 


, Ro- 


Drury Lane, 
8’61P 


Roger J. Naser 
STEFFENS, Miss Grace, 573 4th Ave., 
San Francisco 18, Calif. 8°61 N 
Miss Ruth Steffens 
TARNO, Mrs. M. Lee, 3720 Beech 
Ave., Eae, Pa. 8°61 C 
Frank C. Gebhardt 
TERRILL, James E., 1327 Robertson, 
Lansing 15, Mich. 8°61 CN 
TERRILL, Virginia L. (Mrs. James E.) 
1327 Robertson, Lansing 15, Mich. 
8'61 CN 
Philip G. Coleman 
THOMPSON, Abijah ¥., 635 Commer- 
cial Place, New Orleans 12, La 
B61 C 
John Lagattuta 


TROMMER, Paul G., 655 3rd St., 
Lincoln, Ill. 8°61 CN 
Esther Slonneger 
VAN RAAS, Miss Rhyissa, 19 Dongan 
Pl., New York 4, N.Y. 8°61 CP 
Otto Litzel 
VEITH, Capt. Turner O., Jr., Box 
15771 Mail Room 3, Chanute AFB, 
Ill. 8°61 CNP 
Sgt . Joe Wrona 
VOGT, Clarin H., Hammerstadvn. 3 
Stabekk, Norway 861 C 
Norwegian Federation of Photo & 
Cine Clubs 
WANTKE, Theodore H., 400 S. Hauser 
Blvd., 6-D, Los Angeles 36, Calif. 
861 C 
Mrs. Morris Wotkins 
WISE, Dr. Charles S., 3528 Davenport 
St., N.W., Washington, D.C. 8°61 CP 
Henry C. Miner, Jr. 
WYNNE, Thomas B., 3743 Portsmouth, 
Houston 27, Texas 8’61 P 
Cherles W. Boulden 
ZEIGLER, Miss Winona, 43 Wentworth 
Ave., Pittsburgh 29, Pa. 8°61 C]P 
Miss Mrytle J. Wilson 


CAMERA CLUBS 


ALBERT LEA CAMERA CLUB, 
Master-Craft Camera Shop, Box 209, 
Albert Lea, Minn. 8°61 CP 

Anna E. Houdek 

ALLIS CHALMERS-HARVEY WORKS 
CAMERA CLUB, % W. C. Weseloh, 
Engineering Center, Harvey, II! 
8°61 CMP 

James W. Frymire 

CLEVELAND MUSEUM OF NATURAL 
HISTORY, % Mrs. William L. Gerlash 
10600 East Boulevard, Cleveland 6, 
Ohio 8°61 N 

Henry M. Mayer 

FOTO-CINE CLUB ARICA, % Dr. 
Robert Fuster B., Casilla 672, Arica 
Chile 8°61 CMNT 

Alberto Fuenzalida L. 

GUARDIAN CAMERA CLUB, % Paul 
McQuarrie, Guardian Life Insurance 
Co., 201 Park Ave., S. at 17th St., 
New York 3, N.Y. 8’61 CP 

MC 

MESA CAMERA CLUB, Box 1025, 

Mesa, Ariz. 8’61 P 
MC 

NEW YORK BOTANICAL GARDEN 
CAMERA CLUB, Pennsylvania 
Station YMCA, New York, N.Y. 8°61 
CN 

Mrs. Emma Nubel 

ONT ARIO HYDRO CAMERA CLLB, % 
S. W. Purdy, 620 University Ave., 
Toronto, Ont., Canada 8’61 CMNP 

C. W. Robertson 

PHILIPPINE CHINESE CAMERA 
CLUB, % To Gui-Sing, 810 T. 
Alonzo St. Sta. Cruz, Manila, 
Philippines 8’61 P 

mC 


REMINGTON RAND UNIVAC CAM- 
ERA CLUB, % Stanley Hinich - 
MS147, 2750 W. 7th St., St. Paul 16, 
Mion . 8°61 CP 

Herbert H. Gustafson 

SAINT ALBANS CAMERA CL UB, % 
E. C. Powell, Jr., 207 Monterey Dr., 
St. Albans, ¥. Va. 8°61 CP 

Geo. L. Ballentine 

SOUTHERN OHIO CAMERA CLUB, 
320 Resor Ave., Cincinnati 20, Ohio 
8°61 CNJP 

Roy C. Mast 


55 





Rochester March 4-18, deadline Feb. 5. Forms: 
Albert L. Sieg, 97 East Parkway, Rochester 17, 
: . . a 2 N. Y. 
E a h I le) iTions & C omp etiftions Wilmington Feb. 25-March 18, deadline Feb. 5. 
Forms: Charles G. Knodel, Delaware Camera 
Club, P.O. Box 401, Wilmington 99, Del. Entry 
fee $1.50. 
Melbourne March 19-28, deadline Feb. 15. Forms: 
. —" : . . . Alec Easton, 31 Chirnside St., W. Footscray 
. . . San Jose (M,C) Fee $2.00. Closes Feb. 14. Ex- : ° 
Pictorial Prints hibited March 1-29 at Rosicrucian Art Gallery. Melbourne, Australia. . 
Data: V. E. Broadbent, Chairman, PO Box Seattle March 11-Apr. 1, deadline Feb. 18, 
1173. San Jose 8. California Forms: Mrs. Elizabeth Peterson, 2700-4th Ave., 
. - > or 
yonochrome prints, C-—color prints Melbourne (M,C) Closes February 15. Exhibited Seattle 1, Wash. Entry fee $1.25 , . on 
$1.00 in each class unless otherwise March 19-28. Data: R. A. Harvey, 10 Ford St., Montreal March 10-Apr. 1, deadline Pe, ade 
Ivanhoe N21, Victoria, Autralia. Forms: Gino Maddalena, ARPS, 1262 Place 
Jackson (M,C) Fee $2.00. Closes Feb. 17. Ex- Royale, Chomedey, Montreal 40, Que. Canada. 
hibited March 3-17. Data: W. M. Dalehite San Francisco March 16-30, deadline March 5. 
Chairman, 755 Alvaredo Dr., Jackson, Miss. — Forms: Miss Sherry Ballard, Box 170, Montara, 
Seattle (M.C) Fee $2.00. Closes Feb. 18. Ex- Cal. Entry fee $1.25. . 
hibited March 7-April 1 at Seattle Art Museum. New York April 6-13, deadline March 10. Forms: 
Data: Lester Gallaher, Secty., 558 East 130th, Joe Seckendorf, APSA, 181-30 Tudor Road, Ja- 
Seattle 55, Wash maica 32, N. Y. , , n F 
Boston (M,C) Fee $2.00. Closes March 7. Ex- Singapore May 4-13, deadline April 2. Forms: 
snd approval send data to Alfred hibited March 25-April 8. Data: Boston Camera Peng Seng Wu, FRPS, 1 Tiong Bahru Rd., 
APSA, Hotel St. George Clark & Club, 351A Newbury St., Boston, Mass Singapore 3, Maylaya. 2% ~ 2% slides accepted. 
Brooklyn 1. N. Y Alice (Border) (M,C) Closes Feb. 24. Exhibited Milwaukee May 10-18, deadline April 20. Forms : 
’ in March and April. Data: O. O. Cornhill, Robert Doine, 6179 N. 87 St., Milwaukee, Wis. 
Bath M) Closes Oct. 2. Exhibited Oct. 18 Secty.. PO Box 79, Alice, C. P., South Africa. Long Island May 24-25, deadline som 25. 
N i. Data Mrs L. Green-Armytage, Singapore (M.C) Closes March 20. Exhibited Forms: Florence Bittman, 89-18 175 St., Jamai- 
Richmond Hill, Bath, Somerset England M: wet at F Wasteein Semmeniad Hall. Seta: ea 32, N. Y. Entry fee $1.25. 
Gunter (M,. Fee $1.50. Closes Oct. 4. Exhib- Peng-Seng Wu, FRPS, AFIAP, Chairman, 1 
ited Oct x-Nov at Town Ha Museum Tiong Bahru Rd., Singapore 3 
Dat alon Secty., « Neptune Studio, Guntur Milwaukee (M,C) Fee $2.00. Closes April 20 
dia Exhibited May 10-27 at Milwaukee Art Center Nature 
Shreveport | 2.00 oses tobe Data: John Bieszk, 2431 So. Williams, Milwau- 
Exhibited ct ‘ Auisis tate i kee. Wiac : 
Data: Heary L. Rush, 1 rrick { i ia NATURE EXHIBITIONS: For listing and ap- 
port, Louisis Other Selene proval send data to Ted Farrington, FPSA, 
Chicago (M,( p $2.01 ‘ ; 10300 So. Fairfield Ave., Chicago 55, Ill. 
Ex hibitec ‘ ' v a: Uses SC ‘ Nantes (M,C) No entry fee. Closes Dec. 4. Ex- 
and Ind ‘ ‘ rs ‘ oo ‘od hibited Feb 18 Data: Roger Gattefosse, 23 PSA Approved 
Centr a = * ae bis Rue Jean-Joures, Nantes, France Toronto Nov. 10-18, closing Oct. 23. Slides 
Hillerest (Phillipsberg) i hn dcbestandiedl Forms: Toronto Camera Club, 130 Eglinton Ave., 
a x Se mo Ch — Oct — k hit ‘ted E. Toronto 12, Ontario, Canada. 
er wCA Banat “a oe ° Stampede City Nov. 6-8, closing Oct. 25. Slides. 
\ astor 1 Jat . » : 
gt ay mm . "PO Color Slides Forms: Charles J. Everest, 142 Rosery Drive, 
N. J : > sit Calgary, Alberta, Canada. 
Lacknew sea Oct. 10. Exhibited Nov Approved for color slide section only. Mississippi Valley Nov. 15-25, closing Oct. 31. 
6-30. Data: Krishna Kumar. AFIAP, Salon For listing and approval send data to Adolph Slides. Forms: A. V. B. Prince, APSA, 8840 
« Daligar Lucknow, India Kohnert, APSA, West Main St., Amenia, N. Y.) Eager Re. Beentwees aS, Se oa ali 
Arizona (M.C) Fee $2.00. Closes Oct. 11. Exhib Entry fee $1.00 unless otherwise specified Audubon Nov. 6-Dec. 3, closing Oct. 26, slides 
ted N st Arisona State Fai Data y ; Oct. 31, prints. Forms: Leslie A. Campbell, 
Dept Photography Arizona State Fair Guntur Oct. 28-Nov. 5, deadline Oct. 4. Forms: AE SA, Bive eats Ra. Belchertown, Mase. 
Phoeni Ari Salon Secretary, c/o Neptune Studio, Arundel- Warrnambool Jan. 2-13, closing Dec. - Prints 
Pittsburgh All Color Cc) " ( oses pet, P.O. Guntur-2 A.P. (S. India) Entry fee and slides. Forms : John A. Welsh, 74 Liebix 
October Exhibited O s $1.50 Str., Warrnambool, Victoria, Australia 
Minneapolis Feb. 11-15, closing Jan. 8. Slides 


( Cente Dat ! erby, Hillerest Nov. 1-9, deadline Oct. 7. Forms: Ex- - A - 2 - 
SA, Chairman, 116 Avenue t irgh 21, hibition Secretary, Hillcrest Camera Club. Inc Forms: Helen Robb, 5318 Knox Ave., S., Minne- 


P. O. Box 225, Phillipsburg, N. J apolis 19, Minn. 
Hong Kong (PSHK) (M,C) M_ closes Arizona State Fair Nov. 5-11, deadline Oct. 11 Westchester Feb 12-March 4, closing Jan. 24. 
es Oct 9. Exhibitec . ats Forms: Dept. “S” Photography, Arizona State Slides. Forms: Charles E. Morris, 100 Hepburn 
Photographie Society ! ong , Fair, Phoenix, Ariz. Entry fee $1.25 Rd., Apt. 6B, Clifton, N. J. 
Princes Bide., Hong Kong Pittsburgh All Coler Oct. 28-Nov. 12, deadline Rochester March 3-18, closing Feb. 5. Prints and 
Ceylon ) > not ppre ‘loses October Oct. 11. Forms: Tracy C. Wetherby, APSA, 116 slides. Forms: J. Lawrence Hill, Jr.. APSA, 
. E ited N “I ata: Salon Secretary, Ave L”, Pittsburgh 21, Pa. Entry fee $1.25 643 Highland Ave., Rochester 20, N. Y. 
Ae oe oe ‘ tre — Paty Salt Lake City Nov. 2-9, deadline Oct. 14 Melbourne Mar. 19-28, closing Feb. 15. Slides 
mt lor ¥ : ke € Le 4 Ns : aon i on Rey, Salt only. Forms: Mr. Alec Easton, 31 Chirnside St., 
Toronto $1.50. Closes Oct. 23 Ex- Weechesterchive Oct. 30-Nov : 33, deadline Oct We Footecray, Melbourne, Australia. es 
hibited Nov. 10-18 toyal Winter Fair. Data 18. Forms: L. D. Watson, ARPS, Woodteld oweek Jan. 28-Peb. 6, closing Jan. 18. Slides 
Toronto Came ! 0 Eglinton Ave., East, Lane. Ombersiey, No. Droitwich. Worchester- Forms: Mrs. Jean W. Gill, 241 Conant St., Hill- 
i nto, Untarx shire, England side 5, New Jersey. 
Barreiro (M,¢ o : 1. Exhibited in Dec Toronte Nov. 10-18. deadline Oct. 23. Forms: Chicago Feb. 4-25, closing Jan. 15. Prints & 
Data , } ortivo da CUI Barreiro The Toronto Camera Club, 130 Eglinton Ave., slides. Forms: Louis Braun, 166 W. Washington 
Portuga ’ , a . East, Toronto 12, Ont., Canada St.. Chicago 2, Tl. 
Chile t KE —— a, The ee Calgary Nov 6-8, deadline Oct. 25. Forms: Montreal March 10-April 1, closing Feb. 27. 
Date: Fete Cine Cl > oe Chile. so SF l 23 Charles J. Everest, 142 Rosery Drive, Calgary Slides. Forms: Gino Maddalena, 1262 Place 
Oficina 14, Santiago, Chile iii Alberta, Canada. Entry fee $1.25 , 4 Royale, Chomedey, Montreal 40, Que., Canada. 
Calcutta (AOP) (M,C) Clones Nov. 13, Ex. Mong, Kone Dec. 4-8, deadline Ost. 29. Ferme: San Pranciaco March 16-30, closing March 6, 
hibited Dec. 24-Jan. 6 at Artistry House. Data ye x 2% slides accepted. : Slides. Forms: Sherry Ballard, Box 170, Mon- 
Karke “ T L , ——_ F-*. E> as Aiken Nov 12-19, deadline Oct. 31 Forms: J 
. Lacher, P. O. Box 782, Aiken, S. 
Cube (M.C) Fee $2.00. Closes Dec. 1. Exhibited sitssissippi Valley Nov. 15-25, deadline Oct. 
Dec. 1 at Club Gallery Dec. 27-Jan. 8 at pp! vaiey Nov. 1d-co, Geadiine Oct. 31 S 
Py le Bell Art Dats Abe " Rod Forms: A. V. B. Prince, APSA, 8840 Eager Rd., tereo 
nin ‘ ellas- s ata Abelardo od- 2 > + 
. Brentwood 17, Mo. Entry fee $1.25 
Turin Nov. 25-30, deadline Oct. 31. Forms: Os- (For listing send data to Ted Laatsch, APSA, 


riguez EFIAP Club Fotografico de Cuba, 
O'Reilly 66, (altos), Havana, Cuba , ae : . . 

valdo Giachetti, Societa Fotografica Subalpina, 406 W. Clovernook Lane, Milwaukee 17, Wis.) 
b, > 


Uitenhage (M.C) Closes Dex ’. Exhibited in 7 co as -- os - 

Uitenhage Feb. 5-8: Grahamstown Feb. 15-18 Via Bogina 25, Turin, Italy. 2% x 2% slides ; 

Data: Salon Secty.. PO 1322. Port Elizabeth accepted Lighthouse Closes October 11, 4 slides $1.25. 
C. P. South Africa oa : Santiago De 6-19, deadline Nov. 8. Forms: Forms: Miss Georgia Rawson, 307 N. Michigan 
Warrnambool (M.C) Closes Dec. 7 Exhibited Foto Cine Club de Chile, Huerfanos 1223, Ofi- Ave., Chicago 1, Il. 

Jar 13 at Art Gallery. Data: Warrnambool ‘!"8 14, Sentiago, Chile : Pittsburgh Closes Oct. 11, 4 slides $1.25. Forms: 
Camera Club, 74 Liebig St., Warrnambool, Cuba Dec. 15-27, deadline Dee. 1. Forms: Ser- Tracy C. Wetherby, APSA, 116 Avenue L, 
Victoria. Australis vando Ovies, Club Fotografico de Cuba, O'Reilly Pittsburgh 21, Pa 

Helsinki (M) ¢ ot appcoved) Cleses Dee. 9 366, Altos, Havana, Cuba. 2% x 2% slides ac- Mew York Closes Oct. 21, 6 slides $1.25. Forme: 


Exhibited Jar 16-F at Finnish School of cepted ¥ > « > . 
Economics. Data: Fr Bh eee % Suomen Warrnambool Jan. 2-13, deadline Dec. 7. Forms: Richard R. Jefferson, 10 E. 138th St., New 


Kameraseurojen ©, Topeliuksenk . 14, John A. Welsh, 74 Liebig St., Warrnambool, York 37, N. Y. 

Helsinki, Finland Victoria, Australia. Genesse Closes Oct. 30, 4 slides $1.00. Forms: 

Newark (M,( Fee $1.50 plus return postage Newark Jan. 25-Feb. 13, deadline Jan. 13, Peter P. Chiesa, 15 Leland Rd., Rochester 17, 

Closes Jar 13. Exhibited Jan. 25-Feb. 15 at Forms Mrs. Jean W. Gill, 241 Conant St., New York. 

Maplewood Memorial Library. Data: Mrs. Jean Hillside 5, N. J Rochester Closes Feb. 5, 4 slides $1.25. Forms: 

W. Gill, 241 Conant St., Hillside 5, New Jersey Minneapolis Feb. 11-15, deadline Jan. 15. Forms: Albert L. Sieg, 97 East Parkway, Rochester 17, 

Iiferd (M) (C not approved) Closes Feb. 1. Ex- Helen Robb, 5318 Knox Ave., S. Minneapolis 19, Mew Weak. 

hibited March 0 at Gant hill Municipal Minn. Entry fee $1.25 Melbourne Closes Feb. 15, 4 slides $1.00. Forms 

Library. Data: A. G. Sugg, Secty., 62 Bushwood Westchester Feb. 12-March 4, deadline Jan. 24. Mr. R Kinley, 1 I jells Rd. P Vv 

Leytonstone, London Ell, England Forms: Charles E. Morris, 100 Hepburn Rd., » Sew, ve zandells Rd. Pascoe Vale, 

Wilmington (M,C) Fee $2.00. Closes Feb. 5. Ex- Apt. 6B, Clifton, N. J. 2% x 2% slides accepted. Melbourne, Australia. . 

hibited Feb. 23-March 18 at Wilmington Society Springfield Feb. 7-12, deadline Jan. 25. Forms: Milwaukee Closes April 20. 4 slides $1.25. Forms: 
th ine Arts. Data: Delaware Camera Club, Robert N. Johnson, 9 E. Colonial Rd., Wilbra- Harvey Scholz, 2420 Eastwood Lane, Brookfield, 

< 101, Wilmington 99, Del ham, Mass Wis. 
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PSA Competitions 


CD International Slide Competition—-Four slides, 
not previously accepted in exhibitions, or wit- 
ners in this competition. Two classes—‘‘A”™ for 
advanced workers, “B" for beginners. Informa- 
tion: Miss Virginia Goldberg, APSA, 635 Jef- 
ferson Ave., Reading 15, Ohio. 

CD National Club Slide Competition—-Data: Dr 
J. H. Arrieta, 155-14th Ave., San Francisco, 
Calif. 

CD Portrait Contests Next closing Nov. 1, 1961 
John Sherman, FPSA, 503 Mobil Oil Bidg., Min- 
neapolis 2, Minn. 


CD Slide Sequence--Twe separate competitions, 
Travel sets and Photoessays with commentary 
Next closing June 1. Data: T. C. Wetherby, 
APSA, 116 Avenue L, Pittsburgh 21, Pa. 


MPD Annual Film Competition—Charles J. 
Ross, APSA, 3580 Griffith Park Blvd., Los An- 
geles 27, Cal. 


Nature National Club Slide Competition—Data: 
Mrs. Irma Rudd, APSA, 1602 S. Catalina, Re 
dondo Beach, Calif. 


Nature Print Contest——(Individuals) Three con- 
. 4 prints 5x7 to 16x20. medals and ribbons 
: F. W. Schmidt. Dept. Med. Illus., Univer- 
sity of Texas Medical Branch. Galveston, Tex. 
Nature Slide Contest—-(Individuals) Four con- 
tests, three classes, either 2x2 or 24x24 
slides. Data: A. V. B. Prince, APSA, 8840 Eager 
Rd., Brentwood 17, Mo. 
PD Color Print Contest——-For PD members only 
Data: Mrs. Happy K. Hamilton, 9 Binney Lane, 
Old Greenwich Conn. 


PD Firth 


Gregory, 331 


Contest — Data: 
Village, Dallas, 


Landscape Lloyd 


Hilside Texas. 


PD International Clab Print Competition Four 
classes, clubs may join at any time. Write for 
data to Ralph M. Carpenter, 99 Orange St., 
Stamford, Conn. 

PD Print of the Month Contest——For 
bers only. Data: Miss Alicia Parry, 
Sedgwick Drive, Syracuse 3, N. 


PD mem- 
APSA, 609 


Stereo Emde Slide Sequence—Data: Marjorie 
Hon, Sec., 2441 Webb Ave., New York 68, N. Y 
Entries: Mail to Harriet C. Hartman, Director, 
1520 Webster Ave., New York 57, N. Y 


Stereo Individual Competition—-Beginners and 
Advanced classes. Four slides. Contests close 
March 10 and May 12. Data: Hilbert J. Wagner, 
Rt. 1, Daniels Drive, Germantown, Wis 


Stereo National Club Competition—Jan. 15. 
April 15 and July 15 closings. Data: E. K. 
Metzdorf, 2222 Pennsylvania Ave., Topeka, 
Kansas. 


TD Traveling Exhibits—-Examples of uses of 
photography in all branches of the sciences. No 
closing date, shows are put on road as as- 
sembled, also used in Tops. Data: Art Hansen, 
Box #2, Parlin, N. J 


PPA “Stairway” Program 


to the Stars” signifies a 
aid-to-amateur-photographers program of- 
fered by Pictorial Photographers of Amer- 
ica to assist camera enthusiasts everywhere 
color slides or prints 
evaluated by experts. Applicants need not 
attend not pay extra 
and are accorded all PPA privileges ex- 
cept voting at executive meetings. 

The plan, originated by the 
most widely-known amateur photographic 
America, with head- 
quarters in the Architectural League 
Building, 115 E. 40 St., New York City, 
has been named “Stairway to the Stars” 
the the plan 
members-by-mail to improve their ability 
in photography sufficiently to qualify for 
star ratings in the Photographic Society 
of America. Applicants to PPA’s “Stair- 
way program need only an interest in 
photography, a genuine desire to improve 
ability with a camera, and $5 annual dues. 
There other requirements except 
submission of slides or prints for monthly 
score and analysis, October through June. 
Additional details are available by writ- 
ing Bea Egan, Publicity, 274 First Ave., 
New York 9, N. Y. 
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‘Stairway new 


who wish to have 


meetings, do fees, 


one of 


organizations in 
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PSA Services Directory 


PSA Publications 


(All inquiries about circulation should be addressed to 
headquarters, 2005 Walnut St., Philadelphia 3, Pa.) 
Editors: 

PSA Journal—Robert L 
Ave., Chicago 40, Illinois 
Color Division Bulletin—Mrs. Claire 
2 Hillcrest Court, Berkeley 5, California 
Cine-Reporter—George Merz, FPSA, FACL, 1443 Harrison 
St., Hollywood, Fla 


Mcintyre, FPSA, 1822 Leland 


Webster, APSA, 


Services to 


listing and approval of exhibitions is 
Divisions. Who's Who 
Notices of coming 
listed on the 


Recognition, 
handied for PSA by the several 
listings are published annually. 
exhibitions should be sent to persons 
Exhibitions and Competitions page.) 


Aids and Standards 


Celer—Adolph Kohnert, APSA, W. Main St., Amenia, N. Y 
Nature—T. R. Farrington, FPSA, 10300 S. Fairfield Ave 
Chicago 55, Il! 

oe Danie! Zirinsky, 383 Pearl St., 
lyn 1, Y 

Pictorial and Coler Prints—Alfred W. Hecht, APSA, 
Hotel St. George, Clark & Henry Sts., Brooklyn 1, N. Y 
Steree—john Paul Jensen, APSA, 8000 S. Merrill Ave., 
Chicago 17, I! 


Brook 


Master Mailing List 


18 S. 53rd St., Philadelphia 39, Pa 
APSA, 91 Payson Ave., 


Color—Ray O'Day, 
Color Prints—Harry Baltaxe 
New York 34, N. Y 


Services to 


PSA Services 


Chapters—john Sherman, FPSA, 503 Mobil Oi! Bidg., 
Minneapolis 2, Minn 
Travel—Tom Firth, FPSA, Trappe, Md 


Travel Aides—Mrs. Cary! Firth, FPSA, Trappe, Md 
Division Services 


Color Division 


CD Membership Slides— Mrs 
Ave., Long Beach 7, Calif 
Exhibition Slide Sets—East: 
21-A Rock Avenue, Swampscott, Central: Henry 
Rush, 740 Merrick Street, Shreveport, Louisiana. West: 
Mrs. juane Beresford, 2737 Merced St., Fresno 1, Calif 
Canada: C. K. Cucksey, 11 Buckingham Avenue, Chatham, 
Ontario, Canada 

instruction Slide Sets—East—R. H 
Parkside Crescent, Rochester 17, New York 
F. Fuller, 1171 East Seneca Street, 


Elva Hayward, 3631 Rose 
Robert G 
Mass 


Byrne, IJr., 


Kleinschmidt, 41 
West: Lee 
Tucson, Arizona 


Nature Shots—Katharine M. Feagans, APSA (Mrs. Ray 
mond G.), 102 S. Summit Ave., Bremerton, Wash 

P-) Bulletin—Joseph Fabian, 252-39 Brattle Road, Little 
Neck, N. Y. 

Pictorial Division Bulletin—Moorie Roberts (Mrs 
15130 Ashiand Ave., Harvey, Iilinois. 
Stereegram—Dorothy Hodnik (Mrs. Conrad), 2030 E. 72nd 
Place, Chicago 49, II! 
PS&T—Iira B. Current, 
hamton, N 

Camera Club Bulletin—Samue! Grierson, APSA, Box 585, 
De Bary, Fla 

TD Newsletter 
Mount Vernon, N 


Glen), 


FPSA, 26 Woodland Ave., Bing 


James C. Cleary, Jr., 437 Dunham Ave., 


Exhibitions 


Nature—Mrs. E£. H. Roper, 3523 Oakway Drive, Toledo 
14, 0 


Pictorial—North American Salons, Robert F. Downs, 63 
Prospect Hill Ave., Summit, N 

Overseas Salons, Mrs. Rhyna Goldsmith, 21-20 78th St., 
Jackson Heights, L. |., N. Y 

Stereo—Miss Dorothy Otis, 1280 Chili Ave., Rochester 
11, N. Y 


Who’s Who 


Coler—Mrs. Pear! Johnson, APSA, 661 Merton Rd., 
oit 3, Mich 
Color Prints—Harry 
New York 34, N. Y 
WNature—Mrs. Augusta Dahiberg, 1121 W. 93 St., Chicago 

20, ill 

Pictorial—N. American, Robert F. Downs, 63 Prospect 
Hill Ave., Summit, N. J. Overseas, Mrs. Rhyna Goldsmith, 
21-20 78th St., Jackson Heights, L =v 
Stereo—Miss Leona Hargrove, 619 N. Ridgewood, Wichita 
6, Kansas 


Baltaxe, APSA, 91 Payson Ave., 


Individuals 


Canada: W. Clifford Healy, 72 King St., Welland, Ont., 
Canada 
international Slide Competitions—* 
Permanent Slide Collection—George F. 
Forestry Bidg., State College, Pa 
Hospital Project—Send slides to Chas 
19261 Linda Vista Ave., Los Gatos, Calif 
Star Ratings—Mrs. Marian Neil!, 3946 York Bivd., Los 
Angeles 65, Calif. 
Slide Circuits—Jjohn 
Diego 10, California 
international Slide Circuits—Mrs. Arthur B 
125 Columbus Ave., Port Chester, N. Y 
Slide Study Growps—Mrs. Marion 
Waiola Avenue, La Grange, Illinois 
— Hoyt L. Roush, APSA, Johnston Bidg., Charlotte 
2, N 
Travel Slide and Story Competition—* 
Portrait Competition—* 
Phote Essay Workshop—A. Blair 
Lane, N.W., Washington 16, D. C 
(Continued on next page) 


Johnson, FPSA, 


H. Green, APSA, 


W. Cates, 2503 Juan Street, San 


Hatcher, 


Troup, 44 North 


Thaw, 5037 Millwood 





Whom to Write 


SALONS—Write the person listed for forms. Note that salons are on 
the list for months ahead and that additions are made every month. 
Allow yourself plenty of time to get the forms and ship your entry. 
SERVICES—Write the person listed. If in doubt, several Divisions 
list under “Membership” the person who can steer you to the correct 
source of information. Note separation of services for Individuals and 
services for Clubs. “Individuals” includes only PSA members. (All 
service leaders are requested to notify the Journal of address changes 
at the same time they notify Headquarters.) Names and addresses of 
Division and Zone heads are listed under the Board of Directors on 
page 4. Write them if your question covers other subjects. 








PSA Services Directory 
Services to Individuals (continued) 


Slide Evaluation Service—jack Lowe, 417 Fourth St., 
Marietta, 0 

Canadian Representative—George S. Butt, 
Crescent, Niagara Falls, Ont. 
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Motion Picture Division 


Annual Film Competition—* 

Film Library—john |. Lioyd, 

Long Beach 14, Calif. 

Book Library—Ed Greer, 

Kansas 

Film Analysis and Judging Service—Ernest F. Humphrey, 

APSA, 274 So. Seneca Bivd., Daytona Beach, Fla 

Film Planning— Leonard Bauer, jr., 522 Enfield Rd., 

Oreland, Pa 

Foreign Services—Harrison F. 

thorpe St., Hyattsville 7, Md 

taternational Relations Leslie B. Eby, 

Detroit 23, ¢ 

Membership —F Services—! Joseph de Courcelle, APSA, 

2303 Duncan Rd., Wilmington 8, Delaware 

Sound Services—Ervin R. Miller, 416 N. Manus ODr., 

Dallas 24, Texas 

Tape Library—Markley L. 

Denver 11, Colo. 

Technical information—W. Messner, 
rrison Ave., Teaneck, N. J 


APSA, 355 Colorado Pl., 


4916 Silver, Kansas City 6, 


Houghton, 4101 Ogle- 


15362 Southfield, 


Pepper, 3620 Newton St., 


APSA, AACL, 999 


Nature Division 


lastruction Slide Sets—East: Norman £. Weber, APSA, 
Bowmansville, Pa. West: Bernard G. Purves, APSA, 1781 
Mollyhill Lane, Glendora, Calif.; Camada: Mary W. Fer- 
geen, APSA, (Mrs. J. K. W.), 76 Kilbarry Rd., Toronto 


Expibition Slide Sets—East: Gilbert R. Lehmbeck, APSA, 
19310 East woe Or., Harper Woods 36, Mich. West: 
Francis A. Kingsbury, Ponca, Neb. Canada: Mary W. 
Ferguson, APSA, Mrs. J. K W.), 76 Kilbarry Rd., 
Toronto 7, ( 

Priat Sets—George 
Arlington 7, Va 
Librarian—Albert E. Cooper, 2868 Vane, Omaha 12, Neb. 
Hospital Preject-—Send slides to Chas. H. Green APSA, 
19261 Linda Vista Ave., Los Gatos, Calif 

Star Ratings—Dr. Gordon B. White, FPSA, 239 Sugarloaf 
St., Port Colbourne, Ontario, Canada 
Print Competition—* 

identification Service—Obtain list of 
but do not send pictures to: Dr. Donald T. Ries, 
131 Eastview Dr., Normal, | 


Brewster, 2236 N. Buchanan Ave., 


dentifiers from, 
APSA, 


Slide Competition—* 

Slide Study Circwits—fFelix J. Henrion, P. 0. Box 964, 
Steubenville, Ohio. (Flowers) Ruth J. Nicol, 2811 Floral 
Bivd., Butte, Mont. (Canada) Mrs. Rae Mcintyre, 14613- 
95th Ave., Edmonton, Alberta. 

Print Circuits—Le Roi Russe!, 343 Shasta, Pres- 
cott, Arizona. (Canada) Mrs. Rae Mcintyre, 14613-95th 
Ave., Edmonton, Alberta. 

Technical information Service—Edward H. Bourne, APSA, 
40 Woodside Drive, Penfield, N. Y. 

Commenting Service for Newer Workers—Slides, Velma 
Harris, (Mrs. Charles 8.), P. O. Box 666, Merced, 
ia oy Prints, Cy Coleman, 6159 Dorothy St., Detroit 
l ich 
Canadian R 
J. K. W.), 


sentative—Mar 
Kilbarry Rd., 


W. Ferguson, APSA (Mrs. 
oronto 7, Ont. 


Photo Journalism Division 

Journalism Circwits—Don Mohler, APSA, 25291 Richards 

Ave., Euclid 23, Ohio 

Critiques—Lewis E. 

Calif 

Pi} Membership information—Robert 1. Steingarten, 690 

Academy St., New York 34, New York 

8 a a Mrs. Toni Stibler, 410 52nd Street, Brooklyn 
JNY 


Massie, P. 0. Box 745, Del Mar, 


P) Honors & Awards—Alfred C. Schwartz, FPSA, 38 Avis 
Drive. New Rochelle, N. Y 

Pi Aids and Standards—Danie! Zirinsky, 383 Pear! St., 
Brooklyn 1, New York 


Pictorial Division 


PO information Desk—Miss Shirley Stone, 8 E. Pearson 
St., Chicago 11, Iilinois. 

American Portfolies—Mrs. Barbara M. Sieger, APSA, 
200 Braunsdorf Rd., Pearl River, N. Y. 

Fetes international—Ed Willis APSA, 2323 
Henrietta Rd., Birmingham 5, Ala 
Canadian Portfelies—Gino Maddalena, 
St. Martin, Laval Co., Que 

Coler Print Contests—Mrs. Happy K. Hamilton, 9 Binney 
Lane, Old Greenwich, Conn 

Star Ratings (Color Prints)—Harry Baltaxe, APSA, 91 
Payson Ave., New York 34, N. Y 

Celer Print Sets—Pau! Clark Clough, 
Street, Baltimore 2, Maryland. 

Hand Colored Print Portfolies—Mrs. Barbara M. Sieger, 
APSA, 200 Braunsdorf Road, Pear! River, N. Y. 

Color Print Portfolies—Mrs. Barbara M. Sieger, APSA, 
200 Braunsdorf Road, Pearl River, N. Y. 

Star Exhibiter Portfelies—Dr. Robert M. Cochran, APSA, 
5410 Izard St., Omaha 32, Nebraska. 

Portrait Pertfolies—Miss Dorothy Kiuth, 2415 W. Birch- 
wood Ave., Chicago 45, Illinois. 


Barnett, 
1262 Place Royale, 


24 East Eager 


Services to PSA Member Camera Clubs 


PSA Services 


Camera Cilubs—Russe! A. Kriete, APSA, 5413 Park St., 
Downers Grove nois 

Camera Club Council Activities—Dr. Robert M. Cochran, 
APSA, 5410 izard St., Omaha 32, Neb 

Ciut Bulletin Advisory Service—Henry W. Barker, 
392 Hope St., Glenbrook, Conn 
National Lectures—fFioyd A. Lewis 
ackson Heights 72, N 
Recorded Lectures Ne!son 
Ave., Washington, Pa 


Teps—George W. Elder, 
and 


FPSA, 


APSA, 35-46 79th St 


Murphy, APSA, 445 Allison 


Box 5223, Baltimore 24, Mary 
international Exchange Exhibits—East: Walter |. Barrus, 
ir., 5 Washington Ave., Westerly, 8. |. Central: Wilson 
Shorey, APSA, 809 Putnam Bid dg., Davenport, lowa. 
West: Dr. Roland Greene, P. 0. Box 518, Laguna Beach, 
aliforma 


Division Services 


Color Division 

Veterans Hospital Slide-Getter Sets—Mrs. Winifred Van 
Sickle, 1943 Virginia, Bremerton, Wash 

Exhibition Slide Sets—East: Mrs. Gertrude Wohitman, 
12) Gale Place, New York 63, New York. Central: Edward 
L. Ludwig, 9012 Niles Pi., St. Lowis 23, Mo. West: Eric 
M. Cross, 599 Callan Ave., San Leandro, Calif. (incl. 
Alaska & Hawaii.) Canada: C. K. Cucksey, 11 Buckingham 
Ave., Chatham, Ontario. 

Slide Set Directery—Miss Grace Custer, 3420 N. Meridi- 
an, Indianapotis, ind. 
Coler Slide Circuits—) 
Davis, Calif. 


58 


Sheldon Lowery, Rte. 1, Box 135, 


National Club Slide Competition—* 
—, Service =. Pauline Bodle, 
Road, Morristown, 

Phete Essay wetstep A. Blair 
Lane, N.W., Washington 16, 
Canadian Representative—George S. Butt, 
Crescent, Niagara Falls, Ont. 


59 Spring Brook 
Thaw, 5037 Millwood 
Cc 
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Motion Picture Division 


Film Analysis and judging Service-——Ernest F. Hum- 
phrey, APSA, 274 So. Seneca Bvd., Daytona Beach, Fila. 
Annual Film Competition—* 
Film Litrary—john J}. Lloyd, 
Long Beach) 14, Calif. 

Film Planning—Leonard Bauer, Jr., 
Oreland, Pa. 

ee Miss Mary Mullarky, 
Detroit 4, Mich. 

Sound Services—Ervin 
Dallas 24, Texas 

Tape Library—Markley L 
Denver 11, Colo. 
Technical information—Wi\liam Messner, 
999 Garrison Ave., Teaneck, New Jersey. 


APSA, 355 Colorado Pi., 
522 Enfield Rd., 
12147 Manor Ave., 


R. Miller, 416 No. Manus Dr., 
3620 Newton St., 


AACL, APSA, 


Pepper, 


Nature Division 


instruction Slide Sets—East: Norman E. Weber, APSA, 
Bowmansville, Pa. West: Bernard G. Purves, APSA, 1781 
Hollyhill Lane, Glendora, Calif., Camada: Mrs. Katherine 
M. McGregor, 19 Riverview Dr., Toronto 12, Ont. 
Exhibition Slide Sets—East: Gilbert R. Lehmbeck, APSA, 
19310 Eastwood Dr., Harper Woods 36, Mich. West: 
Francis A. Kingsbury, Ponca, Neb. Canada: Mrs. Kather- 
ine M. McGregor, 19 Riverview Dr., Toronto 12, Ont. 
Priat Sets—George Brewster, 2236 N. Buchanan St., 
Arlington 7, Va. 
Librarian—Albert E 
ll, Neb. 

- ital Preject—Send slides to Chas. H. Green, APSA, 

1 Linda Vista Ave., Los Gatos, Calif. 


PRINTED IN U.S.A. 


Cooper, 5010 N. 36th St., Omaha 


Portfelian Clubs—Sten T. Anderson, FPSA, 3247 Q. St., 
Lincoln 3, Nebraska. 
Picture of the Month—* 
Award of Merit (Star Ratings)}—Mrs. Leta M. Hand, 
APSA, 1927 Devonshire Ave., Lansing 10, Mich. 
Personalized Print Analysis—Pau! Yarrows, 343 State 
— Rochester 4, New York. 
Workshop—A. ¢. (Bill) Summerville, 1550 Queen 
** charlotte 7, N.C. 


Seles Labels—{Enclose 4¢ stamp) Mrs. Margery Barrett, 
239 Columbia St., Adams, Mass. 
PD Membership information—East: Tom Pake, 1454 Lake 
Ave., Wilmette, Ill. West: Edward P. Jones, 1512 Lyndon 
St., South Pasadena, California. 
PD Lending Library—Miss Suzanne Chevrier, 370 E. 69th 
St., New York 21, N. Y. 
Firth Landscape Contest—* 
PD Service Awards—Felix W. Lamminen, 4807 Groveland 
St., Tangelo Pk., Bradenton, Fla. 
All Animal Portrait Portfolies—Miss Dorothy Kluth, 2415 
W. Birchwood Ave., Chicago 45, Illinois. 


Hand Colored Portrait Portfolies—Miss Dorothy Kluth, 
2415 Birchwood Ave., Chicago 45, IIlinois. 


Stereo Division 


Newcomer's Committee—Clair A. England, APSA, 1884 
San Antonio Ave., Berkeley 7, Calif. 

Personalized Slide Amalysis—Fred Wiggins Jr., APSA, 
438 Meacham Ave., Park Ridge, Ill. 

Individual Slide Competition—* 

Realist Slide of the Year Award—Dale L. Smith, 2188 
Ridge Rd., W. Rochester 15, N. Y. 
Slide Circwits—Larry A. Dormal, 17301 Ardmore Avenue, 
Detroit 35, Michigan. 

Slides for Veterans—Miss Marjorie Price, 503 W. 
St., New York 27, N. Y. 

Slides for Handi Children—Harry McGillicuddy, 
116 Truesdale St., Rochester 13, N. Y. 

Star Rat Miss Helen Brethauer, 4057 Masterson St., 
Oakland 19, Calif. 


121st 


so Membership information—Mrs. Pear! Johnson, APSA, 
661 Merton Road, Apt. 3, Detroit 3, Mich 

SD Membership Slide—john C. Stick, APSA, 1701 S. 
Bushnell Ave., So. Pasadena, Calif. 

Emde Slide Sequence Contest—* 

Subject Slide Sets—Henry H. Erskine, APSA, 1282 Sher- 
wood Rd., Highland Park, Ill. 
international Circuits—Lee M. Klinefelter, 1800 La Salle 
Ave., Norfolk, Va. 

Foreign Steree Slides—Helen Erskine (Mrs. Henry K.), 
1282 Sherwood Road, Highland Park, 1/1. 


Techniques Division 


Photographic 7} =e Reed, 4601 Washington 
Dr., Binghamton, N. 


“For Competitions see “PSA Competitions” 


Veterans Hospital Slide-Getter Sets—Mrs. Winifred Van 
Sickle, 1943 Virginia, Bremerton, Wash. 

National Club Slide Competition—* 

Pictorial Division 

Pictorial instruction Exhibits: Alvin B. Unruh, APSA, 
Director, 842 N. Terrace Dr., Wichita 8, Kans. Mene- 
chrome, East—Harold Spriggs, Livingston Manor, N. Y.; 
Monochrome, West—Al Deane, 5022 SOth Ave. S.W., 
Seattle 16, Wash.; Coler Priat som Paul. Clough, 24 E. 
Eager St., Baltimore 2, Md.; Club Print Sets or xchange 
Seetey—t. G. Rutherford, 1505 College Ave., Racine, 
is. 

Club Print Judgi 
Sixth St., Palmetto, Fla. East: Robert B. Porter, 
Sixth St., Palmetto, Fla. 

International Club Print Competition—* 

Portfolie of Portfelies—Mrs. Gretchen M. Wippert, APSA, 
12237 E. Kerrwood St., Ei Monte, Calif. 

we" Hote! St. 


Service—West: Robert B. Porter, a 
0 


Salen Practices—Alfred W. Hecht, 
George, Clark & Henry Sts., Brooklyn 1 
Coler Print Contests—Mrs. Happy K. Hamilton, 9 Binney 
Lane, Old Greenwich, Conn. 

P. D. Medals available to PD member clubs ONLY— 
price $2.50. Send to George J. Munz, FPSA, 37 Home 
stead Place, Bergenfield, N. J. 


Stereo Division 


Club Slide Circuits—Roland S. Stroup, 142 N. E. Home, 
Bartlesville, Okla. 

National Club Stereo Competition—* 
Local rams—Harold Johnson, APSA, 
Apt. 3, Detroit 3, Mich. 

Traveling Saten—Pau! S. Darnell, 411 S. Ridgewood Rd., 
S. Orange, N. J. 

international Services & Activities—Walter |). Goldsmith, 
APSA, 24 Fifth Ave., New we ll, N. Y. 

Subject Slide a S . Erskine, APSA, 1282 
Sherwood Rd., Highland Park, Ill. 

Clus Services—Marjorie Griffin, 4020 Norbourne Bivd., 
Louisville 7, Ky. 


661 Merton Rd., 
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Beseler builds speed and versatility into the 
new 45AFM with these unusual features 


ELECTRIC DRIVE 
Just touch a switch and 
the lamphouse quickly 
moves to where it's 
wanted. Switch can be 
positioned nearly any- 
where for convenience 


AUTOMATIC FOCUSING 
Tack-sharp autofocus- 
ing from the biggest to 
the smallest blow-up 
Precision focusing 
cams are factory- 
matched to your lenses 


CONTRAST WHEEL 
Just touch-a-wheel and 
dial-a-filter—light- 
tight filter wheel holds 
Varigam or Polycon- 
trast filters ready for 
instant positioning. 


UNIVERSAL CONDENSER 
Perfect illumination 
for any negative from 
subminiature to 4 x 5 
with one set of con- 
densers. No glass to 
touch, change or buy. 


Plus Beseler's vibration free construction and these other important features: 


Color head: Bescolor head positions color 
printing filters between condensers where 


they belong 


Horizontal projection: 


Fast solid-locking 


horizontal positioning permits easy wall pro- 
jection for extra large prints or murals 


Lamphouse cooling: 


Special cooling vents 


keep head (and negatives) cool, even after 


hours of printing 


Accessories include: 


Press-type camera 


backs, copy lights, Beslite cold light lamp- 
house, and many many more. 


Beseler Enlargers 


CHARLES BESELER COMPANY, 277 South 18th St., East Orange, New Jersey 


How to speed VT) enlarging—If you cone own a | Geseler 


Price of 
45AFM $475 
Denver West $484 


<i 




















EXPOSURE INDEXES 


DAYLIGHT 25 TYPE A 40 


Kodachrome II 


COLOR REVERSAL FILM 


Faster and better... 


The facts about Kodachrome II Film 


Speed: 22 times as fast as regular Kodachrome Film. Exposure indexes: Daylight, 25; 
Type A, 40. You can stop down your lens for greater depth of field. Shoot in less light or 
at faster shutter speeds. All with a definite improvement in picture quality! Sharpness is 
increased, grain even further reduced to record even finer detail—particularly important 
to 8mm users. Color rendition is improved. Bright colors—reds, greens, yellows—are more 
vivid, pastels cleaner. Contrast is lower. Slides and movies reproduce a greater range of 
brightness with more detail in highlights and shadows. Exposure latitude is wider. It’s hard 
not to get a pleasing rendition of the color you see. Available in 135, 828, 8mm and 16mm 
sizes,* in limited quantities. Larger quantities will be coming. Priced slightly higher than 


regular Kodachrome Film. If your dealer is out of stock, please ask for it again. 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 


*For still cameras Kodachrome II Film is available in Daylight Type 
only. It can also be used indoors with blue flashbulbs or electronic 


flash. Both Daylight and Type A are available for movie cameras. 





